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WILL TAKE IN ALL SHOWMEN 


Legitimate, Vaudeville, Burlesque, Cabaret and Pictures to 
Be Included. _ Older Associations Will Continue to 


Function. 
Labor Demands. 


To Meet Hostile Legislation and 
Will Also Censor Shows. 


A call will be sent out next week 
for a preliminary meeting of every pro- 
Cucer and manager engaged in the 
amusement business in Greater New 
York with a view to forming a new 
Organization, to be known as the 
Greater New York Amusement Asso- 
ciation. The organization plans to 
embrace legitimate, vaudeville, bur- 
lesque, cabaret and pictures. 

The proposed organization was to 
_ have been started about four months 
ago, at the time of the threatened coal 
shortage. At that time several man- 
agers representing the various fields of 
amusements in New York held a con- 
ference and talked of launching an 
organization, but when the coal short- 
age emergency passed, the idea was 
temporarily abandoned. 

Recent events in the labor situation 
has resulted in a revival of the gen- 
eral organization idea and plans have 
progressed to the extent of a pro- 
fosed constitution, by-laws and in- 
corporation papers being prepared. 
Action will be taken on these at the 
forthcoming meeting, the date of 
which will be set the latter part of the 
week. 

One of the purposes of the Greater 
New York Amusement Association will 
be to combat hostile legislation. An- 
other will be to meet the growing 
demands of labor. 

The association also plans to elimi- 
nate all obscene and suggestive busi- 
ness, dialog and situations from every 
branch of theatricals. This will call 
for the appointment of inspection com- 
mittees and a code of rules, etc., the 
latter to be drawn as soon as organi- 
zation has been accomplished. 

The general working plan of the 
Greater New York Amusement Asso- 
ciation will be to create an organi- 
zation along the lines of the local Mo- 
tion Picture Exhibitors’ League,, only 
instead of one faction being repre- 
sented in a local body, all branches of 
amusement will join for representa- 
tion and joint action on existing prob- 
lems and any that may present them- 
selves: in future. j 

The G.N. Y. A. A. will not conflict or 


Ons. althousi the 


interfere in any way with the functions 
of the present organizations, such as 
the Producing Managers’ Association, 
the United Managers’ Protective Asso- 
ciation, Vaudeville Managers’ Protec- 


itive Association, or National Associa- 


tion of the M. P. Industry. These dat- 
ter organizations will retain their 
identity and as heretofore act on all 
matters of national importance *that 
may affect their interests. 


“FLORODORA” COMPARISONS. 


The revival of “Florodora” at the 
Century has brought forth a flood of 
reminiscences. Comparisons between 
the current and original show are no 


less marked than in the matter of fig- 
ures. 

When “Florodora” played to $10,000 
per week at the Casino 20 years ago, 
it was the talk of the country. A 
musical show this season must have 
drawn from $16,000 to $20,000 to be in 
the “money.” It will be possible for 
the revival to play to between $35,000 
and $40,000 weekly at the Century, 
scaled at $3 and $3.50 Saturday night. 

The original show was produced 
here by Fisher, Dunn and Ryley. For 
the first month, business was discour- 
aging, the gross ranging between $3,500 
and $4,000. It succeeded, however, in 
piling up a profit of $450,000. 

The show was first done in London, 
the American rights having been 
bought by Fisher, Dunn and Riley, who 
up to that time were producers for the 
one-nighters. 


TURNAWAY GOOD FRIDAY. 


A turnaway was recorded at Keith’s 
Riverside Good Friday. The event 
was further marked through the 
Jewish Passover, largely observed in 
the Riverside neighborhood, com- 
mencing the same day. 

The Riverside’s leading attractions 
at the time were the Lee,Kids, Belle 
Baker and the House of David Band, 

Holy Week at the same house also 
brought a matinee box office record. 


EQUITY MAKES DRESSLER PAY. 


The curtain of Marie Dressler’s 
show, “Tillie’s Nightmare,” was held 
for 20 minutes Saturday night at the 
Reviera, New York, following a de- 
mand made by Pau! Dulzell and George 
Trimble, Actors’ Equity deputies, that 
some $600 be paid to six principals 
and 10 choristers, alleged by the Equity 


to be due them for missed perform-- 


ances and sleepers. The Equity depu- 
ties put their demand for payment in 
the form of an ultimatum, informing 
Miss Dressler that unless the money 
was paid the Equity members, must- 
cians and stage hands would imme- 
diately walk out. : 

After a lengthy debate between Miss 
Dressler and the Equity delegates the 
money was paid over and the curtain 
arose. The principals making the 
claims and the amounts were: Ralph 
Whitehead, $50; Harry Hugenot, $37.50; 
Geotge Gorman, $18.75; John Gorman, 
$18.50; Marie Walsh, $15, and Irving 
Edwards, $57.50. The chorus claims 
totalled about $400. 

The trouble dated back to November 
when “Tillie’s Nightmare” jumped 
from Terre Haute to Kansas City, cut- 
ting out a three-days’ engagement in 
Fort Wayne. The claimants filed com- 
plaints with the Equity at the time, 
and Dec. 1 Miss Dressler was ordered 
to pay. Frequent demands have been 
made by the Equity since that Miss 
Dressler settle. 

Marie Dressler was the first presi- 
dent of the Chorus Equity Association. 
Following the filing of complaints af- 
ter the Fort Wayne trouble, Miss 
Dressler resigned and was succeeded 
by Blanche Ring. 


INTEREST IN FILM STARS. 


The interest in Mary Pickford and 
Douglas Fairbanks, following their 
marriage, showed no abatement this 
week in New York. 

Tuesday, at a photographer’s at 5th 
avenue and 47th street, a mob of wom- 
en at the lunch hour congested the 
entrance to obtain views of two large 
sized pictures of the film stars ex- 
hibited there. 


FANNY WARD BACK. 
Paris, April 7. 
Fanny Ward has returned to Paris 
from the south of France. Wanda 
Lyon also has arrived here. 


How to Get a Room in Chicago. 
Chicago, April 7. 
Professionals having difficulties get- 
ting hotel accommodations in Chicago 
can now ‘phone the Chicago Associa- 
tion of Commerce, which has establish- 
ed a hotel-room clearing house with 
hourly bulletins of vacant rooms. 


1905, at the Post Offiee at New York, 
N. Y¥., ander the Act of March 8, 1879. 


OVERTIME IN PICTURES. 


Ivan Maginn, acting as attorney for 
E. J. Ratcliffe, has instituted a legal 
action against Selznick Pictures for 
$47.50, claimed by Ratcliffe to be due 


him as one day’s pro rata pay, through 
having worked for upwards of sixteen 
hours while playing in a Selznick pic- 
ture recently. 

The case has a peculiar legal angle 
inasmuch as the Municipal Court will 
be asked to define what constitutes a 
day’s work for a picture actor. 
The contract, like all others held 
by Ratcliffe, fails to state what ma 
be considered a day’s work. Ratcliffe’s 
contract calls for $285 a week, the 
$47.50 asked being slightly more than 
one-seventh of the weekly stipend. 

If the Equity wins the Ratcliffe case 
similar actions for others against pic- 
ture producers will be started for over- 
time pay. 


LEONA PAM MORRIS LOSES ALL. 


Chicago, April 7. 

Leona Morris, formerly Leona Pam, 
a featured ingenue soubret before she 
married Lou Morris, manager of Mar- 
cuse & Co., the local brokerage firm 
which failed for several millions here, 
was called into court by Judge Landis 
and instructed to surrender her dia- 
monds, auto and other personal prop- 
erty on behalf of the creditors. 

The failure was a sweeping one and 
involved men in all walks in losses, 
especially in theatrical circles, as Mor- 
ris was intimately acquainted wit 
show folks and they traded with him 
almost to a man, 


PANTAGES IN CHICAGO? 


Chicago, April 7. 

Reports are again about that Pan- 
tages is dickering for a downtown 
stand in Chicago. This time they do 
not concern a building proposition, but 
name a theatre of plausible possibili- 
ties, for which he is known to be nego- 
tiating, either to take it over or to 
acquire the booking. Should he suc- 
ceed he would have a firm root in the 
“loop.” 


LEGISLATURE BUSY. 
Albany, April 7. 


The legislature is considering a bill 
to require all picture machine opera- 
ters in first dass cities to take out 
licenses and pass three examiners. An- 
other bill provides that licenses shall 
not be granted theatres unless they 
guarantee they will not allow tickets 
to be sold at more than 50 cents ad- 
vance or at more than ten per cent. 
advance if price is over five dollars. 
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‘throne, to 


CABLES 


“BEAUCAIRE” FRENCH MAY 
RED SIGNAL FOR ROYALISTS 


Valois Family. 
iere. 


\ 
Production Long Kept from Paris Because It Extols the 
: Pretender to Throne to Attend Prem- 
Uprising Looked For With Socialist Help. 


Play Would Serve As Inspiration. 


Paris, April 7. 
“Monsieur Beaucaire,” now being 
given as an opera in the United States 
and England, will be presented in 
Paris. The translation is being made 
by Andre Rivoire. 


It has long been thought in inter- 
national political circles that any at- 
tempt to produce “Monsieur Beau- 
caire” in Paris would result in a riot. 
The French capital !s the storm center 
of the continental revolutionary move- 


ment and in France union labor has~ 


forbidden plays less offensive to its 
ideas. 

The play extols the virtues of one 
of the princes of France in the old 
days. It was never produced in France 
before because officials of the Third 
Republi¢ knew it would be the signal 
for a royalist outburst. 

It is now rumored the contemplated 
production will be used as a signal for 
the Duc d’Orleans, pretender to the 
claim his own. Albert 
Thomas, War Minister during the war, 
may be persuaded to ally himself with 
the movement, bring the Socialists and 
Clericals into the strange combina- 
tion, and bring about peace with Soviet 
Russia_and the Vatican, using “Beau- 
caire” as the starting signal. 

The value of this cpera for such a 
purpose has been seriously discussed. 
This is known certainly, but every pos- 
sible effort has been made to keep 
this and other details of the Royalist 
scheme a secret. 


HOUSE IN FLAMES. 
Paris, April 7. 
At the Theatre Antoine, on March 


24, the Nouveau Theatre Libre, an in- . 


dependent stage society for new au- 
thors, presented a piece entitled “La 
Maison en Flammes” (“The House in 
Flames”), by Jacques de Zoghet, well 
played by a groupe specially recruited 
by the actor Arquilliere, who is at the 
head of the society with P. Veber: 

Renée du Minil, of the Comedie 
Francaise, holds chief role; Greta Pro- 
zor, Mr. Dauvillier, Marcel Dutacq, 
André Fiot, Mlle Renée Delille. 

The play was produced by Arquil- 
liere. The plot is a clumsy political 
study, well written, and was fairly re- 
ceived. 


BRUSSELS ALHAMBRA. 
Paris, April 7. 

L. Volterra has mounted another re- 
vue in Brussels, with Rose Amy, Leon 
Morton, Fred Pascal, Miss Guett and 
local stars, including Esther Delteure, 
Bertal Manville, Leopold, Davry (com- 
rere), Mondose. Dancing arranged by 
Pomé, music by Louis Hillier. Paul 
Clerget is in charge as house manager, 
with Ranchin as assistant; Gay and 
Rreville as stage managers; Pontus, ’ 
secretary. 


ETIENNE REY HELPS. 
Paris, April 7. 


The charming comedy, “La Belle 
Aventure,” by Etienne Rey, Robert de 
Flers, and the late G. A. de Caillavet, 


was revived at the Theatre de l’Athe-. 
née by Lucien Rozenberg, April 1, to 
replace the revival of “Le couché de la 
Mariée.” 

This play was created at the Theatre 
du Vaudeville before the war. The 


revival seems to please and was well 
received. 

The new year, so far, has not been 
brilliant for the Athenée, following 
the frost with “L’Alcove de Marienne, 
by Felix Gandera. 

The cast includes Rozenberg, Ar- 
naudy, Mosnier, Mmes. Soria Daurand, 
Alice Ael, with Mme. Daynes Grassot, 
aged 85, playing her original role. 


INDEPENDENT’S SHOW. 


Paris, April 7. 

' The Independent Theatre Society, 
organized by. the actor Hervé, pre- 
sented a work by a new author at the 
a matinée at the Gymnase March 30, 
entitled “L’Autre Nuit,” by André Ar- 
nyvilde. 

It is creditably played by Suzanne 
Methivier and Paul Escoffier. 

The new Belgian author Demassy 
will probably have his “Faust” pre- 
sénted by this stage society in Paris. 
The work was recently created by 
Alexandre at the Theatre du Pare, 
Brussels. 


CAPUCINES FOR LEGITIMATE. 

Paris, April 7. 

The little Theatre des Capucines, for- 
merly the home of witty revues, is now 
classed as a_ successful legitimate 
house following the success of. “Le 
Bonheur de ma Femme” which, after 
a long run, was withdrawn this week. 
Another comedy, “Le Danseur de Ma- 
dame,” by Armont and Jacques Bous- 
quet, was presented March 28, and 
went well, but is not equal to its pre- 
decessor. It was nicely received. The 
piot tells of a married lady’s infatu- 
ation for a dancing professor. 


WAR TAX RECEIPTS. 
: Paris, April 7. 
During January and February the 

proceeds of the special contribution 
on admission prices to all places of 
amusement reach the large sum of 3,- 
953,000 francs (far above the Govern- 
ment’s estimation). The poor tax at 
dancing establishments has been: in- 
creased from 15 to 25 per cent. No 
change at theatres and music hall at 
present. 


CEASE AS A TEAM. 


London, April 7. 

The team of Hayman and Franklin 
will soon cease to exist. Joseph Hay- 
man proposes to devote his entire time 
tc his theatrical agency and his wife, 
Mildred Franklin, is going to do a 
single. Their last date as a team is 
the week of May 24. 


Will have an important announcement 
to make shortly. 


MARIE LLOYD’S FAMILY BREAK. 


London, April 7. 

About all of Marie Lloyd’s family 
over here excepting her mother have 
taken sides against her, through Miss 
Lloyd’s announced fidelity to Benny 
Dillon, after Dillon had struck her 72- 
year old father. For that Dillon is now 
under bail of 20 pounds awaiting trial. 
It is anticipated he will do a little 
time for the brutal assault. / 

Dillon was formerly a jockey and 
received a great deal of unpleasant 
notoriety during the war, in all of 
which Miss Lloyd’s name was asso- 
ciated. He was sent far away in the 
English service, but came back. 

Following the armistice the Dillon- 
Lloyd family matters received tore 
attention from their acquaintances 
through Dillon’s actions, leading up 
to the beating of John Wood, age 72, 
father of the Lloyd family. It oc- 
curred a couple of weeks ago in the 
Marie Lloyd home while she was 
away. The police were called and Dil- 
lon placed under arrest. 

‘Following that affair, Marie LjJoyd 
caused to be published in a London 


_ paper she upheld Dillon, that it-was a 


“family matter” and no one should 
interfere. 

The entire Lloyd family other than 
Mrs. Wood, the mother, took the op- 
posite view, however, and they are be- 
hind the prosecution of Dillon. While 
Mrs. Wood does not appear to uphold 
her husband’s assailant, she stands be- 
hind her daughter, Marie, the oldest in 
her family. 

Benny Dillon came to America with 
Marie Lloyd when the English artiste 
paid her last visit over here. ' 


BERNHARDT IN “ATHALIE.” 
Paris, April 7. 
For the end of Lent and Easter the 
management of the Theatre Sarah 
Bernhardt mounted the _ inevitable 
“Athalie” of Racine. Revived at this 


house April 1, it attracted the classical , 


Legtal public and was fairly received, 
being particularly interesting from the 
fact that Sarah Bernhardt held the 
title "role. She is carried on and de- 
claims the verse from a couch. There 
is incidental music by J. B. Moreau. 

Sarah Bernhardt is marvelous, con- 
sidering her age and infirmity, to un- 
dertake such a role, though she has 
to give no physical exertion. 

“Athalie” also occupies the bill at 
the Odeon for the Lent season. Mar- 
celle Frappa in title role. 7 


MONTMARTRE CAFES STRIKE. 
Paris, April 7. 
Because the police applied the new 
regulation for closing cafes at 10 p. m. 
(and theatres at 11) the owners of the 
large cafe-restaurants, formerly known 
as all-night resorts, in the Montmartre 
district, closed entirely for a few even- 
ings, alleging it useless to try to do 
business. A petition has been sent to 
the Government begging these cafes 
be permitted to remain open at least 
as late as the theatres. 


COMMERCIAL MAN AS MANAGER. 
Paris, April 

The company controlling the Theatre 
des Champs Elysees, one of the finest 
opera houses in Europe'‘and hitherto a 
white elephant (being somewhat out 
ot the way, though not far from the 
Champs Elysees) has appointed Jacques 
Wilford as director. This is the 
pseudonyme of a gentleman well known 
in industrial circles. 


EDDIE VENO DIES. 
London, April 7. 
Eddie Veno died here April 2. 


Juliett¢ Dika Opens in London. 
London, April 7. 
Juliette Dika opened at the Palladium 
and was well received. 


LONDON DANCE MUSIC CRAZY. 

London, April 7. 
After four years of depression the 
English music publishing business has 
taken a boom and several houses re- 
port record business for the early 
months of 1920. This was due chiefly 
to the demobolization of the troops 
the payment of several millions of 
pounds in gratuities and the. natural 
reaction after four years of war which 
ave every kind of entertainment a 


ip. 

The relief of living in an atmosphere 
of war has been responsible for the 
present vera | craze and no kind of 
new American fox trot or one step has 
bcen too exaggerated for the people 
in London. Staid orchestras that play- 
ed chiefly the waltz and the Lancers 
added a few tin cans to the drum- 
mer’s outfit and called themselves a 
Jazz Orchestra. i 

Anything that is popular in“America 
in dancing music immediately gets its 
opportunity in England. Although the 
English composer can write a good 
ballad or comedy song, he knows noth- 
ing about writing a good One-Step or 
Fox Trot and in all the West End 
hotels and exclusive clubs the latest 
American dance hit such as “The 
Vamp,” “Dardanella” and “Sand Dunes” 
is being played and often by an Amer- 
ican orchestra. 

After lying dormant for about three 
years the “Missouri Waltz” suddenly 
sprang into popularity and it is re- 
ported that the publishers sold 
something like 500,000 in the high price 
edition. 


VERA SERGINE COMING. 


Paris, April 7. 

« Vera Sergine, who was so remark- 
able in “La Grande Nuit,” when Miss 
Andrews directed the Theatre des Arts 
here, is going to America shortly, and 
will probably play the farce “L’Ecole 
des Cocottes,” created by Jane Mar- 
nac. 


PEGGY O’NEILL’S HIT. 


London, April 7, 
“Paddy, Next Best Thing,” is a hit 
at the Savoy. 
Peggy O’Neill’s success was instan- 
teneous. 


ISIDORA DUNCAN’S SUCCESS. 
Paris, April 7. 
The musical festival renewed by Miss 
Duncan at the Trocadero was a splen- 
did success. The house was sold out 
three days ahead. 


Arabian Nights for Quinson. 
- Paris, April 7. 
After the run of “Quo Vadis” at the 
Theatre des Champs Elysées, a spec- 
tacular work by Matrice Verne, “Mille 
et une Nuits” will be mounted by Fir- 
niin Gemier. 


FRANK VAN HOVEN 

Well, folks, I’ve gone and done it. I’ve writ- 
ten a play and—hold your seats—-I’m going 
to star in it. It is a straight comedy, and I 
int&hd to produce it in London under high- 
class management. I won’t say in advance 
that it is good, but I believe in it, and if it 
succeeds I know you will be proud of me. 
If it fails, it won’t be the first play to meet 
such a fate. The best playwrights write 
failures. So pray for me. 
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FEDERAL TRADE DECISION 


WEEK’S MOST DISCUSSED TOPIC 


Department of Justice Opinion 


Commerce Added to Dismissal of Proceedings Greatly 
Disappoints Adherents of Former White Rats. 
Vaudeville Left Wide Open to Run Itself. 


Vaudeville managers did not seek to 
hide their jubilation over the double 
header they won at Washington last 
week. The reverse could be noted 
with the staunch adherents of the for- 
mer White Rats, who had been led to 
expect much from the Federal Trade 
Commission’s investigation into vaude- 
ville. Right after the dismissal of the’ 
proceedings by the members of the 
Trade Commission, the Department of 


Justice threw out the entire affair on 


the ground vaudeville did not come 
under the classification of interstate 
commerce. This left vaudeville wide 
open to rule, regulate and run itself, 
without governmental! interference. 

The White Rats had been the com- 
plainants in the investigation started 
by the Government and which ran 
over a period of many months. The 
“faithful” of the Rats had builded upon 
it while the managers did not know 
what to expect. It was said so often 
the Commission’s powers covered such 
a wide scope that to the layman any- 
thing was possible. The complete vic- 
tory of the managers, therefore, seemed 
as much of a surprise to them as it 
did to the White Ratse although among. 
the legal fraternity familiar with the- 
atricals great credit was assigned 
Maurice Goodman, general counsel in 
the action for the Vaudeville Man- 
agers*~Protective Association, for his 
handling of the case. Mr. Goodman 
had for associates eminent counsel, 
but his brother legal lights state that 
through Goodman’s knowledge of the 
conditions it must have been his astute 
legal mind that steered the proceed- 
ings along for the defense. 

One of the conditions, a theatrical 
attorney stated this week, was Good- 
man’s knowledge of the Department of 
Tustice ruling in 1917 that vaudeville 
was not interstate commerce. This, 
the attorney said. could explain many 
of what appeared at the time to be 
insignificant questions by Goodman of 
witnesses, as to transportation, bag- 
gage, entertainment, scenery and so 
on. The cross-examination of W. J. 
Fitzpatrick, former president of the 
White Rats, which was conducted by 
Goodman at length, and his unexpected 
move in calling Harry Mountford to 
the stand were cited by the attorney 
as big aids in bringing about through 
the double decision an-~ unquestioned 


personal legal victory for Mr. Good- 
man. 
At the beginning of the Federal 


Trade hearings, Mr. Goodman made an 
elaborate motion for the dismissal of 
the action upon the ground the theat- 
rical business was not subject to the 
Federal Anti-Trust acts, and this mo- 
tion was pressed upon the presiding 
examiner many times during the pro- 
ceedings, with the usual comment by 
the examiner: “This will have to go 
before the Commission,” which 
amounted to an overruling. 

The Keith Circuit, through E. F. Al- 
bee, issued aArlengthy statement cov- 
ering the entire matter. It included 
the following letter: 

DEPARTMENT OF JUSTICE 
WASHINGTON, D. C. 
April 2, 1920. 

Hon. Victor Murdock, 

Chairman, Federal Trade Commis- 

sion, 


Washington, 


Receipt is acknowledged of sini 


favor of March 27, transmitting your 
records in the case of the Federal 
Commission vs. the Vaudeville Man- 
agers’ Protective Association et al. 

This subject has previously been 
considered by the Department and 
my predecessors on January 26, 1911, 
and again on March 24, 1917, took the 
view that the business of presenting 
and executing theatrical entertain- 
ment is not commerce within the 
constitutional sense, and that, there- 
fore, such a combination as that in- 
volved in this case does not fall 
within the acts of Congress prohib- 
iting combinations in restraint of in- 
terstate commerce. 

I see no reason to depart from the 
views of my predecessors and there- 
fore I am returning herewith your 
records. 

Respectfully, 

(Signed) C. B. AMES, 
Assistant to the Attorney General. 
A personal statement in connection, 

signed by Mr. Albee, read: 

“For the first time in the past 18 
years, the vaudeville managers had 
an opportunity, at the end of the 
White Rats’ strike three years ago, 
of getting close to the vaudeville 
artists to co-operate with them as 
managers and artists should co-oper- 
ate. Prior to this time, managers 
were held up to ridicule, called harsh 
names, everything was said and done 
to depreciate the value of the busi- 
ness. The artists themselves became 
tired of their leaders’ carrying on a 
villifying campaign of this kind, 
which was bringing to them no good 
results and causing extreme bitter- 
ness, and keeping the artists from 


getting what the managers were 
willing to give them: 
“The White Rats’ strike is past 


history; it failed ignominiously. Its 
leaders and a few followers still 
continued their tirades against the 
managers, although the courts have 
held that their own skirts were not 
clean in the manipulation of the 
White Rats’ affairs. 

“Upon the ending of this strike, 
the artists, weary and tired of all 
this agitation, sought co-operation 
with the managers, and the result of 
that co-operation, ‘starting three 
years ago, is the Vaudeville Man- 
agers’ Protective Association, em- 
bracing every manager in the United 
States, big and small, and the Na- 
tional Vaudeville Artists, Inc., num- 
bering 10.000 members. These two 
organizations co-operate for the bet- 
terment of conditions of the theatre 
and of the artigts, and the great 


(Continued on page 21.) 


the American comedian, 


“CHARLES WITHERS, 
Weekly News- 


scores heavily.—London ‘Reynolds’ 
paper.”” 


CHARLES 
WITHERS 


“The best thing in ‘WHIRLIGIG’ is our old 
friend Mr. Charles Withers’ travesty melodrama, 
‘For Pity’s Sake.’ There should be no difficulty 
in cutting a few of the other silly scenes to make 
room for more of Mr. Withers’ brand of comedy.’’— 
London ‘‘Arts Gazette.’’ 


Vaudeville Not Interstate 


TOMBSTONE FOR THE LIVING. 


Bernard H. Schwartz was at his New 
York home with his parents this week 
when a condolence notification from 
the American Red Cross at Washing- 
ton, D. C., arrived, with the picture of 
the cut herewith inclosed in it. 

Young Mr. Schwartz just now is at 


work in the Keith Booking Exchange, » 


under the supervision of William B. 


Sleeper. He has been in Mr. Sleeper’s 
department of the big vaudeville 


agency since returning from abroad, 
some time following the armistice. He 
left the States, enlisted as a musician, 
and joined the Marine Band at Brest. 
Previously to his enlistment the young- 
ster had been and still is a member 
of the B. F. Keith Boys’ Band. 

As far as has been ascertained by 
Schwartz or his family or the Keith 
office, there was no one else of ex- 
actly the similar name enlisted in the 
A. E. F. 

The Red Cross Notification read: 

“The American Red Cross, with deep 
sympathy in your loss, sends you the 
photograph of the grave of this Amer- 
ican soldier who gave his life to his 
country.” 

One of the booking office force, ob- 
serving the memorial. cross, said: “Pity 
those whose boy is under that cross 
and they will never know.” 


DIVORCES IN CHICAGO. 


Chicago, April 7. 

Patlowing divorce litigation is in the 
hands of Attorney Benjamin H. Ehr- 
lish: Bertha Hayden sued Edward H. 
Heyden, charges of extreme cruelty; 
decree granted to James Michael Burke 
(Burke and Durkin) against Elizabeth 
Cetherine Bowen Burke (Billie Bowen), 
desertion; decree and custody of child 
granted to Blanche G. Brown (Blanche 
Gardiner) against Carl R. Brown, de- 
sertion; George Knight Hyde granted 


decree against Katherine Mueller 
Hyde, desertion. Hyde is with Howard 
Thurston. The testimony showed that 


his wife had married another man, 
thinking Hyde was dead. 


BOOKERS DUE BY 10 A. M. 


It is reported that very lately the 


booking men of the Keith office were 
notified they must be at their desks by 
ten each morning. 

At a booking meeting the same day 
ot the day before, convened at that 
hour, some of the bookers were absent. 


Not Enough for Miss Sandersom 


An offer of $1,250 weekly for her 
appearance in vaudeville, following the 
closing of the Sanderson-Cawthorne 
show, was not enough to induce the 


Dillingham star to ars it. 
“Miss Sanderson asked $ 2,000. 
Jacobs was the agent. 


Jenie 
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“PODDLES” CLAIM DISMISSED. 


The joint arbitration board of the 
N. V. A.-U. M. P. A. dismissed the 
complaint registered some weeks ago 
by Edwin (Poodles) Hannaford against 
the May Wirth act. The board found 
there was no infringment as alleged. 

In addition to numerous circus peo- 
ple- who filed letters with the board 
that the stunts of Phil St. Leon of 
the Wirth act, which Hannaford 
claimed, were done by other per- 
formers, Charles Ringling also wrote 
saying that the Ringlings had aided 
in rounding out the Hannaford turn. 


A BIT TOO RAW. 


After the turn of Coogan and Flynn 
finished its performance at the Colonial 
Monday matinee, it retired for re- 
vision. The consensus of opinion was 
that the act was a bit too raw, not so 
much in its condition as material, That 
consisted mostly of talk uttered by Mr. 
Coogan. ¢ 

The members are Alan Coogan and 
Florence Flynn. Mr. Coogan was 
formerly of Mullen and Coogan. He 
left the stage several months ago to 
engage in the brokerage business 
downtown. Finance dulled on _ his 
nerves and he resolved to return. 


LEW CANTOR WEDS. 
Chicago, -April 7. 

Lew Cantor returned here to close his 
affairs before leaving permanently to 
start his New York career as a Loew 
agent. The most important affairs was 
a sudden marriage to Daisy Dugas, who 
had been featured in one of his acts, 
Daisy Dugas and Variety Four. Irving 
Vates was best man. 

Mrs. Cantor left with her husband 
for the east. Anna Meltzer will prob- 
ably replace her in the act. 


TARZAN AT THE WINTER GARDEN. 


The next Winter Garden show will 
have a special jungle scene in it for 
Tarzan, a vaudeville attraction. Tar- 
zan (Solomon) does a remarkable im- 
personation of a chimpanzee without 
disclosing his identity. 

The act is directed by Felix Patty 
and booked by Charles Rornhaupt. 
The Shubert contract is to start in 
June and calls for 30 weeks. Davidow 
& LeMaire placed the turn with the 
production. 


V. M. P. A. DINNER. 

A dinner will be given its members 
Saturday night, April 17, at the Hotel 
Plaza, New York, by the Vaudeville 
Managers’ Protective Association. 

The V. M. P. A. usually holds two 
dinners during the season, at about the 
commencement and ending of it. 


CORBETT AND BILLY VAN. 
This week in New Jersey the new 
team of James J. Corbett and Billy B 
Van “broke in” a vaudeville turn. 
The act is being booked by Max 
Hart. Its asking salary is reported at 
$1,750. 


Back from Australia. 
San Francisco, April 7. 
Among the arrivals from Australia 
on the “Ventura” April 5 were Al. 
Bruce and wife, Ysabel Groves, Mr. and 
Mrs. Winifred Lucas. 


“A SOLID SUBSTANTIAL 
SUCCESS 


Direcrion - FRANK EvANs. 
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VAUDEVILLE 


PALACE BOX OFFICE SHAKE-UP 


Changes Made at Order of E. F. Albee. Keith Representa- 


tive on Tour of Investigation Purchases Sixteen 
Consecutively Numbered Tickets, from Specs. 
“Gyping”’ Reported to Be Centered in Ticket 
Agencies Close to the Palace. 


Monday the box office staff of the 
Palace, New York, was changed and 
at the Riverside and the Bushwick 
a new force put to work, the assistant 
treasurer going in. The clean-up was 
made at the order of E. F. Albee, it 
was reported, the move being part of 
a determined effort to stamp out the 
ticket speculating evil which is a grow- 
ing problem for Keith managerial 
executives. According to agency men 
the offences in “gyping” was centered 
in three “agencies” close by the Palace. 

With the week day top scale being 
$2 for evenings, these agencies were 
charging $3 and $3.50 plus war tax 
and for Sunday nights when the scale 
is $2.50, the specs demanded $4 and 


The blame was placed on the box 
office staff, when one of the Keith peo- 
ple was able to purchase 16 tickets in 
consecutive numberihg. Early this 
week a number of detectives were as- 
signed to warn against purchase from 
the nearby agencies, who through “dig- 
ging” were able to obtain tickets. 

That the Keith office does not ob- 
ject to those agencies limiting sales 
to 50 cents over the box office price 
was shown by the fact that the bigger 
agencies had plenty to dispose of. The 
McBride agency was given 50 tickets 
nightly and the locations were much 
better than before. 

For several months past slides have 
been flashed on the screens of the 
big time houses asking aid of patrons 
to stop ticket speculation by purchas- 
ing seats at the box office. 


J. MANNE CHARGED WITH MURDER. 


Chicago, April 7, 

Joe Manne, assistant manager of the 
Chicago office of Waterson, Berlin & 
Snvder, was arrested yesterday for the 
murder of Traverse Walsh, who, Manne 
says, insulted his wife, Lillian Bernard, 
a jocal prima donna. Manne gave him- 
self up to the police when Walsh died. 

Walsh at the time was with two other 
alleged rowdies. On the stand, at a 
preliminary hearing, the boys admitted 
Walsh insulted Mrs. Manne. 

Manne was admitted to bail. It is 
said the state’s attorney will nolle 
prosse the case. 

The Ashland Drug store, where the 


fracas occurred, is the all-night resort 


on the apex of the rialto, at Clark and 
Randolph streets, a rendezvous for 
show people and night owls. Inform- 
ality is in the atmosphere there, and 
while flirts and mashers sometimes in- 
vade it, as a rule the badinage is of 
the good fe‘!lowship type. On this 
occasion it is said the strangers who 
addressed the woman were slightly in- 
toxicated and one lurched against her. 
Vhen the police arrived and found the 
man unconscisus and dying his com- 
panion and the man who had struck 
him had disanpeared. There was no 
clue to work on and the newspapers 
“played”it as a mystery until the vol- 
untary surrender of Mann. 


BREED HEAD OF NEW ENGLAND. 


The first move in an effort to cent- 
ralize bookings in the Family Depart- 
ment of the Keith Vaudeville Ex- 
change occurred this week, when 
“Doc” Breed was given entire charge 
of all New England popular price 
houses. This includes everything in 
New England booked through the 
Keith offices excepting Keith’s Boston, 


booked by Eddie Darling, and Port- 
land and Lowell, booked by Harvey 
Watkins. 

The other New England bookers are 
Fred Mack, Ray Townley, Jeff Davis 
and Harold Kemp, all of whom retain 
their individual books under. supervi- 
sion of Breed. 

Mr. Breed was formerly employed 
by the Gordon Bros. When the latter 
firm removed their bookings from the 
Sheedy agency and placed them with 
the Keith exchange Breed was given 
the books of the Gordon houses, which 
consisted of three weeks. Other houses 
have been added to his list from time 
to time. 


JIM WALSH BACK IN A. C. 


Philadelphia, April 7, 

Philadelphia is losing Jim Walsh, of 
the Hotel Vendig. Next Monday, 
April 12, Mr. Walsh assumes charge 
of the Blackstone Hotel at the Board- 
walk and Virginia avenue, Atlantic 
City. It is a hotel of 500 rooms. Dave 
Berg has been running it. 

Walsh is reported to have secured 
an interest in the big seaside hotel. He 
left Young’s Hotel there about seven 
years ago to build up the Vendig here, 
which. Mr. Walsh successfully did, 
after making Young’s the theatrical 
center of the seashore. 

Mr. Walsh’ popularity among pro- 
fesionals is through his never failing 
attention and courtesy. 


CHORUS GIRL SUICIDES. 


Chicago, April 7. 
Mazie Conley, a chorus girl, com- 
mitted suicide in the New Bradford 
Hotel April 5 
Some mystery is attached to the case 
and the police are investigating. 


SUES FOR SEPARATION. 

Susan W. Allen began separation 
proceedings in the Supreme Court last 
week against Harry R. Allen, an actor. 
He was served with the summons on 
Thursday. at the Montauk, Brooklyn, 
where he was playing with his com- 
pany. 

Cruelty and non-support forms the 
basis of the suit. 


Delmar’s Time Open All Summer. 

The 24 theatres playing split weeks 
in the south, booked by Jule Delmar, 
in the Keith office will remain open 
all summer, as far as Mr. Delmar has 
been so far advised by any of them. 


Leavitt Opening Booking Office. 
Los Angeles, April 7. 
Harry King Leavitt anticipates open- 
ing a booking office here. He was at 
one time the Seattle representative 
for Sullivan & Considine, and !ater 
conducted his own office in Frisco. 


Ponty Gets Rye House. 

Fred H. Ponty has taken over the 
Arcade at Rye, N. Y. He is having it 
enlarged and expects to open in May. 
The policy will be vaudeville and pic- 
tures. Acts will be booked through 
the Walter Plimmer agency. 


Johnny Collins Back to Work. 
John J. Collins returned to his rout- 


ing books in the Keith office Wednes, 


day, recovered from the assault upon 
him about three weeks ago when he 
was held up. 


NEW $2,500,000 BUFFALO HOUSE. 
Buffalo, April 7. 


A new theatre to seat between 3,500 
and 3,800 with all modern conveniences 
is assured residents. Final papers were 
signed April 3 by Morris Slotkin, rep- 
resenting the Olympic Amusement Co., 
Charles Smith, owner of the building 
at 14-16 Broadway, and the Broadway 
Brewing Co., owners of the Broadway 
Hotel. 

The purchase represents 182 feet in 
Washington street and 160 feet in 
Broadway, which comprises the Family 
and Lyric theatres in Washington 
street and all the property through to 
the Broadway hotel. 

The new house will supplant the 
Family and Lyric and will be erected 
at an approximate cost of $2,500,000. It 
will probably be called the Olympic. 
At Beckerich will manage the new ven- 
ture. It will play eight acts and pic- 
tures, the vaudeville being booked 
through the Gus Sun. office. 


EDDIE FOY WITH LOEW. 


Eddie Foy and Seven Little Foys 
are now playing for Marcus Loew 
after completing a season on the Pan- 
tages’ time. Bryan Foy, eldest son, has 
retired from the brokerage business, 
and will rejoin the act this week in 
Detroit. 


House Changes in Gloversville. 


The Falco Realty Co., a néw cor- 
poration, has purchased a site at 
Gloversville, N. Y., to build a theatre 
and office building.. The policy will be 
vaudeville and pictures. Construction 
on the site will start the middle of 
May and is expected to be finished by 
the first of the year. C. Sesonske will 
be the manager. 

The Family and Glove, meanwhile, 
are to change hands. They are under 
control of Messrs. Cady and Dartch. 
They own the Glove and have a five- 
year lease on the Family and are sell- 
ing both for $450,000. 


BROOKS’ WEEKLY 
STAGE FASHION 


BROOKS’, the country’s leading theatrical 
costumers for men and women, have recently 
enlarged their beautiful Stageland Showroom 
at 143 West 40th Street, extending through 
to 1437 Broadway. Their artist will gladly 
originate exclusive designs for the next cos- 
tumes you buy. 


TRENTINI LOSES ANOTHER WEEK. 


The announced engagement of Emma 
Trentini at the Palace, New York, is 
off for this season. Trentini is blam- 
ing tonsilitis for it. Booked for two 
weeks at the house, the same affliction 
caused her cancellation of each period, 
with no open dates at the Palace for 
some time ahead where she might 
headline.» Neither was any time be- 
yond the Palace laid out for her. 

In the emergency Monday the Lee 
Children were impressed into service. 
They were to have gone to Philadel- 

hia this week and-*were due at the 
Palace next, Monday, for a two weeks’ 
stay. The children are booked around 
the Keith time until late June, with a 
two weeks’ engagement in each thea- 
tre. 

Wednesday when Harry Fox asked 

to be relieved of his headline position 
at the Palace for next week, Trentini 
was again routed in. : 
‘ Mr. Fox is at Keith’s, Washington; 
this week, in doubt whether he can 
finish the engagement sehen severe 
ear trouble. An operation is neces- 
sary and will be performed. upon him 
next week. 


LOEW PRO RATA PAY POLICY. 


The Loew booking office says the 
impression might prevail that its book- 
ings pay pro rata for all performances 
over three daily is slightly in error. 
Houses booked by Loew with a fixed 
policy of three performances a day 
pay pro rata for each show over that 
number, but houses playing four shows 
daily would only pay pro rata for the 
performances totaling more than four 
on the day. That usually would be 
one show, or when the house did five 
daily, such as om week ends. 

Several of the theatres booked by 
Loew in the west play four daily. 
Loew’s own house at Toronto has a 
four-a-day policy. 


AGENTS SAILING. 
The “Mauretania,” sailing June 10, 
will have Max Gordon (Lewis & Gor- 
don) and Rosalie Stewart as pas- 


sengers, by the grace of Marty Herman. . 


Mr. Herman has reserved passage on 
all boats between now and 1930, in the 
expectation some day he may take his 
threatened European trip. Meanwhile, 
he is releasing his reservations to de- 
serving friends. 


LILA RHODES BACK. 

Charlie King and Lila Rhodes will 
open at the Coloniai April 26, in a new 
double singing act called “Stepping 
Stones of Love,” book and lyrics by 
Ballard MacDonald and music by Harry 
Carrill. Leon Errol staged the act. 
The engagement wiil mark Lila Rhodes’ 
(Mrs. King) return to the stage after 
a six months’ absence. Eddie Keller is 
representing the act for vaudeville. 


DIVORCE FOR LAWRENCE KANE. 


Lawrence Kane (Leonard Kane) was 
granted a divorce from Emily Nice, 
Feb. 11, by Judge McDonald in Chicago. 
They were married in 1915. 


Musical Comedy Stock at Broadway. 

B. S. Moss is considering a proposi- 
tion to install an all year round stock 
musical comedy policy in his Broad- 
way theatre. The arrangement, if com- 
pleted, will call for a change of show 
every ten weeks. Comedy will pre- 
dominate. It is planned to engage ten 
comics. 


Al White on Loew Time. 

Al B. White, recently featured with 
the Sullivan-Buckley act, “Good Night,” 
has signed for a ten-week tour of the 
New York Loew houses. White will 
do his “single” specialty. 


Zeinater and Smith Split. 
The comedy bar act of Zeinater and 
Smith dissolved partnership at Grand 
Rapids, Mich., April 2, 
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VAUDEVILLE 


JESS FREEMAN GRANTED W.V. M. A. 
FRANCHISE VACATED BY CANTOR 


Has Been On the Floor For Harry Spingold. Will Start 
New Agency May 1. Loss of Cantor and Yates Won’t 


Be Felt in Chicago. 


Boom of New Houses 


and Acts in West. 


Chicago, April 7. 
Jess Freeman has been granted the 
W. V. M. A. and Keith Western Vaude- 
ville franchise recently vacated by Lew 
Cantor who secured a Loew franchise. 
Freeman is a brother of Charles 
Freeman, one of the bookers for the 


_ Western Association, and has been the 


floor representative for Harry Spingold 
of the Spingold agency. 

Freeman takes his new agency May 
1 and will locate in the offices vacated 
by Cantor in the Masonic Temple 
Building. 

Cantor will make his headquarters 
in New York City in association with 
Irving Yates. 


Freeman’s acquisition of the Can- . 


tor franchise was the occasion for sev- 
eral sheets of press matter issued by 
the Keith-W. V. M. A. offices as in- 
d:cating that activities are not letting 
down. In the “copy” it was broadly 
stated that the loss of Cantor and Irv- 


ing Yates will not be felt, and that a 


boom in houses and acts is under way. 
The same typewritten communications 
(Continued on page 21.) 


LOEW TO BUILD IN DENVER. 


Denver, April 7. 

The Loew theatrical corporation has 
leased for a period of 99 years the St. 
James hotel building, for a site for a 
theatre building to cost approximately 
$500,000, according to a statement is- 
sued at the offices of the Hitchings- 
Van Schaak Investment Co. who repre- 
sented the hotel owners in the transac- 
tion. 

A. C. Blumenthal & Company, Inc., of 
San Francisco, represented the Loew 
interests. The present building, a six- 
story structure, one of the oldest land- 
marks in the ousiness district, will be 
torn down when the present lease, four 
more years, expires. 

According to tentative plans, the 
house will be built.to accommodate 
vaudeville, musical comedy and pic- 
tures. It will have a roof garden. The 
house will have a seating capacity of 


GETS $53,900 JUDGMENT. 

Ovide Robillard was awarded judg- 
ment for $53,900 by Supreme Court 
Justice Newburger last week in his 
suit against the Societe des Auteurs, 
Compositeurs et ‘Editeurs de Musique, 
tor whom he has been performing cer- 
tain legal services the past 10 years, 
dating from August 1, 1910. Service 
was made on Bory Osso, managing 
agent of the societe in New York. No 
defense was interposed and the judg- 
ment was entered by default. 

Mr. Robillard, himself a_ barrister, 
was engaged to clear up certain copy- 
right questions in the interests of the 
societe’s members, exceeding 10,000 in 
number. He set his legal services for 
the past decade to the value of $50,000, 
having also expended $3,900 in cash. 

The societe’s officers reside in Paris, 
where the home office is also located. 


BUSHWICK “JINX” OFF. 


If the Bushwick, Brooklyn, theatre 
ever had a jinx réady for English acts, 
Alice Lloyd removed it last week. Miss 
Lloyd is unmistakably English in her 
song delivery and her songs are of the 
Same nationality. She won the house 
at the opening matinee and never lost 
it up to closing time Sunday night. 


Two or three turns “flopped” at the 
Bushwick in the recent past and each 
was from atross the water. The ex- 
cuse was “English.” This appeared to 
have some foundation when one of the 
English turns, transferred from a 
Bushwick flivver on a Monday mati- 
nee, did quite well the same night 
when appearing at the Riverside, New 
York. 


or 
TRAFFIC DEPTS. REORGANIZED. 


The passenger departments of the 
several railroads that give especial at- 
tention to theatrical business have 
been reorganized, following the roads 
reverting to their ownership. 

Three of the special agents who 
handled most of the theatre traffic 
are again in their former position. 


William Lindsay (Lehigh Valley) is at . 


110 West 42nd street; W. V. Kibbee 
(Penn.), Sth avenue and 29th street, 
and Frank Myers (N. Y. Central) at 
the Grand Central station. 


DOING EVERYTHING. 
Syracuse, April 7. 
Syracuse secures a $150,000 theatrical 
producing staging, booking and em- 
ployment enterprise empowered to 
handle operas, legitimate drama, bur- 
lesque, vaudeville and screen produc- 
tions by the articles of incorporation 
of the “Schine Theatrical Co., Inc.,” 
filed with the county clerk here today. 
J. Mayer Schine and Louis W. Schine 
of Gloversville and Attorney Edward M. 
Byrne of Syracuse, are the directors. 


PALACE TREASURER RESIGNS. 

George F. Morley, treasurer of the 
Palace, New York, for several years, 
resigned Monday and will spend the 
next three months in the mountains 
for his health. He will be replaced by 
one of the men from another Keith 
house. A. J. Meininger, known as 
“Happy,” resigned Tuesday of last 
week. 


ONCE A WEEK. 
Chicago, April 7. 

An unbroken record of a shooting 
a week in Chicago theatrical life came 
to an end last week when Grover Man- 
ning shot and killed his wife, Bonnie 
Manning, treasurer of the Famous 
Theater, as she came out of the house 
lobby after the performance. 

When the police cornered him he 
shot himself. 


KEITH STOCKS. 

The E. F. Albee theatre, Providence, 
R. L, will close for the vaudeville sea- 
son the week of April 12, taking up 
stock after that. 

The Keith Vaudeville theatres at 
Syracuse and Columbus are also due 
for stock this summer, it’s said. 


INTRODUCE REBATE TICKETS. 

In an effort presumably to boost the 
box office batting average, B. S. Moss 
has inaugurated a rebate ticket system 
in conjunction with his Jefferson on 
14th street. To every regular patron 
he has mailed a circular letter and 
two rebate tickets allowing a ten-cent 
reduction per orchestra chair. 


Eddie Leonard for a Few Weeks. 

When “Roly Boly Eyes” closes its 
season at Newark, N. J., tomorrow 
(Saturday) night, Eddie Leonard, the 
show’s star, will return to vaudeville 
for a few weeks, booked by Max Hart. 


KEITH SHOWS AT AMSTERDAM. 

It is virtually settled the Keith Sun- 
day bills, leaving the Century last Sun- 
day, will move to the Amsterdam, 
commencing Sunday, April 18. 

The fina! Keith Sunday bill at the 
Century brought some excitement back 
stage. The Keith people announced it 
as the final Century Sunday bill, The 
Shuberts disagreed with that state- 
ment. The Keith side wanted an an- 
nouncement made from the stage to 
the same effect and had it so stated. 
The Shuberts wanted it denied from 
the stage and they succeeded in that 
effort. eantime John G. Hall, the 


‘Keith stage manager thought he would 


try some faith curing work on J. J. 
Shubert. It being foreign to J. J. he 
mistakenly, believed Mr. Hall had an- 
other plan in mind which Shubert tried 
to stand off. Then peacemakers 
stepped in. 

The Shuberts will run Sunday con- 
cents at the Century. It is now under 
their management. The Keith office 
started Sunday vaudeville at the Cen- 
tury under a special sharing agreement 
with Morris Gest, Gest furnishing the 
house out of his percentage and Keith 
the show. It was profitable arrange- 
ment for both. 


KRUSE CLAIM SETTLED.’ 


Syracuse, April 7. 

Alvina L, Kruse, Jersey City actress 
who while cast as cgmedienne in a one 
act playlet at the Temple in’ January, 
1919, stepped into an open elevator 
shaft at the Howard Hotel and sus- 
tained injuries for which she asked 
$25,000 damages of Howard and Ernest 
A. Woof, settled her case in Supreme 
ccurt while awaiting the trial of the 
action today. 

In addition to a wrenched back, 
sprained shoulder and two broken 
bones in her right hand she claimed 
that she had suffered a permanent dis- 
figurement of her features and that a 
pronounced drooping of her mouth re- 
sulting from her injuries and entitled 
her to the sum asked. 

Miss Kruse because of her youth was 
forced to sue the action through Miss 
Ada Wicks, a Syracuse friend, named 
her guardian by the courts. 


TROUBLES ALAN BROOKS. 

Margaret Carroll, formerly of the 
cast of Alan Brooks’ sketch “Dollars 
and Sense,” has instituted a legal action 
against Brooks in which she seeks 
to recover $129.71. The amount claimed 
is alleged to be due, according to Miss 
Carroil’s complaint, in lieu of two 
weeks’ notice which she claims she 
did not receive when Brooks dismissed 
her while the sketch was playing 
Keith’s Columbus the first week in 
January. Brooks’ answer contends Miss 
Carroll was a “trouble maker.” The 
case is due for a hearing in the Muni- 
cipal Court next week. 


ANOTHER PANTAGES HOUSE. 
Los Angeles, April 7. 
Alex. Pantages will build at Main and 
Tenth streets, Fort Worth, an office 
and theatre building costing $500,000. 
His house here opens about May 15 
and cost $1,500,000. Salt Lake opens in 
June, costing $750,000. Memphis will 
be completed this September, Kansas 
City in October. ‘Toronto’s $1,000,000 
house will be ready in June. 


NAMES TRANSPOSED. 

Jimmie Blyer (Green and Blyer), his 
partner’s name being Jane Green, saw 
fit to insert an advertisement in last 
week’s issue of Variety, Through an 
error Blyer was credited with “Jane” 
as his first name and Miss Green with 
“Jimmie.” 


SAYS HE BEAT HER. 
Chicago, April 7. 
Kitty Watson, of the Watson Sisters, 
now with “Monte Cristo, Jr.,” has sued 
John McGowan, an actor, for divorce. 
She says he beat her and abandoned 
her in 1916. 


DISALLOW EGNER CLAIM. 


Syracuse, April 7. 

Frederick Carl Egner, known to the 
circus world as Fritz, the Goose Clown, 
died in Utica last summer as the result 
of alcoholism ard not from a heat 
stroke as was first supposed. Fritz was 
employed by the Ringling Brothers 
circus and for the sake of relatives, the 
attending physician stated “History 
showed heat stroke,” in fililng out 
death certificate at Utica, inasmuch 
as the “heat stroke” was supposed to 
have happened during a street parade 
in Rochester, the widow took the case 
to the state Industrial Commission for 
a compensation award. On Dec, 19, 
1919, the commission awarded the 
widow compensation for the period of 
her widowhood. 

Ringling Brothers had the case re- 
cpened before Deputy Commissioner 
James P. Richardson, and brought sev- 
eral witnesses from New York to prove 
that Egner was a confirmed alcoholic, 
At the final hearing today Richardson 
rescinded the original award and dis- 
allowed the claim. 


SAILING FOR HIP SHOW. 


Julian Mitchell sailed April 3 on 
the “Lapland” to stage the next show 
at. the London Hippodrome for Al- 
bert deCourville. William and Gordon 
Dooley, Arnaut Bros. and Ben Welch 
sail the latter part of the ‘month and 
will be members of the cast of the 
new Hip entertainment. The engage- 


ments were made through William’ 


Morris. 

The Dooleys, it is said, will do a 
four-act specialty with the Dolly Sis- 
ters in the show. 


PETITION BUCKNER’S RELEASE. 


San Francisco, April 7. 

The seven persons who invested in 
Arthur Buckner’s enterprises, figuring 
their only hope of recovering lies in 
the business capabilities of Buckner, 
who is being held on embezzlement 
charges, have decided to withdraw their 
charges against him and ask for his 
release on probation April 8, 


STAGE MANAGER RESIGNS. 


B. E. Thomas, who has been stage 
manager of the Alhambra since its 
opéning under the management of 
Percy E. Williams, has tendered his 
resignation to take effect Sunday 
night. 

Thomas has been a stage carpenter 
and manager for 47 years. 


KITTY WATSON ILL. 

Chicago, April 7. 

Kitty Watson, the “straight” of the 
Watson Sisters, was out of the Sunday 
and Monday night performances of 
“Monte Carlo, Jr.,” at the Woods, Chi- 
cago. Miss Watson’s illness is not 
regarded as serious. Sunday night an 
understudy went on and the sister spe- 
cialty was cut. 

It was the first show Kitty Watson 
had ever missed in 16 years’ experience. 


CHINESE COMEDY SKETCH. 

Charlie Allen will introduce a novelty 
shortly in the way of a comedy sketch 
played by four real Chinese. It will 
be played in English. It was written 
by Walter Montague, a San Francisco 
newspaper man. 

Chinese have appeared in singing 
acts heretofore, but this is .the first 
time that a straight comedy sketch 
entirely depending on dialog, spoken 
by Chinese players, has been attempted. 

BEING HAPPY IN IOWA. 
Perry, Iowa, April 7. 

All pool and billiard parlors must 
close here and from now on dance halls 
must pay $100 arinually and $10 for 
every dance. They must close at 12 
and no one:under 18 can go without 
a guardian. Persons leaving the hall 
must pay a second admission fee. 

No motion picture theatre or any 
other theatre can open on Sunday. 
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VAUDEVILLE 


INSIDE STUFF 


ON VAUDEVILLE 


It’s just terrible to be a fashion re- 
porter, it seems. Alice Mac, VARterY’s 
own, found it so last week while at 


* the Colonial . Miss Mac travels around 


the theatres with a pink pad about the 
size of a Variety page. She takes 
copious notes in plain view of anyone 
who may be near. At the Colonial 
Miss Mac was seated in about the 
third row. In front of her on the stage 
were four people, two men and two 
women. Noting the dresses the women 
wore, one of the comedians suddenly 
located her. Stopping the orchestra 
and the act he inquired what was her 
reason for taking notes of their act— 
if she were “stealing” it. But, the 
speaker concluded, anyway they didn’t 
care. They were shortly sailing for 
England. After the performance Miss 
Mac, who had remained quiet through 
the scene, went back stage, saw the 
young man and offered to exhibit her 
notes in proof she wanted none of 
their act, explaining she was on 
Variety, The comedian was profuse 
in his apologies and accepted Miss 
Mac’s explanation without looking at 
her notes. Then the VArrety’s make- 
up men left out her Colonial notice. 
That was a break for Alice Mac! 


It was never generally known in 


the profession that in 1910 or 191] an 


attempt to have the Department of 
Justice prosecute the vaudeville man- 
agers was made. That is where the 
opinion of the Department of Justice 
in ruling last week that vaudeville was 
not interstate commerce was found on 
the records of the Department. The 
White Rates tried it again in 1917, Last 
Friday after «the Trade Commission 
had thrown out the vaudeville case, 
Rats were informed by some one it still 
would be all right, the Department of 
Justice intended to prosecute. And 
then Saturday that department wound 
it all up by its opinion. How the Rats 
leaders square their oft-repeated and 
extravagant statements and promises 
to their followers year after year is 
one of the perplexities. About .the 
only funny side of the Federal Trade 
investigation, other than the investiga- 
tion itself and its conduct, was the 
solicitation of a Rat leader during it 
for more funds to meet the expense 
of the investigation. As far as any 
one could see the Government bore ail 
of the expense for the prosecution. 

With the big time agents perplexed 
about what may next:happen in their 
midst and with the Federal Trade 
Commission case turning out to be 
what so many opined—“apple sauce,” 
there is little balm in the agency at- 
mosphere for the big timers. They 
recently received another’ wallop, 
when ythe Keith office posted a notice 
that an agent could not take over five 
per cent., with what was practically 
an invitation for any act charged more 
to furnish the particulars. That seems 
to have stopped all the “outside 
money” the agents have waxed 
wealthy upon. It was a real shock to 
them. Nothing definite is known as 
to possible let outs among the agents. 
With all pressure off, even to the ex- 
tent of the Department of Justice de- 
ciding that vaudeville does not come 
under the heading of Interstate Com- 
merce, the agents know that anything 
is apt to happen now. 


“Is that Jack Conway on your paper 
any relative to the Jack Conway of 
‘The Liberty Belles’?” inquired one of 
the managers around the Columbia 
Theatre Building early in the week. 
Told no one was certain but it did 
sound suspicious, the reason was asked 
about. “Oh, nothing” was the reply. 
“Only that he said in his Variety re- 
view ‘The Liberty Belles’ at the Colum- 


bia last week was a good show and 
everyone else agreed it wasn’t. As 
the ‘Belles’ did $2,000 less on the week 
than any show at the house in many 
weeks, that seemed to prove your Con- 
way was in error and as he appears 
to be a pretty wise boy in looking over 
burlesque shows, we made up our mind 
it‘was the Conway clan against the 
world.” 

Fannie Watson has complained to 
Lee Shubert that J. Francis Dooley 
(Dooley and Sales) in “Mente Cristo, 
Jr.,” has been anticipating her comedy 
“business” and generally “crabbing her 
act.” Dooley was notified by wire to 
refrain from certain bits. The entire 
season has been a merry one in this 
company. Vifginia Fissinger sued a 
team, charging that the man tried to 
trip her and break her leg while she 
was dancing, and the man (Zambouni) 
has sued Miss Fissinger for $10,000 
charging slander. Battles have been 
waged on the stage and one two-man 
team threatened to quit because an- 
other principal ran back and forth 
behind a drop, while they were on, 
hissing them and jeering at them. 


Tommy Burchill received a rare com- 
pliment in some W. V. M. A. propa- 
ganda isued to offset the effect of the 
Ackerman-Harris circuit “flop” to 
Loew, in which was stated: “It (the 
A-H) remained the pariah of circuits 
until the booking of it was trans- 
ferred to Tommy Burchill’s books. 
Then it began to take on life because, 
through the loyalty to Tommy on the 
part of all the agents who wanted him 
to make good in the booking of it and 
on that account brought pressure to 
bear on all their acts to play it as a 
favor to them to help Tommy. Since 
Burchill went with the circnit and is 
now booking it, this tribute in a bitter 
arraignment of the former W. V. M. A. 
wing is unique. 

One of the agents in the Palace 
building has a home at the seashore. 
In the cellar there was reputed to be 
the finest collection of vintage cham- 
pagnes, it being the agent’s boast that 
he had bottles of every standard brand. 
At times he has invited people to 
“come down sometime.” Recently a 
party took him up. When it was 
over the wine connoiseur counted 90 
empty champagne bottles. For the 
agent it was a disastrous morning af- 
ter. He sold the balance of his cellar 
stock. Though admitting he made 
money on the deal in. total, he denies 
having a drop left on the place. 

One of the music men around the 
theatres approached an act the other 
night suggesting that it put it in one 
of his firm’s songs for an exit num- 
ber. “That would be foolish” answered 
the act. “Just for an exit? Wasting 
your song? Stop your kidding.” “You 
don’t get me” answered the music fel- 
low. “Just put it in, that’s all I ask. I 
figure that the orchestra would make 
a great ‘plug’ of it, playing four 
choruses at least while you are steal- 
ing bows.” 


IN AND OUT. 


When a baggage delay prevented the 
“Overseas Revue” from opening at the 
Palace, New York, Monday matinee, 
Roscoe Ails and Nellie Nichols re- 
placed the turn, temporarily. 

Bronson and _ Baldwin, Orpheum, 
Brooklyn, Monday ‘matinee, due to 
baggage not arriving. Tennessee Ten 
doubled from Prospect theatre. ° 


John McCarron is out of the vaude- 
ville agency field and is leaving for the 
coast with his wife this week. 


ARTISTS’ FORUM 


Syracuse, N. Y., March 30. 
Editor VARIETY: 

I should be obliged if you would in- 
sert this open letter, as I think it only 
right that the profession should know 
that there are some wonderful white 


‘men among managers. 


As is usual when playing split weeks 
it has been the courtesy of managers 
to allow me to cut one of my peaxy 
toe dances. On Thursday, March 25, 
I asked Mr. Van Aavanauken, manager 
Temple Theatre, Syracuse, to extend 
this courtesy to me. He’ at once al- 
lowed me to take out a dance at each 
performance during my engagement 
at his house. Friday morning I was 
taken ill with appendicitis and at the 
advice of the doctor was told to try 
and carry on with my act. When Mr. 
Van Aavanauken heard this he imme- 
diately cut my act down to two of my 
dances. Saturday it was impossible 
for me to continue. I went under the 
operation on Sunday morning and it 
turned out to be peritonitis. 

He told my brother to carry on with 
a single, which he did, making good 
success. Seeing that we were one of, 
the headliners and occupying third po- 
sition on a five-act bill, and the incon- 
venience caused the management 
through my-illness, he paid us our sal- 
ary in full and at the same time put 
himself out in many ways to see that 
we were properly looked after. 

It was a kindness my mother, 
brother and self will never forget, and 
that is why we want everybody else 
to know about it ‘Catherine Powell. 


Terre Haute, Ind., March 30. 
Editor Variety: 

Last year I started asking for jokes 
from the stage and on a certain night 
I read them. If the joke was accepted 
I would pay the sender from $1 to 
$5 and in one case I paid $25 for a piece 
of comic poetry. 

Friends of mine in different» towns 
write me that Lew Dockstader is doing 
the same thing, also reading off some 
that he claims to have bought in other 
towns. I see no way to claim this 
piece of business but I want to say 
that my new act has this idea embodied 
in 

I write this because next season I 
may play some of the theatres that 
Mr. Dockstader plays, and wouldn’t 
want it said I stole an idea from so 
worthy an artist. 

No one can stop one from buying 


MARRIAGES. 

Stella Hammerstein to Charles F. 
Pope, Hoboken, N. J., April 1. 

Juanita Sawn to Sam Berk, Orpheum 
Circuit, Seattle, March 28. 

Betty Devere to Morey K. Eastman, 
principals in Mott Musical Revue Co., 
Canton, Ohio, April 2. 

Jack Shutta, engaged for “Aviator 
Girls,” to Dot Stewart, “George White’s 
Scandals 1919,” New York City, April 3. 

Marjorie Bentley, formerly with “La 
La Lucille,” and Edward Magowan are 
to be married shortly. 

Jane (Ida) Darrs at Detroit, March 
31, to Frank Korb, non-professional. 
Mrs. Korb appeared in vaudeville with 
“Once Upon a Time.” 

Jessie Standish, March 29, to Eucebio 
Calzado, oil and mining man,* with in- 
terests at Tampico and in New York 
City. Miss Standish has appeared in 
vaudeville and musical comedy. The 
newlyweds are in Mexico on their 
honeymoon. Mrs. Calzado will retire 
from the stage. 

Nicholas De _ Paul, professionally 
Harry Burns (Burns and Frabito), and 
Tessie Fierano (non-professional) were 
married at the Newhouse Hotel, Salt 
Lake City, March 22. The team were 
playing the local Orpheum Theatre, 
and Harry Cooper and Frank Frabito 
acted as master of ceremonies and best 
man respectively. 


anything, but maybe some one did it 
before I did. I paid money. 

Mr. Dockstader gives tickets away. 
So many ee: have stolen material 
from him I don’t blame him. I doubt 
if it would be fair to ask him to stop 
same, but what’s the use. I have plenty 
of material. i’m just a year ahead 
of him. Stan Stanley. 


New York, April 6. 
Editor VaRigtTy; 


In Variety last week mention was 
made my act is patterned after the 
character used by Charles Kenna, the 
“Street Faker.” 

My offering is dissimilar to Mr. 
Kenna’s. The street fakir harks back 
to days long before Mr. Kenna. The 
idea was first used in “The Runaways” 
at the Casino fifteen years ago. 

Al. Grossman. 


NEW ACTS. 


- Mario Lorenzi, Harpist. 
Hal Springford (novelty act.) 
Alaska Duo, Ice Skating. ; 
Percival Girls (Singing and dancing). 
Alma Francis in a new act. 
Elsie Lange (recently »f “As You 
Were”) . singing. 
Bell and Arliss, two women (singing 


act). 

Billy Clark and Wilbur Held (sing- 
ing and talking comedy act). | 

Rond and Callaway, man and woman 
musical act. 

Lawence and Quirk, man and woman 
(singing and musical). 

“Seven Dancing Serenaders” (Sing- 
ing and dancing). 

Maybelle Lewis and Chas. Dunbar, 
“Interruptions of 1920” (Revue). 

Max Burkhart and Co. (1), comedy 
singing. 

Harry Burton has taken over the 
representation of the following néw 
acts: 

“Milady Friends,” five people, four 
girls and one man. Open April 12, 
Yonkers, N. Y. (Charles Morrison). 

“Toys” (Revue) with Arthur Ander- 
sun, Lillian Morton, and Mlle. Fras- 
culli. 

The Moriarity Sisters have left the 

Will H. Ward act and will break in a 
new double for vaudeville. 
‘ Arthur Turelly has returned from 
Buenos Aires, where he was featured 
for ten weeks at the Casino. He is a 
whistler and will produce a new act in 
two weeks. 

Arthur Anderson, who was out with 
“Bubbles” (vaudeville) is at present 
accompanying Dorothy Toye. He is 
soon to-appear in a new turn called 
“Toys”, which he wrote and in which 
he will be assisted by Ula Sharon and 
Lillian Morton. 

“Who Done It,” a new A. & A. Pro- 
ducing Co. act, opened at the Halsey, 
Brooklyn, last week.’ It is a burlesque 
on circumstantial evidence and was 
written by Frances Nordstrom. There 
is a cost. of five—Ralph Delmore, 
Chauncey Causland, Dale Orr, Frank 
French and Isabelle Rea. 


ILL AND INJURED. 


Clara West (Laughlin and West), 
rheumatic niritus. Forced to cancel 
bookings. 

Miss Francis (Schaller and Francis) 
forced to cancel tour at Niagara Falls, 
N. Y., because of illness of her mother 
in New York. 

Coscia (Coscia and Verdi) sprained 
left foot while stepping out of an auto- 
mobile at Houston, Texas, March 24. 

Theresa L. Martin, with “The Bel- 
monts,” has been ¢onstantly at her 
mother’s bedside since she broke her 
arm. 

Grace Ellsworth (Harry and* Grace 
Ellsworth) with the “Love Shop” at 
the Riverside, was taken ill Tuesday 
evening, during the early part of the 
act. 
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VARIETY 


COLUMBIA MUSICIANS DEMAND $10 


WEEKLY “KICK-BACK” FROM JAN.1 


Union Sets Forth Claim Musicians Should Be Paid Retro- 


active Increase, on Ground Columbia Amusement Co. 
Raised Admission Prices. Musicians Demand Six- 
Day Basic Working Week. Double Time for 


Sundays. 


Conferences Continue. 


The musicians employed in the or- 
chestra of the Columbia theatre, 
through Musical Mutual Protective 
Union No. 310 have set forth a demand 
to the Columbia Amusement Co., in 
which they ask $10 a week per man dat- 
ing back to Jan. 1, 1920. The musicians 
base their demand for the retroactive 
payment of $10 a week per man on the 
claim that the Columbia raised its ad- 
mission prices on Jan. 1. Other de- 
mands of the musicians affecting bur- 
lesque appear below. 

A conterence was held on Tuesday, 
between ‘a committee representing Mu- 
tual Musical Protective Union No. 310 
(local musicians) and Jos. W. Schenck 
and John J. Murdock, acting as rep- 
resentatives of the vaudeville and bur- 
lesque interests, for the purpose of dis- 
cussing the new wage scale demands of 
the musicians for the forthcoming sea- 
son. Further conferences will be held 
during this week and next. 

The legitimate and musical comedy 
demands will be taken up next Tuesday 
in the offices of the United Managers’ 
Protective Assn. 

The outstanding features of the de- 
mands of the local musicians for the 
forthcoming season are: 

1. A basic working week to consist 
of six days in all branches of the- 
atricals. (At present the working week 
consists of seven days in vpudéville and 
pictures.) 

2. Double time for Sunday to be paid 
for pro rata. 

3. No free rehearsals in any branch 
of theatricals, all rehearsals hereafter 
to be paid for at the rate of $5.00 for a 
two hour period. (At present one free 
rehearsal is allowed on Monday for 
big-time vaudeville and two rehearsals 
—one Monday and one Thursday—for 
small-time vaudeville. One free Monday 
morning tehearsal is now allowed for 
burlesque and one free rehearsal for 
picture houses. For operetta and mus- 
ical comedy two free rehearsals are 
permitted, providing the season con- 
sists of four consecutive weeks. 
four consecutive weeks are not played, 


the musicians under the present ar-* 


rangement must be paid, pro rata per 
hour for the time consumed.) 

4. In all branches of theatricals ex- 
cept pictures, a demand is made that 
the working day be cut from six and 
a half to five and a half hours, 

Musicians playing in big time vaude- 
ville houses such as the Palace, Al- 
hambra, Colonial, etc. now receiving 
$40 a week for 14 performances are 
demanding $66 a week for twelve per- 
formances. With the double time for 
Sunday and rehearsal pay included this 
wotld bring the wage scale for music- 
fans in big time theatres up to $93 a 
week. With the extra time payment, “ 
under the five and a half hour rule, the 
weekly wage scalé for the musicians 
in big time houses would be $101. The 
contractor or leader to receive 50 per 
cent. additional. 
~- In small time houses such as Fox and 
Loew where the price of admission 
does not exceed $1.00 musicians now 


ereceiving $35 a week are demanding 


a week. The Sunday overtime 
clause and the five and a half hour 
arrangement would bring the scale for 
this class of house up to $98.00. 

Burlesque houses where musicians 
now receive $35 weekly under the $5 
charge for rehearsals, Sunday overtime 
Clause and five and a half hour ar- 
rangement would receive $98 a week. 

Picture house like the Strand, Rivoli 
and Rialto, that employ more than 


theres 


If the ' 


40 men, and where the price of admis- 
sion is less than $1 and more than 
50 cents, musicians now receiving $50 
are demanding $40 weekly. The Sun- 
day overtime and other excess charges 
would bring the scale for this class 
vp to $106. 

The Wintergarden which is in a spe- 
cial class, where musicians are now 
receiving $46.25 weekly under the new 
arrangement would receive $104. 

The Hippodrome also in‘a special 
class where the musicians are now re- 
ceiving $44.75 for 12 shows a week, 


. would receive under the new arrange- 


ment $75 a week. Inasmuch as the 
Hipp has never given more than twelve 
shows w :ekly, that being the policy of 
the house, if the musicians work on 
Sunday a straight pro rata charge of a 
day’s pay is demanded, the double time 
charge for Sundays being waived. 
The Capitol musicians, another spe- 
cial class where musicians are now re- 
ceiving $53 a week, under the new ar- 
rangement demanded $110. The Capitol 
scale has been returned to the commit- 
tee for revisement, however, and a new 
scale will be submitted this week. 


Comic operas, operettas and musical 
comedy, where musicians are now re- 
ceiving $38 a week, ask an increase to 


Dramatic houses where musiciafis are 
now receiving $38 a week also ask an 
increase to $65. Contractors in all 
classes to receive 50 per cent. additional. 
A minimum of ten men in dramatic 
houses is demanded. The present mini- 
mum is five men. 

A special demand covering vaude- 
ville midnight shows such as are given 
on New Year’s Eve, etc., calls for an 
extra payment of $8.00 per man and 
double for contractor. 

The abolition of the substitute 
clause, permitting the substitution of 
new men after a show has played for 
one week, is also demanded. 

The present agreement of the man- 


agers and musicians extends until July 1. 


Boston, April 7. 

The chances of the musicians in some 
of the local houses striking, which 
for a time appeared very probable, is 
fading as a result of conferences which 
have been held between representatives 
ot the Boston Musicians’ Union and the 
Theatre Manager’s Association. The 
musicians claim they are entitled to two 
days’ pay for the work they perform 
on-~Sundays when some of the houses 
put on two shows. 

The managers claim that the time 
these shows are givey do not constitute 
two days pay and | tye been paying 
the musicians for overtime. Joseph M. 
Webber, international president of the 
musicians’ union, came here when the 
trouble looked serious and after a 
conference between he and some of the 
managers the strike vote which the 
musicians had taken and which was to 
go into effect this week, was postponed. 
The musicians claim the stage me- 
chanics and cleaners and members of 
the Actors’ Equity Association are be- 
hind them. 


Mann Answers Equity. 

In answer to the Actors’ Equity As- 
sociation’s invitation extended to Fidel- 
ity members to join the Equity, in ac- 
cordance with a resolution passed by 
the Equity at their meeting in the 
Hotel Astor last Sunday, Louis Mann, 
president of the Actors’ Fidelity 


VAGUE MORRIS REPORTS. 


Two vague reports circulated this 
week connecting William Morris with 
proposed vaudeville for next season. 
Oné was to the effect Morris is effect- 
ing an understanding with the Shu- 
berts; the other was that Morris and 
William Fox were talking about a 
chain commencing in the 
a 

It was said that Tuesday the Shu- 
berts had sent wires to many vaude- 
ville turns, some with their productions, 
looking toward tieing up the acts for 
a long play or pay contract. 

No confirmation for any of the re- 
ports could be secured from the parties 
mentioned although they were being 
freely discussed Wednesday. 


COLONIAL’S TIME TABLE. 


The Colonial billing for next week 
is in the form of a time table, provided 
ir is said to lessen the chance of a dis- 
pute about headlining between Bessie 
Clayton and the Mosconi acts, both on 
that program. J 


THE JUDGMENT RECORD. 


The following is a list of the judg- 
ments filed in the County Clerk's office 
this day. The first name is that of the 
judgment debtor; the second the judg- 
ment creditor, the amount of the judg- 
ment. 

Harry Bayer; Eagle Moving Picture 
“Co.; $36.41. 

Charles Emerson Cook; Seiler The- 
atrical Costumes, Inc.; $131.39. 

Jeanne L. Hoyt; same; $51.45. 

Manor Film Exchange, Inc.; People, 
etc.; $250. 

John P. McCarthy; A. Maude, et al.; 
$1,065.20. 

Societe Des Auteurs, Compositeurs and 
Editeurs de Musique; O. Robillard; 
$53,900. 

Charles Emerson Cook; Harry Collins, 
Inc.; $2,827.60. 

Harry Grossman; Piedmont Pictures 
Corp.; $180.06. 

Doris Woolridge; C. Perusina,~et al.; 
$160.24. 

Emerson Phonograph Co., Ine.; H. 
Waterson; costs, $231.57. 


BANKRUPTCY PETITIONS. 


: Voluntary petitions were filed as fol- 
ows: 
John F. X. O’Connor, of 576 West 167th 
street; liabilities, $12,808; no assets. 
Carlos Sebastian, an actor, No. 1615 
Boston Road; liabilities, $4,775; no assets. 


STOCKS OPENING. 
Washington, D. C., April 7. 
L. Monta Bell, who with George Mar- 
shall Conducted the successful stock 
venture at the Shubert-Garrick last 
summer will have his own company this 
season. The opening is set for May 
3 and Mr. Bell has signed Earle Foxe, 
of picture fame, and who lead the com- 
pany last season to return this year. 
Willard Robertson will also be in the 
cast. The season is set for 20 weeks. 
George Marshall-is to have the Audi- 
torium, Baltimore and is taking Charles 
Hi. Thomas, treasurer of the: Garrick 
here with him to Baltimore to act in a 
ke capacity in the auditorium. 


Indianapolis, April 7. 

Stuart Walker will take over the 
Shubert-Murat here beginning May 
31 for a summer season of stock. 

This marks his tenancy in the third 
season of that playhouse, and as is 
customary with that producer, several 
new plays will be tried out by him 
there. 


League, wired the following to 
VARIETY: 
“The action of Equity shows the 


weakness of their cause. Fidelity is 
here to stay, to make square the deal- 
ings of managers and actors. Our 
cause is just. We came into being be- 
cause we believed in living up to con- 
tractual obligations whether by written 
or spoken word. Art needs no ex- 
ternal affiliations. It is its own stimu- 
lus. There will always be the Fidelity 
League opposed to strikes, the closed 
shop and any dealings with radicals 
who subvert the very constitution of 
the United States.” 


HOUSE OF DAVID HISTORY. 
By a Member of the Band. 


With reference to our band, we do 
not claim to be fully accomplished or 
professional musicians, most of the 
members being tradesmen: three or 
four machinists, baker, draftsman, 
electrician, patternmaker, three prin- 
ters, and the director a tailor. Music 
is more of a sideline with us. We 
have booked more as a novelty, owing 
to the beards ‘and fine heads of hair 
which most. of the men have, which 
many say might be envied by even the 
“Seven Southerland Sisters.” Our 
band has been selected from the mem- 
bers of our organization at Benton Har- 
bor, Mich., which was founded by 
Mary and Benjamin in 1903. There- 
fore, as a village band has given sur- 

rise to the many audiences who have 
Cand it, and because of giving satis- 
faction, was held over the second week 
at the Palace Theatre, New York City, 
and also at the Hippodrome, one of the 
Keith houses in Cleveland. : 


When the public in general become 
more acquainted with us they will 
learn that we are not at all abnormal 
beings, with freakish or fanatical ideas, 
like many may think at first appear- 
ance, no doubt because of the long hair 
and beards. Some ask us if*we believe 
in marriage. We do, and the majority 
of the members in the band are mar- 
ried. Marriage is honorable, but the 
bed undefiled. Hebrews 1 3-4. We are 
broad-minded, sane people, with sen- 
sible and logical views. Otherwise we 
would not appear on the vaudeville 
stage, or have a baseball. ciub, play 
ball on Sunday, etc. These things need 
a brief explanation here. 


We are not Sabbath desecrators. 
There is no sin or harm in a game 
of baseball. The thousands that en- 
joy these recreations, if home or some- 
where else, might be committing 
crimes which would do them harm 
both physically and mentally, although 
they might not be seen by the pub- 
lic. Anyway, the true Sabbath and 
holy day of rest is not here yet. No 
rest Sunday any more than any other 
cay while sin, sorrow, misery, crime 
and dcath abound all ovér the planet; 
especially if your wife or, husband has 
run away with some one else, or you 
have chronic indigestion, rheumatism, 
or such like. We are vegetarians, 
which helps to overcome many of these 
ailments. Furthermore, being unholy 
to begin with, you keep a holy day? 
Therefore, Paul says the day of rest 
yet remaineth for the people of God. 
Heb. 4-8-9. 


A day of the Lord’s time is 1,000 
years (2 Peter 93-8), therefore 6,000 
years since the fall of man makes up 


the six days of labor and toil under: 


the taskmaster (Satan) and is about 
over, and Jesus said the time is to be 
shortened for the elect’s sake, or no 
flesh—i. e., people alive without death. 
Matthew 24-22. Then the millennial 
Sabbath, wherein there shall be no 
more sorrow, crying or death for Sa- 
tan, the author of death, shall be bound 
for a thousand years, to deceive the 
nations no more (Rev. 20-2) and Christ 
shall reign here on earth for 1,000 
years, in which there shall be “peace 
on earth and good will to all men.” 
We believe in taking no man’s lib- 
erty away from him, and believe in 
the preservation and life of the phys- 
ical body, and therefore are vegetar- 


ians. We do not believe in killing, for 
it says: “Thou shalt not kill, He that 
slayeth an ox is as if he slew a man.” 
Isa. 66-3. But we do believe in over- 
coming temptation, and thereby re- 
ceiving reward. If no temptation, no 
glory or reward for overcoming it. 
The promise is to the overcomer. 
Jesus was led into temptation and 


overcame. If there was no evil we 
could be nothing but good. ‘That 
would be a cinch. But there could be 
no glory or reward for that. There- 
fore, God in his great wisdom placed 
both good and evil before.us, and said, 
“Choose ye which ye will have, good 
o1 evil, life or death.” But there are 


(Continued on page 22) 
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BURLESQUE 


BURLESQUE REVIEWS 


GIRLS A LA CARTE. 


I. H. Herk and Arthur Pearson jointly 
resent “Girls A La Carte” at the Co- 
umbia this week, It’s an in and out 
sort of show, with a plentiful supply 
of standardized low comedy, a@ fair cast, 
Classy costumes and a@ scenic equipment 
that bpliis about 0v-b0 between good and 
bad. ‘the show is a bit and number affair, 
no book being claimed nor authorship 
credited, the program honestly refrain- 
ing from the cusiomary fictional an- 
nouncement, 

Jamie Coughlin and Martha Pryor are 
featured. Coughlin, chief comic, does 
an ecce: tric throughout the better part 
of both sections. He wears a putty 
nose, with the usual freakish facial 
make-up affected by comics of his type, 
and a pulty iump on the side of his Jaw. 
Notwithstanding his over done make-up 
Coughiin was consistently tunny in an 
easy, quiet manner, He never forces 
matters. That’s in his favor. Toward 


end Coughlin contributed a speciality, 


changing his character for a rather 
legitimate type of “rube, without 
whiskers and all together human look- 
ing physiognomy. This was a comedy 
number, nicely delivered and topped off 
with a short stepping bit that landed 
four earned encores. 

The assisting comics are Chas. Fagan 
and Harry Bentiey. Fagan does a non- 
descript sort of tramp, minus the trade 
marked beard, but with a facial decora- 
tion that looks as if he used every thing 


‘in the make-up box, the general effect 


giving him the appearance of one of 
those old time burlesque comics, that 
used to hoid forth down at Connor's 
or Wilson and Kojen’s in Coney Island, 
when burlesque was in the concert hall 
phase. Bentley does “Dutch” without 
the chin piece, but a convincing dialect. 
Neither Fagan or ogy | have much 
opportunity for laughs, their principal 
business being to build up the comedy 
for Coughlin. 

Ben Bard is the straight. A clean cut 
chap, with the appearance of a Broad- 
way juvenile, a good dancer, pleasing 
singing voice and a surplus of person- 
ality. Bard also handles dialog like a 
regular actor and carries his clothes 
with distinction. Bard’s noticeable neat- 
ness of attire incidentally serves to 
accentuate the unnecessary sloppines of 
Coughiin and Fagan’s wardrobe, both of 
the latter running to the extreme misfit 
thing. 

The nearest to a prima donna is Miss 
Pryor, with an average voice, om of 

ona 


together mostly as a sister team. The 
girls are excelient dancers, working hard 
in most of the numbers and slipping 
over several specialties. 

The first part is in three scenes, 
opening in a full stage set, an ordinary 
looking affair, practically a bare stage 
arrangement. ‘The second scene is in 
one, a badly painted drop, and the third 
another full stage set, better than the 
first but nothing to Brag of, with a set 

iece depicting the land battleship at 
Gnion Square, but with the rest of the 
scenery as much like that familiar lo- 
colity, as a street scene in Terre Haute 
or the Island of Borneo. 

The afterpiece also in three scenes 
opens with a first rate subway station 
get, in full stage, the underground rail 
road being nicely suggested, with a news 
stand for atmosphere. A drop in one 
follows, rather commonplace, and the 
final scene is a cabaret interior, with a 
soft amber lighting arrangement that 
helps to create an effective stage pic- 
ture. The cabaret set is the best of the 
lot, comparing with the better .lass of 
gets carried by the more elaborately pro- 
duced shows durirg the past few seasons. 

The full quota of 18 choristers is car- 
ried. They're just an average bunch, 
eight ponies and ten show giris, a trifle 
below the norma] in looks and shape- 
liness. The ensemble singing is passabie, 
but the girjs score strongly on dancing. 
Most of them can actualiy dance, not 
the cut and dried formations, but real 
buck and wing steps, of the simpler 
sort. The show is clean, none of the 
comics offending even in the slightest 
degree. 

Fagan and Earl have a speciality in the 
afterpiece, Fugan changing to straight 
make-up. The team dance acceptably, a 
roughhoeuse finish, with Fagan dragging 

iss Karl off the stage by the neck in a 
burlesqgue Apache dance, ianding heavily. 

Karlier in the show Coughlin does a 
buriesque wrestiing bit with Miss Earl, 
handling her in an extremely rough 
manner. The bit pulled one of the 
comedy hits of the show. Another piece 
of nonsense productive of much comedy 
was a scene between Coughiin and Miss 
Pryor in the afterpiece, with the latter 
“vamp” and Coughlin doing en old 
rube. 

Martha Pryor did very well with a 


singing specialty, an Irish medley clos- 
ing with a “kind applause” piea tor the 
treedom of ireland, meeting with the 
usuai ready response from the Columbia 
bunch. ‘Tnis is about the tenth time 
this season Ireland has been declared 
independent at the Columbia. 

, Luere are 16 numbers, none standing 
out particularly, the biggest applause 
getter being “When They re Beautiful,” 
a chorus “‘pick-out” number lead by Ben 
Bard. 

‘ne show closes in a manner original 
for buriesque, none of the male prin- 
cipals appearing in the finale, the enter- 
tainment winding up with “Shake a 
baby,” a singing and dancing number, 
lead by Leona aril, Tiny Beimont and 
Madeline Mvore. While the try for nov- 
elty was commendabie, it did not land, 
the house starting to walk before the 
girls got to the middie of the number, 


RAZZLE DAZZLE OF 1919. 


Harry Hastings’ “Razzlers” are at 
the Ulympic with Harry Steppe the fea- 
tured cgimedian assisted by the ushers, 
candy butchers, and members of both 
Siage boxes, not to speak of four other 
Maie principals and tyree-femaies, 

Steppe is a crepe haired Hebrew 
comedian of the type made famous in 
ine buriesque circies by the Welch 
brothers, Bennie and Joe. His dialect 
and mannerisms remind of the Welch's 
and he aitects the middie aged portly 
type of Hebrew in preference to the 
newer edition of clean face weil dressed 
personality that is creeping into some 
oi ine newer shows, 

But Steppe makes them laugh and 
keeps them laughing which is the im- 
portant thing alter all. He is complete 
master of ali the burlesque bag of tricks 
und though sume of the material and 
quite a bit of the business could stand 
censoring, he getS many a legitimate 
gullaw. 


‘the show is a conglomeration of bits — 


renamed episodes, with a4 chorus number 
tollowing each piece of comedy busi- 
ness with startling regularity. The 
Show is carrying the unlucky number of 
girls, six or whom qualify as ponies 
and the balance show girls. They are 
a pretty tair looking bunch for a second 
wheel show and most of them can 
dance. 

Next to Steppe the outstanding prin- 
cipal was Eihel Deveau, a peppery little 
misSs Who has been drafted from one 
or the buriesque stock aggregations. 
Miss DVeveau was spotted just perfect 
On ld4tn Street and her shim was the 
closest appruvach to the Princess Rajah 
Style Of juzz, witnessed since Bee Pal- 
mer blew vack west. 

Benny jHoward was mildiy entertain- 
ing as a’red-nosed Dutch comic. 

Nellie Nice, a buxom blonde with an 
affection’ for tights, was the prima 
donna, 

Vick Lancaster, a nimble-footed youth, 
handied the juvenile assignment looking 
néai on ail his appearances and shaking 
a mean pup in his dancing specialty with 
Biiiy Hiaipern. He also sold an Irish 
baiiad in approved back yard tenorish 
and tupped it off with a Help Free Ire- 
land recitation that aroused enthusiasm 
amongst all the Italians and others 
present, 

Billy Halpern handled several minor 
roles, and did “tramp” in the last scene. 

Must of the chorus changes ran to 
tights. 

All of the bits have programmed 
monickers such as Episode 2—‘The 
Dreamers,” which is a three comedy 
scene with Howard, Steppe and Mack, 
each taking a shot of junk and try- 
ing to outlie each other, Steppe winning 
hands down after taking a blow from 
a salt celler. i 

There are several table and restau- 
rant bits, all of them more or less fa- 
Miliar, but all getting across strongly 
through Steppe’s comedy methods. 

A blue veivet drop with the name of 
the show stenciled across it is used for 
the street scenes and to allow the get- 
ting of the full stage effects of which 
latier there are five. 

The second act is composed of three 
full stage scenes and three comedy bits 
interspersed with numbers and the 
chorus, One of these wags a mechan- 
ical doll stunt done by one of the girls, 
With Benny Howard and Willie Mack, 
the show's Straight man, doing comedy. 

Willie Mack did a breezy straight all 
through, foiling for Steppe and Bernard 
in all their comedy situations. The 
number hit of the show was “Sand 
Dunes” led by Ethel Deveau in oriental 
attire. It was a riot, 

The last scene had the thirteen giris 
in minstrel array with Mack as the in- 
terlocutor. The wind-up is Steppe com- 
ing down the middle aisle minug the 
crepe and dressed for the street. He asks 
Mack, “What time is it?” When an- 
swered, he says, “Well I quit at 10.30. 
I'm a union actor.” 

It's a real burlesque show, and did 
capacity Tuesday night. Con. 


tion with Chas, Franklyn, 


18 CHORUS GIRLS, MANDATORY. 

All Columbia Wheel shows must . 
carry a minimum of 18 chorus girls 
next season, according to an order 
sent out to the producers last week 
by the Columbia Amusement Co. The 
order states the producer who fails 


to abide by the new ruling will be 
penalized at the rate of $25 weekly 
for each girl short of the specified 18. 

In the event a girl is taken ill or 
forced to leave a show the producer 
will be allowed a week’s time to re- 
place her. This time allowance is to 
apply only in cases beyond control of 
the management. 

Another order issued by the Colum- 
bia forbids the playing of stock in any 
Columbia theatre this summer. The 
ruling also applies to Columbia pro- 
ducers. The theatres in which Co- 
lumbia Wheel shows play and not con- 
trolled directly by the Columbia 
Amusement Co. have also been re- 
quested to eliminate stock for the 
summer. 

Tke elimination of stock this sum- 
mer by the Columbia people was. 
ordered, according to a Columbia offi- 
cial, with a view to keeping burlesque 
patrons from being surfeited with that 
style of entertainment. It is expected 
the break in the burlesque season will 
result in an increased appetite for 
burlesque when the regular season 
opens in the fall. 


NO SUMMER INTERRUPTION. 


It was rumored last week the Co- 
lumbia and American circuits had de- 
cided to close all shows at the end 
of the regular Wheel season May 8. 
The reason assigned was that most of 
the theatres were in need of renova- 
tion that would require several weeks 
to accomplish, and that to close these 
houses would so disturb the regular, 
systematic operation of the Wheels it 
would be better to close them all. The 
matter of long railroad jumps between 
the towns that were to remain open 
principally entered into this considera- 
tion. 

The idea of a general closing was 
abandoned, however, and the various 
summer runs and _ supplementary 
weeks planned will be carried on on 
both Wheels. 


TOM COYNE’S PARK. 


Tom Coyne, formerly -comic with 
many Columbia and American wheel 
shows, has been appointed manager of 
a new out door enterprise near Lyn- 
brook, Long Island, which will open 
May 1, and will be called Lynbrook 
Park. The proposition will cover 
twenty-five acres, and’ will be situated 
along the Merrick Road between Rock- 
ville Centre and Lynbrook. Coyne, in 
conjunction with Ed. Lavine, will hold 
a large financial interest in the new 
park. 


COLUMBIA STOCK CLOSED. 


Rochester, N. Y., April 7. * 


The Columbia closed March 29. The 
five stage hands. quit when their de- 
mands for $37.50 a week were not 
granted. 

The Columbia has been playing bur- 
lesque stock and has had one or two 
conflicts with the police over the type 
of performance given. It also was one 
of the spokes in the ill-fated National 
Burlesque Wheel. 


Kraus Gets “Puss, Puss” Title. 


Dave Kraus, owner of the Olympic, 
New York, has purchased the “Puss 
Puss” title on the Columbia Circle last 
season from Jean Bedini, and will use 
it for his show on the American Cir- 
cuit next season. The Kraus show 
this season is playing under the title of 
“Edmund Hayes and his Big Show.” 
Kraus has also opened offices in the 
Columbia theatre building in associa- 


‘season. 


AMERICAN ADDS HOUSES. 


The New Bedford Theatre, New Bed- 
ford, Mass., and the Academy of Music, 
Fall River, Mass., through a deal con- 
summated last Saturday will play the 
American Wheel burlesque shows next 
The newly acquired houses 
will each play American attractions 
three days, in that way forming a new 
weekly spoke in the A. B. A. Wheel. 
It is likely with the acquisition of the 
two New England theatres, the Amer- 
ican will drop a couple of eastern ‘split 
week stands played this season. 

The Academy of Music, Pittsburgh, 
now playing stock burlesque, may 
swing over to the American Wheel next 
season, a deal now being in progress 
with that end in view. The Victory has 
deer the American shows in Pitts- 

urgh this season. The Academy is the 
old Sim Williams house. It played 
wheel shows continuously for years, 
giving up the regular attractions for 
stock six years ago. George Jaffe has 
the house under lease for several sea- 
sons yet, and if the American deal is 
consummated it will be through an ar- 
rangement made with Jaffe. ' 


HERK BANS STOCK SHOW. 


A circular letter banning stock bur- 
lesque for the summer has been sent 
to all the week stand managers of the 
American Burlesque Wheel by Presi- 
dent I. H. Herk. 

The Columbia, Rochester, one of the 
former National Wheel houses, has 
been running stock and advertising at- 
tractions from the American and Co- 
lumbia circuits. The “Bathing Beau- 
ties” and Abe Reynolds shows have 
been three-sheeted. Where they se- 
cured the paper is a mystery. 


STAR, CLEVELAND, BURNED. 


Cleveland, April 7. 

The Star here was partly destroyed 
by fire last ‘week, also four stores in 
the front pat of the building. The 
damage was estimated at $50,000. 
Fiank M. Drew, of Drew & Campbell, 
the owner, says work of remodeling 
will begin immediately. 

The damage was confined princi- 
pally to the entrance. The stage was 
unscathed, but the scenery was marred 
by smoke and water. Al Reeves 
whose “Beauty Show” was there, said 
damage to costumes and scenery was 
slight. The box office and rear of the 
auditorium suffered most and the lobby 
floor fell into the basement. 


RECONSTRUCT WASH'N. LYCEUM. 

The Lyceum, Washington, D. C,, 
gutted by fire two months ago and re- 
cently purchased by John ermon 
from the Empire Circuit for $100,000, 
is undergoing a process of -reconstruc- 
tion that will increase the seating ca- 
pacity from 1,250 to 1,600. The old bal- 
cony and gallery will be ripped out 
and replaced by a new cantilever bal- 
cony. The repairs embrace an outlay 
ot $125,000. 

The American shows now playing 
the Folly in Washington since the fire 
will continue there until the end of 
the season, the Lyceum reopening with 
the American attractions in August. 


SHEA GUARDING MORALS. 

On a visit to the’ Bowery and while 
discussing plans with an Italian artist 
who will take over the Thalia Sunday 
nights, P. F. Shea, who has leased the 
house, was approached by a repre= 
sentatives of a civic organization hav- 
ing more than; 5,000 members, who 
urged him to consider giving perform-@ 
ances where they could take their “sis- 
ters, wives and children” without “fear” 
of undermining the morale of the peo- 
ple in that section. 


Burlesque Club Meeting. 

A meeting of the Burlesque Club was 
held April 4 to complete arrangements 
for the benefit to be held at the Co- 
lumbia, May 13._ 
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The ending of the Federal Trade 
Commission’s. proceedings with the 


dismissal of the complaint the charges 
against the vaudeville managers was 
based upon, teaves vaudeville just 
where it was before the hearings were 
instituted. The Federal Trade hear- 
ings developed nothing unknown to 
vaudeville. Everything told on the 
stand was an old story, so old in fact 
or so well known that Variety was 
the most frequently resorted to and 
quoted source of information in the 
proceedings. 

This was foreseen early in the pro- 
ceedings. Suggestions were then made 
by onlookers at the hearings that if, 
counsel for each side would agree upon 
admitted facts, those facts would cover 
the entire possible scope of the in- 
vestigation. They could well have 
been admitted between counsel, for 
they were known, could not be denied 
and no matter in what roundabout way 
counsel for the Government may have 
gone after the testimony secured, the 
fact always remained the same; that 
there had been a custom of business 
in vaudeville and that the vaudeville 
managers pursued that custom. It’s a 
matter of record in the testimony that 
the “oppressed” took the same course 
they claim the “trust” did against 
them. No better example of that 
could be quoted than the admission of 
Fay of Providence that his agent, 
Sheedy, had a “piece” of his vaude- 
ville theatres. That prevented Fay if 
he would not confess to it from secur- 
ing bookings elsewhere. Sheedy and 
his agency merely protected their 
business in tieing up Fay through a 
piece of Fay’s business. How Sheedy 
may have secured that interest, why 
Fay gave it, is beside the question, but 
that Fay had opposition from Keith 
and Loew in Providence could well be 
called the reason why Fay did not 
wish to place himself at the mercy of 
those booking agencies to secure his 
‘bills and so sought bookings from 
Sheedy’s. But Fay would not explain 
why he did not seek bookings from 
B. S. Moss, who was not playing his 
own (Moss) shows in Providence. The 
inference may be plain that Fay pre- 
ferred to be tied up and tied up with 
Sheedy. 4 

It was not what the Federal Trade 
Commission’s investigation brought out 
that concerned those who followed it 
most—it was what the hearings missed. 
The chief counsel for the Commission, 
Walsh. was so biased and predjudiced 
he could not commence to connect with 
the vaudeville angle. He had but the 
White Rats side and the White Rats 
side was the actor. Anything else the 
White Rats did not want made known 
for it might then turn into an in- 
vestigation of the White Rats. They 
had filled the chief counsel with their 
side of the case. He knew nothing 
else of vaudeville, could see nothing 
else and found out nothing else. 


On the table in the Commission 
rooms during the hearings were 
stacked piles of Varrerty’s files, from 
the date of the hearings. 
Throughout the many issues of the 
papers were paragraphs marked or 
underscored, and when not paragraphs, 
sentences or passages. The papers 
were alive with these marks. Mr. 


Walsh quoted to a VARIETY repre- 
sentative who was present on the 
second day of the hearing the edi- 


‘torial expression he attempted to make 


much of during the proceedings, 
wherein Variety stated editorially it 
had turned this paper over to the 
managers, from front to the last cover, 
during the White Rats’ strike of 1916. 
The Variety representative could not 
recall the paragraph. He asked Walsh 
to find it in the files. The attorney 
did so. It was one paragraph in a 
page editorial containing perhaps 20 
or more paragraphs relating to the 
same subject, the strike. Mr. Walsh 
was asked if he had read the entire 
editorial. He replied he had not. He 
was asked if that paragraph marked 
was the only one he had read. He 
answered it was. He asked if all the 
articles marked and lined out for his 
perusal had been similarly read by him 
without the entire articles they were 
a part of. He said he had done so and 
they were enough, he did not have to 
read the articles in full. That day 
Variety, with its counsel withdrew 
from the proceedings and beyond re- 
porting it paid no particular attention 
thereafter to it. The prejudice of the 
Government’s counsel was so plainly 
evident that Mr. M. L. Malevinsky of 
counsel for Variety agreed it would be 
useless to waste the time to attempt to 
prove it was necessary to run a news- 
paper to secure advertisements. 

The matter of advertisements seemed 
to have been an important one to Mr. 
Walsh. He asked’ why Varrety’s 
Anniversary Number of 1917 or 1918 
had 204 pages of advertisements. Mr. 
Walsh was asked if he had, been told 
they were all vaudeville advertise- 
ments. He replied he had and that the 
managers had obliged the vaudeville 
artists to advertise in that number. 
Mr. Walsh admitted he had not looked 
at that anniversary rumber. It was 
produced and gone through. The per- 
centages of the different classes of 
advertising in that issue were given 
Mr. Walsh with the paper before him. 
It had 31% of vaudeville, 26% of pic- 
ture advertising, 17% legitimate ad- 
vertising, 11% burlesque and 15% mis- 
cellaneous advertising out of 156 ad- 
vertising pages. The remaining 48 
pages were reading matter. 

Pre-judgment to the same extent 
seemed to sway the chief counsel for 
the Government in all of his ques- 
tioning. He knew certain acts had 
been “blacklisted” by the vaudeville 
managers. Everyone in vaudeville 
knew it. ‘Varrety had printed it. 
Varrety had printed the list of all acts 
“blacklisted,” at least all the acts men- 
tioned on the list it secured. Mr. 
Walsh wanted to know why Varrery. 
had published that list. why it printed 
stories immical to the interests of:the 
White Rats and favorable to the man- 
agers, why, if Varrery was not owned 
or controlled by the managers. And 
Mr. Walsh was told, as others had been 
told before him, that Varrery had 


always printed and intended always to. 


print any information that would en- 
lighten the actor, that he could be 
guided by and not be deceived by those 
who made false statements to him, 
whether they were White Rats, man- 
agers or agents. Many an agent or 
manager would have deceived an act 
into managerial trouble if the act had 
not read Variety. Many an act in 
those days got into trouble because 
after he had read Variety and saw 
possible dangers through booking 
complications, he was told in White 
Rats metings not to believe anything 
in Varrety, that it was all managerial 
propaganda. Some actors believed it. 
some did not. Manv of those who did 
got on the “blacklist” through this 
kind of “advice” in meetings. It was 
never told in those meetings that 
Variety, was asked not to publish 
those stories by the White Rats 
leaders, because, as one of them said, 
“Your news stories will keep dues 
away from us. Make the managers 


advertise them. The actors won't be- 
lieve the advertisement but they do 
the stories and then it’s hard for us 
to get new members or dues.” Always 
dues! Always money! And _ this 
leader could loaf around on those dues 
while his misguided followers found 
themselves on the “blacklist.” There 
are many stories of those days that 
actors know of themselves or others 
that have never been told.. Those 
were the strike days when one man 


vainly tried to ride to glory over the 


carcasses of his “blacklist” victims. 


In vaudeville remaining the same as_ 


it was, there remains the two divisions, 
big and small time. There is only one 
big time, The Keith and Orpheum Cir- 
cuits, joined together for business pur- 
poses. They are all of the big time 
of this country, as absolute at present 
in their vaudeville field as they could 

ossibly be. The small time covers 
all the rest of vaudeville. There is 
competition in small time—none in the 
big time. 


But the big time has competition. 
It’s from musical comedy. There are 
vaudeville artists and acts now 
thoroughly independent of vaudeville. 
They play in productions and play 
vaudeville between productions. Any 
number of these. Any number also 
hold production contracts calling for 
from 50 to 30 weeks of production en- 
gagement during a season. They are 
the fortunate ones and therein seems 
to lie the lesson for all vaudeviflians, 
to make themselves desirable for some- 
thing else besides vaudeville. Small 
time means nothing to an actor with 
ambition. The sensible act, wishing to 
work continuously, will play for any- 
one at any time he can secure his 
regular salary. If he doesn’t he should, 
big time, small time or any other time 
that does not harm the dignity of him- 
self or his family. Big time is a vanity. 
Because it plays larger acts at more 
money than small time, it attracts a 
class of artists the small time does not 
see. 


So the chances are that vaudeville 
will go along, continue its customs as 
of old, with this exception; that when 
the Vaudeville Managers’ Protective 
Association was formed it was made a 
permanency. Therefore, the managers 
working in unison, making up their 
association’s financial needs through 
assessments, can work easier for the 
welfare of the actor as a whole and for 
the manager as a whole at the same 
time than could have been done by in- 
dividual managers. For in promoting 
the actor, keeping him contented ;.giv- 
ing him what he says he must have, is 
for the manager after all, for it keeps 
the actor quiet and allows the manager 
to attend to his business. 

That’s about al! there has been to the 
Federal Trade Commission investiga- 
tion. It was an arm of the Government 
operated by White Rats for their 
benefit and they failed to benefit by 
it. The investigation recited the his- 
tory of vaudeville since 1900. What 
does the newcomer tc the vaudeville 
stage care about that? The years 
speed by. the bills change, and how 
many artists now in vaudeville would 
have to be informed who and what 


were the White Rats? Quite a 
number. The dues seekers are finding 
it out. 


Renard and Jordan are now on their 
circuit of the Pantages tour. 


The Howard Comedy Four has added 
two new members, Willie Liebling and 
Sid Corey. 


Jack Farrell left New York for Eng- 
land last Saturday. Farrell was over 
here during the war. Previously he 
had built many roller skating rinks 
abroad. 


The Grand, Middletown, Conn., 


started playing four acts yesterday 


(Thursday) booked by Harry Carlin 
through the Keith office. The arrange- 
ment calls for the Keith Exchange to 
furnish bills the last half of each 
week only. The house was formerly 
booked by Walter J. Plimmer. 


Ruth Hale has resigned as press rep- 
resentative for Arthur Hopkins, though 
it is possible she may return to the 
position in the fall. It will be held 
open for her in any case. Miss Hale, 
who is the wife of Heywood Broun, 
critic of the “Tribune,” is going to 
wwrite a book she has had in mind for 
some time and do other work of a like 
general nature. She began her writing 
career as dramatic critic for a Phila- 
delphia paper. In collaboration with 
Mr. Broun she is preparing the “Ameri- 
can Dramatists o hogs as a book to 
be printed by Moffatt, Yard & Co. 


A celebration to be held by the 


Grand Army of Canada and United. 


Veterans’ League, May 22-29, at Ex- 
hibition Park, Toronto, apages uP as 
one of the biggest affairs of the kind 
ever held in the Dominion. The cele- 
bration is concurrent with race week 
at the park, and Queen’s Day coming 
during the week lends added interest. 
Boxing, wrestling and vaudevilie will 
be the program nightly, the events 
taking place in the open. Money al- 
lotments call for the expenditure of 
$50,000 for the Boning $25,000 
for wrestling and $6, for the show. 
There is a grand stand at Exhibition 
Park with a seating capacity of over 
20,000. The admission will be scaled 
from $1 to $10 for the night events. 
Freeman Bernstein will take care of 
the show portion. 


Frederick C. Whitney, theatrical 
roducer, is named defendant in a 

300 damage suit instituted by How- 
ard Gowns, Inc., in the Supreme Court 
last week. The plaintiff ps anne a con- 
tract executed Sept. 25, 1919, for the 
delivery of $3,000 worth of theatrical 
costumes to the defendant. A sum of 
$700 was paid in advance by Whitney 
but when the plaintiff refused to de- 
liver the goods until the balance of 
$2,300 was satisfied, they were given 
a certificate representing 500 shares of 
the capital stock in the defendant’s 
corporation, “Sweet Sixteen, Inc.,” in 
lieu of the cash balance due. The 
plaintiff states the equivalent value of 
the 500 shares was represented to be 
$50,000, but subsequently discovered 
them worthless. The plaintiff cor- 
poration therefore sets its damages 
at $2,300, which is also the cash bal- 
ance due on the $3,000 order. Whitney 
has answered with a general denial. 

A new way to promote playlet pro- 
duction was divulged this week when 
a legitimate producing office received 
through the mails scripts of half a 
dozen supposedly original sketches, 
typed on “flimsy” paper. The sender 
was the National Literary and Pub- 
lishers’ Service Bureau of Hannibal, 
Mo. Acard enclosed stated that if the 
plays were acceptable the “usual 
terms” applied. That such methods 
should be employed and risks taken 
with material was partially explained 
by a line of announcement which was 
pencilled out, but which said that if 
the material was used, advertising 
space instead of cash was acceptable. 
From that it is inferred that the play- 
lets are being sent out as stories to 
newspaper or magazine publishers and 
the Hannibal concern receives its reve- 
nue from sale of advertising space paid 
for the playlets. The error in the 
mailing of the material with a produc- 
tion end in view was that legitimate 
instead of vaudeville producers appear 
to have been selected. The playlets 
submitted were: “Isn’t It Great to Be 
Married,” by Edward Ames and dedi- 
cated to Winifred St. Clair; “The Heart 
of the Sunset,” by Clara J. Johnson; 
“The Silent Message,” by Cuba Maine 
Higdon, of Cooter, Mo., and three play- 
lets by Ben W. Brown, the titles being 
“The Pyramid” (set 4.000 B. C.), "The 
Marbel Sisters” and “The Voice.” 
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KLAW ADMITS K. 
BUT STILL KEEPS HIS HOLDINGS 


& E. PARTING 


Discusses Recent Erlanger Statement. Effort to Count Him 
Out Will Be Difficult, He Declares. Lists Theatrical 


Properties He and Partner Share. 


Explains 


Marc Klaw Corp. and Forecasts Activities. 


“Yes, I expect to become fairly ac- 
tive next season,” said .Marc Klaw 
Monday to a representative of VARIETY. 

A recent announcement by A: L. Er- 
langer that he had booked 100 attrac- 
tions left the impression Mr. Klaw 
was no longer a member of the firm 
of Klaw & Erlanger, and the question 
was fiatly put,to Mr. Klaw as to 
whether that was not a fact. 

“The firm of Klaw & Erlanger,” said 


Mr. Klaw, “is in the process of disso- 
lution. Mr. Erlanger and I have been 
jointly interested in theatres through- 
out the country, but as these were cor- 
orate interests, the separation of our 
interests meant merely a division of 
the shares of stock held in the firm’s 
name; they are now owned individ- 
ually by me and Mr. Erlanger, but it 
ds a little premature to talk about 
booking, being an individual interest, 
as Klaw & Erlanger’s Exchange is not 
a corporation and I hold the same in- 
terest therein as I have for years. This 
applies also to the so-called ‘Theatrical 
Syndicate.’ 

“The truth of the matter is that I 
am holding an equal interest with Mr. 
Erlanger in every theatre and attrac- 
tion and other theatrical interests that 
IT have held for years. The going at- 
tractions are still controlled by us 
jointly. This might as well be made 
clear. I am got in the habit of going 
into print about various interests of 
managers, because I don’t think the 
public is particularly interested, but 
there seems to be an effort somewhere 
to try to count me out, and that will 
be found a rather difficult problem in 
mathematics.” 

Continuing, Mr. Klaw said: “The 
theatres, with the exception of the 
New York, which has been sold, and 
the New Amsterdam, which I and some 
other stockholders leased to Messrs. 
Erlanger, Ziegfeld and Dillingham, re- 
main just as they were two years ago; 
the officers, diregtors and interests 
are the same with the possible excep- 
tion of the Illinois Theatre in Chicago, 
in which, I believe, Mr. Erlanger has 
since acquired a 10 per cent. additional 
interest. Some of these theatres we 
have leases for, and in others our in- 
terests are in the realty.” 

Asked specifically as to the theatres 
in which their interests were equal, 
Mr. Klaw named the following: New 
York City; New Amsterdam, Liberty, 
George M. Cohan, Gaiety, Knicker- 
bocker, Henry Miller; Brooklyn, until 
the end of this season, the Montauk. 

Besides these, Klaw & Erlanger are 
equally interested in the Loew’s Vic- 
toria theatre in 125th street. In Cnhi- 
cago their equal individual interests in- 
clude the Illinois, Olympic, Blackstone 
and the Colonial. In New Orleans, Tu- 
lane and Crescent; Washington, two 
Loew picture houses (Columbia and 
Palace). Besides there are the Ameri- 
can in St. Louis, Atlanta (Ga.) Theatre: 
Empire, Syracuse; Tremont, Boston: 
Mason Opera House, Los Angeles; 
Metropolitan, Seattle; Heilig, Portland. 

“From that list,” said Mr. Klaw, “it 
will be seen I couldn’t be inactive, even 
if I wished to. Owing to my illness in 
Baltimore, which laid me up for all 
of February, I have been cautioned by 
my physicians to go slowly for the 
rest of this season.” 

“What about the Marc Klaw Cor- 


poration which was recorded in the 
reports from Albany on last week, in- 
dicating your embarkation into the 
field of pictures and picture making?” 


“That, too, is a little premature,” Mr, 
Klaw replied, “although the charter of 
the Marc Kliaw Corporation is broad 
enough to permit all that sort of thing 
—and contemplates it some time in the 
future. have formed this corpora- 
tion to carry out a general theatrical 
and amusement business. I have have 
associated with me in this corpora- 
tion my sons, Joseph and Alonzo Klaw. 
It is not a stock jobbing corporation 
and none of its shares will be offered 
to any one, although others may join 
us by and by.” | 

Mr. Klaw has leased a suite of five 
or six offices for the new corporation 
and will take possession about June 1. 

“T have bought a plot upon which I 
intend to build a theatre,” Mr. Klaw 
revealed. “I have made no announces 
ment of that yet, although I am going 
to build and I am going to begin next 
month. It is on 45th street, right 
next to the theatre to be erected by 
Mr. Sam Harris—that is, one lot sepa- 
rates us. I hope to have this theatre 
ready for occupancy before the holi- 
days.” 

It was learned also that Mr. Klaw 
has in contemplation of production a 
new comedy by Jerome K. Jerome, and 
the Kalman opera, “The Girl from Hol- 
land,” which, according to reports is a 
commercial success in Vienna, and is 
owned by Mr. Klaw for this country. 

“Let me say for the benefit of would- 
be eliminators that the efforts of elimi- 
nation in the theatrical business have 
always worked out badly and danger- 
ously for the eliminators,” Mr. Klaw 
continued. “Every effort that has ever 
been made to monopolize theatres has 
resulted in the building of more the- 
atres and it will be so ’till the end of 
the chapter. I have watched this 
‘game’ for a good many years; with 
individuals, like nations, when you try 
to suppress them yout only make them 
more adroit and more resourceful,” 


“MARTINIQUE” APRIL 19. 


Excellent reports following the pre- 
miere of “Martinique” last week 
brought booking bids from both the 
K. & E. office and the Shuberts. The 
new piece, described as a romantic 
drama set in the West Indies, is listed 
for a Shubert house April 19. The 
Maxine Elliott is mentioned, in which 
case “What’s in a Name” will move to 
a larger house. 

“Martinique” was written by Law- 
rence Eyre and produced by Walter 
Hast, Willie Edelsten also being in- 
terested. It stars Josephine Victor. 


WINNIGER IN “THE FOLLIES.” 


The engagement of Charles Win- 
niger for the new “Follies” this sum- 
mer has been entered by Flo Ziegfeld. 

Mr. Winniger will remain about two 
more weeks with the current Winter 
Garden show. His wife, Blanche Ring, 
leaves that production Saturday. 


Fields’ “Poor Little Ritz Girl.” 
The proposed title for Lew Fields’ 
new summer musical production is 


““Poor Little Ritz Girl.” 


George Meyer and Al Bryan are at 
work on the book and music. 


JOHN BARRYMORE BREAKS DOWN. 


“Richard III” suddenly stopped at the 
Plymouth Thursday of last week Arthur 
Hopkins announcing John Barrymore 
was suffering from a nervous break- 
down. By Monday it was definitely 
known that there would be no con- 
tinuance this season. “Richard” is to 
be held for the opening offering at the 
Plymouth in the fall. It had run three 
> ees and four days (opened March 


Its opening after less than two weeks’ 
interval from the closing of “The 
Jest” was regarded as a brief interlude 
for the star and it was questioned by 
showmen if Barrymore could long 
stand so gruelling an effort as called 
for by “Richard.” Thursday matinees 
were abandoned two weeks ago to 
lessen strain. 

“Richard” up to the time it stopped 
was leading the non-musical plays on 
Broadway. For the week of March 27, 
it drew $17,592, the Saturday shows 
for that week playing to $5,665 on the 
day ($2,930 for the night and $2,735 at 
the matinee). Money refunded for the 
Thursday matinee was $1,874. The at- 
traction grew in strength as it pro- 
gressed as markedly shown last week 
(Holy Week). Monday night’s gross 
was $2,333, an increase of almost $300 
over the Monday of the previous-week ; 
Tuesday the gross was $2,357 and Wed- 
nesday’s takings were $2,451. The fig- 
ures for the corresponding three days 
in the week previous were $2,055, $2,190 
and $2,200. 

For the first time it was noticed early 
last week Barrymore was fumbling his 
lines. His inability to go on Thusday 
was not known until show time. Money 
was refunded for the performance and 
for the rest of the.week, more than 
$2,000 daily was passed back from the 
box office. 

On Tuesday Mr. Barrymore went to 
Muldoon’s place at White Plains to 
take the trainer’s two months’ course 
in physical exercise. 


“TICK TACK” OUT AGAIN. 

The “Tick Tack Toe” production 
which closed after a brief career at 
the Princess, New York, and as brief 
on tour following its attachment by 
Herman Timberg, is slated to go out 
again with Sophie Tucker as the star. 

The.show is being handled by Arthur 
Klein for the Gilsey Brothers and 
Garry Hermann, of the Cincinnati ball 
team, the trio having financed Tim- 
berg in putting it on. It. is booked 
to open at the Columbia, Far Rocka- 
way, April 23. Fromhere it may jump 
to Chicago for a run. 

Following the writ of attachment the 
Gilsey Brothers, through their attor- 
ney, put up a bond of $20,000. This 
sum is twice as much as Timberg is 
suing for, and which he alleged was 
due before the sheriff called. 


OFFER $100,000 FOR LITTLE. 

That managers consider theatres a 
great proposition for the next few sea- 
sons and more sure of return tMan pro- 
duction was indicated recently in an 
offer made Oliver Morosco for his lease 
on the Little. 

Mr. Morosco asked $100,000 bonus 
for his lease of 10 years. His annual 
rental is $38,000 per annum. The deal 
did not go through because the bonus 
was asked in a lump sum. 

Winthrop Ames remodeled the Little 
for Morosco and its seating capacity 
was increased to 520 seats. The Little’s 
stage equipment is considered one of 
the finest in New York. 


_ “ABE POTASH” ENDING. 

Barney Bernard in “His Honor Abe 
Potash” will leave the Lyric next week. 
Following @ couple of weks or so out 
of town the A. H. Woods show will 
close for the season after its long 
Broadway run. 

Mr. Bernard expressed a wish for a 
rest some weeks ago but his manage- 
ment persuaded him to stick it out 
until around May 1. 


PARIS “MUSIC HALL KING” COMING 


M. Berretta, the Paris “music hall 
king” and producer is due in New York 
this month, having under way a num- 
ber ‘of ventures in which he will be 
interested with H. B. Marinelli. M. 
Berretta planned his visit for last fall, 
as reported in Variety in July, 1919. 
His representative at the time was 
Georges Vlober with whom he has 
since severed relations. 

The French manager’s plans call for 
the presentation here of an original 
Folies Bergere revue with a number 
of noted Parisian players and he also 
has several picture deals pending. 
Berretta recently arranged for a Con- 
tinental tour of the original Sistine 
Chapel Choristers, which will be spon- 
sored by the Pope. It is now claimed 
the Sistine singers here last season 
were but part of the choirs. Under M. 
Berretta’s direction there are 169 
singers in all, 97 men and 72 boy. 
choristers. 

Another feature of M. Berretta’s 
visit calls for the importing of a num- 
ber of French manniquins and the 
staging of the biggest fashion show 
seen on this s.de. 


THROWS UP HIS HANDS. 


“Mamma’s Affair” will take the road 
with its star cast intact, the players 
including Effie Shannon, Ida St. Leon, 
Amelia Bingham, Katherine Kaelred, 
Robert Edeson-and Little Billy. In 
practically every case a salary increase 
for the tour was asked and stipula- 
tions set by the players mean special 
provisions while traveling. This. in- 
cludes sections and drawing -room 
while on trains, which is a considerable 
expenditure with a 20 per cent. in- 
crease made by the railroads. 

Oliver Morosco, who produced the 
piece, which is the Harvard prize play 
by Rachel Butler, threw up his hands 
when the itinerary was placed before 
him and declared he would tour the 
play, but that it would be only for the 
benefit of the actors, with very little 
chance of a profit being attained. 
“Mamma’s Affair” leaves the Fulton 
at the end of the week. — 


YEAR FOR “BABY DOLLS.” 


Los Angeles, April 7. 

Ed Armstrong’s “Baby Dolls,” now 
in its 15th week at the Burbank, has 
signed to remain a year. The house 
had been a bloomer, but business ‘is 
now excellent. The prices have been 
raised on Saturdays and Sundays to 
59 and 75 cents, five shows, balance of 
the week three daily. 

Armstrong has cancelled Oak Park, 
Portland, where he appeared the last 
three summers. Gore Brothers, owh- 
ers of the Burbank, operate 10 houses 
here and contemplate producing two 
more musical comedies, one for an 
unannounced Broadway theatre. 


MAUDE FULTON IN OWN PLAY. 


Maude ,Fulton is expected in New 
York shortly to open in a play of her 
own writing under the Morosco man- 
agement. Miss Fulton has been mak-\ 
ing decided progress as the head of 
her own stock company in Oakland, 
Cal, where she recently tried out a. 
number of plays. 

Two or three of these pieces were 
spectacular hits for that community 
and the best of these, reported under 
the title, “The Humming Bird,” is said 
will be her next Broadway vehicle. 


BARA’S SEASON ENDING. 


After finishing her engagement at 
the Shubert, in a couple of weeks, 
Theda Bara in “The Blue Flame” with 
a week or so added out of town, will 
retire for the season, resuming with 
the show in the fall. 


Comstock Gets “A Lady for a Night.” 

F, Ray Comstock has acquired pro- 
duction rights to a new comedy, “A 
Lady for a Night.” Comstock & Gest 


will produce it next fall, 
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BIGGEST HOLY WEEK EVER 
CLAIMED MANAGERS 


While Some Broadway Houses Slumped from $500 to $2,000 
. on the Week Others Topped Previous Weeks. Four 


New Attractions Arrive. 


Circus Business a Clean- 


Up at the Garden. 


\ Holy Week, that managerial buga- 
boo, has been growing less of a spectre 
seasonally. That period was formerly 
figured the season’s low water week 
and half salaries! were the rule. This 
year the business for Holy Week on 
Broadway and in the major cities, was 
declared by managers to be the best 
on record. There were no general 
claims that business did not drop off. 
Takings did slump from $500 to $2,000 
with the average drop recorded of 
around $1,200. 


Broadway registered a remarkable 
fact during Holy Week just passed, 
however, in that a number of the 
stronger attractions not only suffered 
no drop at all but at least four drew 


-better figures than the week before. 


“The Night Boat” at the Liberty was 
one. With nearly $23,000 in, the gross 
was more in actual money than ever 
drawn in that house during a normal 
week (without a holiday). The house 
scales at less money sp the figure 
means standee attendance. The nine 
o'clock and midnight shows on the 
New Amsterdam roof, also bettered the 
previous week with $19,769 the com- 
bind gross, not counting the res- 
taurant receipts which ran close to 
$10,000. “Irene” at the Vanderbilt suf- 
fered no decrease, nor did “The Gold 
Diggers” at the Lyceum, both attrac- 
tions playing to capacity throughout 
the week. “Abraham Lincoln” at the 
Cort in playing to $16,300 was within 


$10 of the previous week’s gross. 
“Lincoln” is now the non-musical 
leader, following the sudden with- 


drawal of “Richard III.” from the 
Piymouth~ on Thursday of iast week. 

“Richard” is another attraction 
which was considerably ahead of the 
previous going, as compared to the fig- 
ures for the first three days in Holy 
Week, after which the piece was with- 
drawn until fall through the disaffec- 
tion of John Barrymore. It was more 
than $700 ahead of the first half of the 
week of March 27, which perhaps was 
the most marked case of _where re- 
ceipts advanced during Holy Week in- 
stead of falling off. “Richard” showed 
steady growth since its premiere? For 
its final full week it played to $17,592, 
minus the eliminated Thursday matinee 
when $1,875 was refunded. That the 
play can resume in the fall to busi- 
ness as big there is little doubt. 

A quartet of new attractions arrived 

this week, all being musical shows. 
The revival of “Florodora” at the Cen- 
tury was paramount in interest. The 
demand for first night tickets was 
enormous, there being a sentiment at- 
tached to_the premiere for all who saw 
the original production. 
Opening against the revival was Ed 
Wynn’s Carnival which drew a packed 
house at the New Amsterdam and “3 
Showers,” the new musical play, at the 
Harris, “Lassie” got away at the Nora 
Bayes on Tuesday night. 

The slump in business at the Shubert 
with “The Blue Flame,” the Theda 
Bara offering, is not surprising after 
the pace established the second week. 
Last week the piece played to $9,900 
more than half of that sum coming 
from the agency buy. As many as 100 
tickets were missing in one night’s 
count-up, indicating the fumber of 
tickets for that performance which 
the brokers were unable to dispose of. 
The buy ends this Saturday but it is 
planned to continue to show. How- 


400 seats for four weeks. 


ever, in another two weeks it is prac- 
tically certain to retire. Sothern and 
Marlowe in a return engagement in 
Shakespearean plays are due early in 
May at the Shubert. 


““The Ouija Board” stands out at the. 
Bijou as the most promising of the 
other new attractions. Its spiritualis- 
tic theme and clever staging have 
brought liberal praise from the press. 
“His Honor, Abe Potash” which 
switched out of the Bijou to the Lyric 
failed to register at the larger house, 
the first week’s receipts there being 
disappointing. 

The Ringling, Barnum and Bailey 
Circus is making a clean-up at Madi- 
son Square Garden, playing to capacity 
both at night and in the afternoons. 
The big show is now set for five and 
one-half weeks here, which is one 
more week than éver attempted before. 
Brooklyn will be the first big top date 
as usual. 


But one new attraction is listed for 
next week, “The Bonehead” succeed- 
ing “Mamma’s Affair” at the Fulton. 

There were buys for three out of the 
four openings of the week. Two of the 
buys ran over four hundred seats a 
night, that for the third looked as 
though it would run about 250. The 
fourth attraction for the week gave 
the agencies “regulars” for the first 
week of the run with a buy to be 
negotiated beginning next week. 

“Florodora” at the Century got the 
largest buy of the week, the agencies 
taking 483 seats a night for eight weeks 
with a return of 25 per cent. The Shu- 
berts wanted to hold the return to 10 
per cent. but the agency men rebelled 
at this. On the opening night the 
brokers could not possibly meet the 
demand. The only seats that they 
had were for the balcony and these 
were going at anywhere from $10 to 
$15 a smash. 

The buy for Ed. Wynn’s Carnival was 
The second 
night demand in the agencies being 
strong. On Wednesday morning after 
the Tuesday night opening of “Lassie” 
it looked as though the buy for that 
show would be about 250 seats a night. 
“Regulars” were sent out for “Three 
Showers” ‘for the current week, with 
the result of the negotiations for the 
buy for the show to be heard from as 


yet. 

“The Ouija Board,” which opened at 
the Bijou last week gave the agencies 
regulars and there was a buy put over 
starting this week, the brokers taking 
250 a night for four weeks. 

Two of the current buys end this 
week. That for “The Letter of the 
Law” closing with the suspension of, 
the attraction at the Criterion. The 
second is that for “The Blue Flame” 
with Theda Bara at the Shubert. The 
brokers are not going to renew with 
the result that the Bara shoty will not 
stay on, for her nightly business is 
only a couple of hundred dollars out- 
side of the buy. 

The buys running now number 20 
and include “Son-Daughter” (Belasco) ; 
“Ouija Board” (Bijou); “As You Were” 
(Central); “Florodora” (Century); 
“Hottentot” (Cohan); “Lady Friends” 
(Comedy); “Abraham Lincoln” (Cort) ; 
“Letter of the Law” (Criterion); “De- 
ciassee” (Empire); “Look Who’s Here” 
(44th Street); “Apple _ Blossoms” 
(Globe); “Famous Mrs. Fair” (Mil- 

(Continued on page 21) 


“LIGHTNIN’ ” REMAINING ON BWAY 


“Lightnin’” may stay in New York 
for another season. A. L. Erlanger 
and John L. Golden seem to be on 
the verge of coming to that decision 
regarding the comedy at the Gaiety 
which is now in its 8lst week in New 
York and still playing to standing 
room. Last week the show drew over 


‘$14,000 and this week with an extra 


matinee on Easter Monday the gross 
will go to about $15,700. 

Originally “Lightnin’” was scheduled 
to move to Chicagoin August and open 
there for a run, but the New York 
business holding up as it has no sign 
of lessened interest as far as the ad- 
vance sale goes, the Chicago time is 
to be called off and the piece to re- 
main on Broadway. 

The 700th performance will be cele- 
brated April 22. 


MOVING SHOWS AROUND. 

The Sothern-Marlowe season has 
been extended, the added booking call- 
ing for the stars to repeat in New 
York, starting May 3. At that time 
they are due either at the Lyric or 
the Shubert, succeeding “The Blue 
Fiame.”. The Bara _ attraction has 
slumped and is being held up by 
agency support.’ 

Last week it drew around $9,900, and 
while the current week is better, the 


grossyis nearly certain to fall under 


the stop limit next week, for the “buy” 
ends Saturday. Unless the attraction 
suddenly shows strength, “notice” will 
be given next week, which allows the 
perenetion but one more week after 
that. 

The tour of Sothern and Marlowe in 
Shakespeare started out at record- 
breaking pace at the Shubert early in 
the season, the takings being around 
$100,000 for the four week engagement. 
The road business has been reported 
just as big. 

“What’s in a Name” will move from 
the Maxine Elliott either to the Shu- 
bert or the Lyric. 


FINED $100 EACH. 


Morris Green, manager of “What’s 
In a Name,” the revue at the Maxine 
Elliott, and Mrs. Hannah Connors, 
mother of ll-year old Vivian Connors, 
were fined $100 each this week in the 
Court of Special Sessions for violation 
of section 345 of the Penal Laws in 
permitting the child to sing and dance. 
Mayor Hylan, according to Thomas F. 
Moore, of the Society for the Preven- 
tion of Cruelty to Children, had re- 
fused to renew the permit for the 
child’s appearance. 

The youngster received $50 weekly 
until March 19, when the manager and 
Mrs. Connors were given formal warn- 
lug, which they disregarded. 


“MERRY WIDOW” REVIVAL. 


The long promised revival of the 
famous Vienese operetta, “The Merry 
Widow,” by Henry W. Savage, seems 
at last to have been set for the com- 
ing season. He has already made 
overtures to several comedians and 
from those approached it would seem 
that the revival will take on the aspect 
of “all star” proportions. 


ELTINGE SHOW CLOSING IN CHINA. 

Under date of March 9 at Shanghai, 
Bert Ford, with the Julian Eltinge 
Show, stated as the show was closing, 
he intended going into business over 
there. 

The Eltinge show left some months 
ago for a tour of the Orient, with 
Eltinge and a number of vaudeville 
acts. 


NO LEGIT IN CHARLESTON. 
Charleston, W. Va., April 7. 
The Burley opera house is being 
remodeled as a business structure, 
which will leave Charleston and 100,- 
000 amusement population without a 
house for legitimate attractions, 


CUT SHOW ADS AND SPACE. 


Following warnings of shortage of 
news-print paper somie months ago, 
the New York dailies curtailed space 
allotted theatrical announcements. The 
condensation is more marked in Sun- 
day editions, with the “World” and 
“American” permitting but two col- 
umns for the entire field. 

The ban has necessarily shut off 
the use of photos. in the Sunday 
dramatic sections. The “World” has 
entitely prohibited photos and the 
“American” allowed but two, as 
against a three-quarters and full page 
lay-out formerly.’ 

One paper claimed 49 columns of 
ads were forced out. The Sunday 
edition of the “American” is now 10 
cents, the same rate going for the 
“Telegraph.” The other papers Have 
not advanced in cost to the public. 

The New York Publishers’ Associa- 
tion are in daily session, seeking some 
solution to what is the gravest situa- 
tion in the news-print industry. High 
water mark was reached Tuesday when 
“spot” paper was quotetl at 15 cents 
per pound. 


CHICAGO SUNDAY PAPER A DIME. 


j Chicago, April 7. 

The Chicago “Herald-Examiner” 
(Hearst) raised its midnight street 
edition to three cents and its Sunday 
paper to 10 cents, from respectively 
two and seven cents, this week, issu- 
ing an extended statement regarding 
the high cost of white paper, averring 
that each Sunday copy represented 13 
cents’ worth of paper alone. : 

The Chicago “Tribune” Monday is- 
sued an appeal to its advertisers not 
to advertise except in case of neces- 
sities, limited its classified ads to 25 
words, and made mention of having 
left 79 columns of display out of its 
Sunday issue. 

The Pittsburgh papers have declared 
a weekly “Adless Day,” when they will 
run no advertising at all. 


STONE’S NEW SHOW. 


Fred Stone will be presented in a 
new show next season by C. B. Dil- 
lingham at the Globe in April. Ivan 
Caryll will supply the score, arriving 
recently from abroad. Anna Caldwell 
and R. B. Burnside will write the book 
and lyrics. 

Stone is now on the last leg of the 
third season for “Jack O’ Lantern,” 
which will close May 22. He will make 
one more metropolitan appearance be- 
fore closing, that being at the Mon- 
tauk, Brooklyn, May 10. The house 
will have a $3 top scale for the week, 
which had originally been allotted to 
Dayid Warfield. 


FRENCH SEASON PLANS. 


Plans for next fall’s French season 
at the Belmont are more extensive 
than last season. The Parisiene com- 
pany will return for about 20 weeks, 
the theatre during the engagement 
being called the Belmont-Parisiene. 

In addition to several New York 
city educational institutions arranging 
for season subscriptions, the French 
season will be further supported by 
the various French clubs. Business 
should be close to capacity. Montreal 
has arranged for the company for 15 
weeks, following New York. 


Emmy Destinn’s $12,000 Suit. 

Emmy Destinn filed suit in the Su- 
preme Court this week to recover $12,- 
000 from Adolfo Bracale under an 
agreement entered into Nov. 17 last by 
which the opera diva was to receive 
$2,000 a performance for six in Ha- 
vana, under the defendant’s manage- 
ment between Jan. 16 and Feb. 3, 1920. 

She was to be provided with suit- 
able transportation to Havana and was 
to have received remuneration for two 
concerts in advance, all of which 
agreements were never fulfilled, 
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LEGITIMATE 


INSIDE STUFF 


She is a very slim and lovely young 
society woman. She has written poems. 
She has a husband. Recently she took 
him to France and started divorce pro- 
ceedings, but previously she has al- 
ways had him around as a sort of 
chaperone. During the past week 
stories that she would soon marry a 
prominent actor were all over Broad- 
way. One newspaper called up the 
star’s press agent and insisted the 
marriage was due, only to learn a de- 
tail he had failed to acquaint himself 
with, namely, the fact that the wre | 
in question was not yet divorced. 
French divorces are started, but they 
do not end until after an interval. 
However, it is said the lady will short- 
ly return to Paris to complete her case 
and then marry the star. He is not 
the first luminary of the theatrical pro- 
fession who has been interested in her, 
however. Another prominent actor for 
a long time doted on her. The present 
one, however, has held curtains waiting 
messages from her, brought a suc- 
cessful run to an end to take a journey 
to see her and finally brought down 
a final curtain after a bitter quarrel 
with her. Opposition to the match, 
moreover, is not only from her side 
of the family or promoted by her 
prominent social connections. His, rel- 
atives, also prominent theatrically, have 
also opposed the romance. For one 
thing there is a religious objection, he 
having divorced his wife to clear the 
field. This former wife is now being 
protected and helped by his family, but 
how it will all end no one will know 
until after the second divorce is ac- 
tually granted. 

Up in Syracuse Representative Fran- 
cis P. Martin of the Empire. is de- 
cidedlv hot under the collar asthe re- 
sult of the alleged antics of the man- 
agement of the “Hitchy Koo” No. 2 
road company, which recently played 
his house. After the show, the man- 
ager of the troupe asked Martin for a 
recommendation that he could send to 
other house managers in this vicinity 
where the show was booked. Martin 
refused, declaring that the show was 
not up to standard. Some days 
after the show left Syracuse, things 
began to happen. The Western Union 
called up Martin and asked permission 
to deliver a telegram. addressed to the 
house manager at Geneva, to his as- 
sistant. Unable to recall sending a wire 
to Geneva, Martin asked that the mes- 
sage be read. It turned out to be an 
effusive missive. praising “Hitchy Koo” 
as one of the big things of the sea- 
son. And it bore Martin’s name. But 
that wasn’t all. Down in Binghamton 


ceived similar wires, purporting to be 
from Martin, and all of the same tenor. 
They were turned over to the focal 
napers bv house managers and used to 
boom “Hitchy Koo.” Then the show 
came on. Now the managers are bawl- 
ing out Martin, under the impression 
that he sent the wires. Martin’s word 
as to shows plaving here is much 
sourht after. and he insists that the 
fake telegrams have caused him mate- 
rial damage. The telecraph company 
is making an investigation. and trouble 
is in sight for the persons forging Mar- 
tin’s signature to the fake recommend- 
ation. 

The “Scandal” companv headed by 
Emma Bunting closed in Kansas, hav- 
ing lost about all it made. From the 
start of the season until Jan. 3 it never 
had a losing day: on that day it wound 
up its run of three performances in 
Norfolk, Va., to $7,230, and started back 
westward. After that it never had a 
winning dav. Within one week it rail- 
roaded from the Atlantic coast to 
Texas, then to Oklahoma, then ‘to 


Kansas, routed by Jules Murry, Murry 


had a 25 per cent. interest in the com- 
pany, was paid his share of the profits 


‘while there were any, and has refused’ 


to pay back any of his winnings to 
foot any part of the losings, as a result 
of which a lawsuit will be brought by 
another partner who owned one eighth 
of the venture and paid up 100 per cent. 
of its deficit, finishing several thous- 
ands loser whereas the books show 
Murry several thousands winner with 
twice as large a share in the partner- 
ship. The troupe encountered some 
strange booking circumstances, among 
them being left without a date to play 
Thanksgiving Day, one of the best days 
in the calendar, and having some of the 
best towns in the South cancelled by 
legit houses going into pictures. 


The Rev. Dr. John Roach Straton 
is loose again. This time he has toured 
the Tenderloin and collected a mass 
of evidence for another sensational 
sermon. His last bid for notoriety was 
directed against the stage. At the time 
it was predicted in this paper he would 
have to go hard to keep up his record 
and publicity. It was pointed out that 
showmen who have one succéss al- 
ways are on the lookout for another. 
Clergymen who preach sensationalism 
have to top one sensation with an- 
other for the same reason. Dr. Stra- 
ton is in this position. He attacked 
the stage, now the Tenderloin, lastly 
American women. Loose, he calls 
them—underdressed. Suffrage leaders 
and others are now replying attacking 
a Now they know how stage women 
eel. 


H. L. Mencken and George Jean Na- 
than have sold the rights to their 


travesty on religious intolerance (and 


also, alas, on Roman Imperialism, a 
memory that should be sacred) to 
Richard Ordynski for production in 
Poland. This travesty is called “Helio- 
gabalus,” but* that is a detail. Not its 
name but its stage directions and its 
dialog is what counts. The hard luck 
is that the productions so far arranged 
for are in several foreign countries. At 
least a private production should be 
given here. One of the stage direc- 
tions states that “this scene must be 
played swift as lightning.” We want 
to see this happen. We want to see 
Mr. Nathan watch it happen. 


There is some interesting history in 
back of the separation of a star who 
is at present appearing in a Broadway 
play, and his wife. Some years ago 
this player appeared in another eastern 
city and when he returned to New York 
the wife of a well to do business man 
in that town accompanied him. The 
business man sent out an alarm for her 
and one day came to New York at the 
summons of an attorney. The latter 
asked the husband if he would want 
his wife back, if he knew she had gone 
away with another man. The reply 
was in the negative. A divorce was ob- 
tained and that was followed by a 
marriage between the star and the 
divorcee. The star is reported to be 
financially embarrassed for though he 
was a thrifty soul, the wife was always 
“keeper of the bank roll.” 


The debut of “Lassie” at the Bayés 
theatre Tuesday recalls the success of 
the “Greenwich Village Follies” in 
that house. Paul Salvain and Gil Boag 
who present “Lassie,” bought in on 
the “Follies” show after it had opened 
in the Village last summer. They 
guessed wrong and resold to Al Jones 
about the time it switched to Broad- 
way. “Lassie” has tenancy of the 
Bayes under the same arrangement as 
for the “Greenwich Village Follies.” 
Selvain and Boag having taken the roof 
theatre under a ten weeks’ lease. 


ENLARGING PRINCESS. 

F. Ray Comstock has decided on 

lans for enlarging the Princess. 

hese call for the purchase of the 
property adjoining on 39th street and 
extending to the southwest corner of 
Sixth avenue and extending southward. 

The market for theatre sites has 
been so tight that the enlarging of the 
Princess is logical, since Comstock & 
Gest directly control only that house. 
Gest relinquished control of the Cen- 
tury lately and his lease on the Man- 
hattan expires this summer. 

The move indicates the failure of 
the Little Theatre idea. The 299 seat 
house was considered a good thing, 
with a high admission scale. But op- 
erating expenses have jumped so con- 
sistently within the past five wears 
that houses of that size are admitted 
impractical, During the current sea- 
son Winthrop Ames increased the 
Little from 299 to 520 seats. The re- 
modeled Princess will probably seat 
around 1,000. It will leave the Punch 
and Judy the only 299 seat house in 
the Times Square district. Theatres 
of that capacity were originally built 
to come within the reduced city license 
for resorts of that size. 


MILLER LEAVES P. M. A. 


Henry Miller resigned from the 
Producing Managers Association sev- 
eral weeks ago, a verification of his 
resignation being made this week. 
When asked if there was any reason 
for the move, Sam H. Harris, presi- 
dent of the P. M. A. stated that the 
actor-producer desired to devote him- 
self to the interests of the Actors’ 
Fidelity League. It is not known 
whether Mr. Miller has applied for 
membership in the A. F. L. but it is 
assumed that he will soon be found on 
the league’s board of directors. 

In addition to Mr. Miller’s with- 
drawal from the P. M. A. there were 
several others who resigned. It was 
explained that those men were not 
active producers. 


FEATURING GENEVIVE TOBIN. 


Arthur Hopkins accompanied by his 
wife is going abroad late in the spring, 
after he has tried out a new play in 
which Genevive Tobin will be featured. 
The piece is now called “Little Old New 
York,” written by Rida Johnson Young. 
Miss Tobin is of the Tobin sisters, 
beth of whom drew attention on 
Broadway in legitimate attractions this 
season. 

“Little Old New York” is not due 
for Broadway until the fall. 


“BREVITIES” POSTPONED. 

The “Brevities of 1920,” the revue to 
mark the initial production try of 
George and Rufus Lemaire, will not 
be among the summer offerings, the 
Lemaire’s declining the summer con- 
test because of the number ‘of attrac- 
tions listed. 

“Brevities” is due for an Atlantic 
City premiere August 16 and New York 
Labor Day. 


STAYING IN PHILLY. 
Philadelphia, April 7. 

“Take It From Me,” now in its sixth 
week at the Shubert, has been given 
additional booking and will remain at 
the house for a 10-week run. Except- 
irg Holy Week the attraction has been 
averaging $18,000 weekly. 


The Eddie Clark show, “Little Miss 
Charity,” closed temporarily in Brook- 
lyn, last week, changes being neces- 
sary and the booking congestion figur- 
ing. It is not settled whether the at- 
traction will be handled through the 
Shubert or K. & E. office. The piece 
was out about a month. During the 
Providence week Arthur Deagon was 
called into the William Halligan role 
but Halligan returned after two days. 
The Fulton figured in proposed book- 
ing but was rejected when a guarantee 
of $5,000 weekly was asked. 


METROPOLITAN CO. TRAVELING. 


With the conclusion of the 23 weeks 
of April on the 24th of this month 
by the Metropolitan Opera Company, 
they will immediately thereafter em- 
bark on the supplementary week 
travelling to Atlanta. There they will 
present the customary repertoire of a 
week before concluding the present 
season and resuming again next No- 
vember. 

In traveling the company uses 14 
baggage cars plus two composite 
trains all-Pullman for the principals, 
chorus, ballet and stage crews, total- 
ling a personnel of 350. 

A notice has also been posted on 
the Metropolitan Opera Company’s 
bulletin board regarding passports, 
which indicates a probable exodus of 
artists to the other side. It reads: 
“Members of the company who in- 
tend to sail for Europe are hereby cau- 
tioned to have their passports in or- 
der, provided with the necessary vise 
for every country, they intend to visit 
or have to pass through before reach- 
ing their destination. The passports 
in order must be shown to respective 
steamship companies before tickets are 
obtainable.” . 


SELWYNS BUILDING. 


The Selwyns have greatly enlarged 
their schedule for the’building of thea- 
tres, plans calling for the erection of 
séven new houses, with the expecta- 
tion that within two years they will 
have more than 10 theatres under their 
control. 

The Selwyn, New York, and Park 
Square, Boston, are already operated 
by the Selwyns. The Margaret Ang- 
lin and Times Square, now building on 
42d street, will give the firm three 
adjoining hotses in New York. The 
plans call for two houses in Chicago’s 
Loop, construction soon to start, and 
one house in Pittsburgh, Baltimore 
and Philadelphia are reported con- 
tracted for. The new Hanna Theatre. 
Cleveland, will be operated by the 
Selwyns in association with the Shu- 
berts. Options on sites in Detroit, Co- 
lumbus, Indianapolis, St. Louis and 
5 fnghi are said to be held by the 
irm. 


TRUE AND GENTLE. 


; ‘Los Angeles, April 7. 

Alleging desertion, Alice True 
Gentle, grand opera singer, has sued 
Roberty Bruce Gentle, a New York 
dentist, for divorce in the Superior 
Court at Santa Cruz. No alimony is 
asked, and there is understood to have 
been a property settlement out of 
courf. She asks the custody of her 
14-year old son, Bruce. 

The couple were married in Seattle 
in 1900 and separated eight years ago. 
Mrs. Gentle residing with her sister 
at Santa Cruz. 


COLLECTOR ON SONIA’S TRAIL. 


Boston, April 7. 

“Sonia’s” troubles here are not over 
yet. The fact that ner ball was a fliv- 
ver was not enough, now the tax col- 
lector is on her trail, and it is also 
said that the police showed her evi- 
dence that the money she lost through 
theft was taken by a friend of hers 
and “Sonia” don’t cate to prosecute 
the friend through the police.” 

It is figured by the tax collector that 
“Sonia” owes $112.50 for taxes on tick- 
ets, but she couldn’t come across at 
Har time and promised to make good 
ater. 


KEENE REPLACES YOUNG. 
Indianapolis, April 7. 

While “Angel Face” was here last 
week Robert Emmett Keene replaced 
John E. Young as principal comedian. 

The George Lederer show is booked 
up to around June 1, giving it a season 
from the middle of last summer when 
it opened in Chicago. 
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FLORODORA. 


Marquita Wells 
Paquita .............-..Perle Germonde 
Leandro Bonville 
Frank Aberoced...........Walter Woolf 
PYM Minor McLain 
Langdale ..........-.-...George Ellison 
SyMeS Metz 
GrogaD William Lillite 
Anthony Tweedlepunch...George Hassell 
Cyrus Gilfain............John T, Murray 
Lady Hollyrood......Christie MacDonald 
Angela Gilfain.............Margot Kelly 
Captain Arthur Donegal..Harry Fender 
Berenice Leeds 
Lucille Swanson 
Alice Swanson 
Daisy Muriel Lodge 
Dolores Painter 
Juanita Rodriguez 
Valeda De Forrest 


It is a reasonably safe assertion that 
99 per cent. of the male population of 
New York between the ages of 35 and 
60, on being interrogated, will declare 
they were present at the metropolitan 
premiere of “Florodora” at the Casino, 
Nov. 12, 1900. For the benefit of those 
who desire to furnish statistical evi- 
dénce conesrntng the original cast, the 
principal roles in the New York pro 
duction were as follows: . 
Cyrus Gilfain............R. BE. Graham 
Arthur Donegal.............-Cyril Scott 
Frank Abercoed..........-Sydney Dean 
Leandro Boonville 
Anthony Tweedlepunch..Willie HEdouin 
Dolores Johnstone 
Baker 
Lady Hollyrood..Edna Wallace Hopper 


The original sextette consisted of the 
Misses Margaret Walker, Vaughn Tex- 
smith, Marie Wilson, Marjorie Relyea, 
Agnes Wayburn and Daisy Green. 

t may not be generally known that 
the musical comedy was far from a 
huge success at first. Later, when its 
success was enormous, it resulted in 
some bitter Htigation between John W. 
Dunne and Thomas W. Ryley. Dunne 
and Ryley had been partners as pro- 
ducing managers for years. Just prior 
to the initial presentation of “Florodora’ 
in America, Dunne was stricken with 
typhoid fever and confined to his bed for 
many months. John cC. Fisher was 
“found” ny Ryley to finance the show 
and the firm of Fisher & Ryley was 
formed, leaving Dunne out. On his re- 
covery Dunne brought suit, alleging he 
was “frozen out’ and demanding his 
share of the profits. After months of 
preparation for suit, the matter was set- 
tled out of court by the payment to 
Dunne of something like $15,000 and his 
fees to his attorneys, Vidaver & Joseph- 
son, 

The first Saturday matinee of the show 
at the Casnio, Thomas W. Ryley stood 
in front of the house in anything but a 
cheerful frame of mind. The house was 
Only partially filled and he was seek- 
ing as much publicity as possible for 
the attraction, Along came this re- 
viewer, then on the staff of the ‘“Morn- 
ing Telegraph.” “Have you seen the 
show? No? Come on in and hear the 
sextet. It’s the biggest thing ever done 
in New York.” The sextet came on— 
and went off without a single encore 

Later—shortly thereafter—ithe editor 
of a New York paper, on witnessing a 
performance of the piece, contracted a 
violent fancy for the show and gave 
instructions to his Sunday editor for a 
series of double-page displays of pic- 
tures and stories of the beautiful young 
women in the sextet. In time this cam- 
paign attracted the attention of the pub- 
lic and all that was talked about around 
town was the “Sextet Girls,” the re- 
mainder of the show securing rela- 
tively small notice. 

The legitimate musical hit of the 
piece was unquestionably the ballad, 

Neath the Shade of the Sheltering 
Palm,” but to this day when you speak 
of “Florodora” it is invariably associated 
with “The Sextet.” 

The Messrs. Shubert have made @ most 
Pretentious revival ef the piece at the 
Century, staged by Lewis Morton, the 
musical numbers put on by Allen K. Fos- 
ter and Lewis Hooper. The only mem- 
ber of the original cast to appear in 
the revival is Nace Bonville as Leandro. 
Comparisons between the original and 
the present company would result in 2 
discussion that would be prolonged and 
necessitate the taking up of a consider- 
able amount of space in these columns. 
Suffice it to say that, stripped of all 
bias, the present organization, on thw 
whole, is superior to the original. 


The piece has been more or less mod- ” 


ernized in it dialog, especially in tue 
gagging, with such lines as “The next 
time I ride to hounds I'll take a taxi” 
—the “taxi” replacing “hansom,” ete. 

Judged by present day standards, the 
book is slow and somewhat ponderous, 
all the humor and “speed” being in the 
second act, well up toward the finish— 
the funniest scene of all being very 
close to the finale. 

For some unexplained reason Eleanor 
Painter, as Dolores, was the only mem- 


ber of the cast employing a dialect, a 


sort of polyglot Spanish not at all at- 
tractive and difficult to follow. 

The outsanding feature of the revival 
is the Sextet number, “Tell ‘Me, Pretty 
Maiden,” and directiy the orchestra 
started the melody there was a wealth 
of applause Monday night. The girls 
came to view from one side, the mea 
from the opposite entrance. The girls 
were dressed in lavender and corn- 
colored taffeta with little coattees and 
brilliant buttons, with skirts caught up 
on either side with violets; hats of white 
leghorn with lavender ostrich plumes. 
The men wore grey cutaways with one 
button, white waistcoats, black silk hats 
and white spats. For the second chorus 
there was another sextet reproducing the 
original costumes of the first sextet, 
which consisted of long gowns with 
trains touching the ground, the gowns 
being lavender and -black, accordeon 
plaited; black hats with plumes and the 
headdress being done Pampadour fashion. 

The last act scene, the ball room at 
Abercoed castle, is an exquisite piece of 
color harmonizing, opening with a mod- 
ern Amazon march, bringing all the girls 
down a long flight of steps, gorgeously 
caparisoned. This scene alone is well 
worth going to see. 

The surest way to enjoy “Florodora’ 
today is to drop into the Century around 
10 p. m From then on you will get an 
hour or more of kaleidoscopic musical 
entertainment. Jolo. 


ED WYNN CARNIVAL. 


If there were any who figured it a 
mistake to open the Ed Wynn Carnival 
on the same night that saw the opening 
of the “Florodora” revival and the pre- 
miere of “3 Showers,” they had the dope 
all wrong. The New Amsterdam was 
jammed Monday night and there was 
present a legion of Wynn’s»well-wish- 
ers, mostly members of the Actors’ Equity 
Association. There was applause min- 
utes long when Ed appeared shortly 
after the opening curtain and then fol- 
lowed three cheers for him. Wynn, 
when quiet reigned, brought. his first 
laugh by saying the cheers should have 
been kept for the finish of the show; 
the reception confused him, he said, an 
he forgot what the plot was all about. 

That mattered little for the Wynn 
show or “carnival” is a revue and more 
faithfully than others it has taken 
most of its players from vaudeville. 
The picking on the whole has been 
good. Every vaudeville player made 
good individually. The show was car- 
ried along at a tempo which made for 
the best results. Plus some jazz the 
mixture was really entertaining and it 
wouldn’t be a surprise if the Wynn show 
got over. Surely it should act as a 
stop-gap until the coming of the annual 
“Follies” at the Amsterdam and that is 
the why of its booking. 

When the show played Philadelphia, 
from whence it came after a three-week 
stay, the New Amsterdam date was ar- 
ranged. A. lL. Erlanger and several 
others journeyed to Quaker town for a 
look. The decision was that before the 
show could come in it must be restaged 
as to numbers, new costumes must be 
made and several new sets added to the 
production. Ali of which was carried out 
within the space of a week. Ned Way- 
burn was shipped to Philly and his hand 
was shown with the first chorus number. 
The program gives Wayburn alone credit 
for the staging of the piece and it is 
likely that he did a man’s size job. As 
for the 20 choristers they toiled and 
it js said rehearsed for a full 24 hours 
before the show opened on Broadway. 

The order for new order in the show 
also brought several cast changes. They 
were Marion Davis (formerly of Fern 
and Davis), Earl Beham, Lillian Durkin, 
a mezzo soprano who did not show to 
advantage, and Ritchie Ling. 

During overture a large sign was dis- 
played, attached to a drop in front of 
the curtain. It told all about Ed Wynn's 
Carnival. The legend said that the show 
would be presented by “myself and a 
‘typical plaster cast.’ Although I am 
not yet 35 years old, I thought it would 
be a good idea to do a review of things 
I have done before, dating back 15 years 
ago when I started my first ‘farwell’ 
tour of the country. The music has some 
of the best from Puccini, Herbert and 
Berlin. Regarding the ‘plot’ and ‘jokes,’ 
I am sure the present generation will 
not recognize them.” 

The last observation is more than a 
joke Wynn admits writing the dialog 
and it sounded as if he had rewritten 
the Almanac from the Civil War. That 
doesn’t mean he didn’t get laughs with 
his material, for he did. Some new lines 
and bits to be sure. There were times 
when Wynn talked so much that it was 
a bit too much. That he freely admitted 
late in the show. It drew a real laugh, 


built up when someone applauded and 
Wynn made a point of it. His single 
turn near the finish found him at his 
best, his chatter there relating to his 


violin bit, one of the evening’s hits. 
Wynn wrote some of the numbers, 
none of his being indicated. The bulk 
of the songs were credited to Grant 
Clarke and Walter Donaldson. One num- 
ber came from Gene Buck. It was 
“Good-Bye Sunshine, Hello Moon” sung 
by Miss Davis and Benham. There was 
a@ special scene for it, one of the prettiest 


peachy in springtime fro 

The Carnival opened in “one” with a 
ticket wagon in the center. It switched 
to a Roman amphitheatre, where Wynn 
butted in and was given a chance by the 
emperor to give his show under pain 
ot death if it wasn’t “there.” That end- 
ed the plot, the Roman chief being 

gbrought in at the finish to ask Ed to 
kill himself. 

Lillian Fitzgerald was the principal 
feminine entertainer and always true to 
form she ran the star a close second for 
honors They had a series of bits to- 
gether, none of which failed. Miss Fits- 
gerald at first did her French numbe 
starting off with “C'est Toi,” whi 
Wynn said sounded “dirty to me” (for 
a laugh). They scored best with “Palmy 
Days,” a vaudeville burlesque, with the 
team name of “Lea and Perrin.” Wynn 
explained, for the benefit of the pro- 
fessionals in the house he said, “Miss 
Perrin’s version of ‘Kiss Me’ is our own 
and it is protected by 

The first of the vaudevillians to ap- 
pear were the Meyakos, three youthful 
Japs, two of whom are girls. They 
offered instrumental music, after a hum- 
orous introduction. The girls did equi- 
libristic stunts in the carnival scene and 
later the trio scored with an American 
song and dance. 

The Carnival scene provided the first 
act finish, with Regal and Moore easily 
the outstanding features. This scene 
also brought in Ray Miller’s Black and 
White Melody Band, a crack jazz quintet. 
Regal and Moore started something in 
“one,” showing the Carnival exterior 
and then won the house with their foot 
to foot catch after the scene change. 
The chorus here showed two costumes 
sets, both looking new. J2egal and 


Moore and the two Japanese maidens — 


made things lively in front of the chorus 
line drawn well down toward the foot- 
lights. This acrobatic feature ensured 
several earned curtains. Herbert Rus- 
sell acted as “Bally-Hoo Bill” for the 
carnival. In the scene Trixie Jennery 
attracted attention with a toe dance that 
included Russian steps. 

The second act opened with an Egyp- 
tian scene with a close up of the Sphinx. 
From it came the Sylph-like Evans Bur- 
rows Fontaine, who was a roof favorite 
at the Amsterdam. She had rings on 
her toes but it couldn’t be said she was 
encumbered with costume. Her dance 
was fairly well received. Mr. Behham 
scored before her entrance with “My 
Sahara Rose,” though Miss Durkin could 
do little with “Sphinx of the Desert.” 

Frank Ridge with “My Log-Fire Girl” 
handled the “produced number” of the 
second act. Each chorister had a gown 
of different design. The closing scene 
found the giris in the most ambitious 
display, used here for stage dress only. 
Miss Davis again showed to advantage 
with Behham with “I'd Rather Not ) 
You at All.” 

Wynn climbed down into the orchestra 
just before the final curtain, passing 
along the aisle asking patrons if they 
liked show. He quickly gained the lobby 
and there greeted riends, inquiring 
their opinion and for the most part get- 
ting their good wishes. He did this same 
stunt in Philadelphia, his home town. 
Being an intimate comedian, that license 
is permitted, though it may be dangerous 
at times. 

In half a dozen vaudeville acts, the 
carnival finds its greatest strength. 
When B. C. Whitney preduced the show 
he probably did not figure it for New 
York. That is implied by the block 
paper used which says that Wynn is 
New York’s favorite comedian. In pro- 
duction it does not rank high as New 
Amsterdam attractions go, but it suffices 
for this class of entertainment and is 
vastly improved over its opening. 

Wynn is ambitious and plans a new 
addition of his “Carnival” year 
or so. With a strong comedy founda- 
tion there is no reason why he shouldn't 
be successful, figuring a mcderate run 
for New York. In the remaking of the 
show it was extended and the final cur- 
tain came at 11.20, just 20 minutes too 
long. Some of the elimination neces- 
Sary can be made in the Wynn bits. 


THE MASTER THIEF. 


Pittsburgh, April 7. 

Beverly Bayne and Francis X. Bush- 
man, individually and as co-stars, have 
arrived; they are feature performers. 
Their first vehicle on the spoken stage is 
more or less of a fliver, but the ex-movie 
satellites stand out in bold relief from a 
hazy background. Miss Bayne is a charm- 
ing woman, with a pleasant, easy artic- 
ulation, and an artist’s poise. Bushman 
has the matinee idol appearance that 
gained fame for him, but he is not in 
the least effeminate; he rather strikes 
one as a real man, and as an actor he 
is more than there. In fact, Bushman 
himself is a bundle of personality, with a 
calmness that is rare, and a sincerity 
that wins confidence, off as well as on 
stage. 

But what a play they have chosen, or 
rather been shoved into. It is billed as 
the work of E. E. Rose, adapted from a 
story by Richard Washburn Child. In 
story form, the plot, being an original 
mystery narration, is probably a sure go. 


Lived on the stage, the master thief be- 
comes a hero of the type one used to 
gee in the old melodrama, with the saving 
grace of modern settings. Suffice it to 
say that the general theme will not take 
with the average audience which expects 
to see a modern play, with up-to-date 
situations. 

Bushman plays the part of “Paymaster,” 
@ Master crook, whose father 16 yearu 
before the action of the play begins, had 
been robbed of his fortune by one Sher- 
rard. Sherrard’s game is to invite an un-- 
individual into partnership 
wi him, commit some illegal act, and 
shift all responsibility on the innocent 

tner; and his list of victims is big. 

hen hig father was duped, the son 
who turns out to be Paymaster, points 
his whole existence toward making Sher- 
rard’s life miserable. He. baffles detec- 
tives, “gets” Sherrard, and at the same 
time saves the latter's newest intended 
victim, whose daughter, portrayed by 
Beverly Bayne, he wins as his prise. 

Bayne and Bushman should be caat in 
@ play that lacks any element of cheap- 
ness, for they are finished performers. 


3 SHOWERS. 


Col. John White..... oeeee Walter Wilson 
Anna .. Vera Ross 
Roberta Lee White (“Bob”) 

Anna Wheaton 
Willie Mobberly.....Andrew Lawlor, Jr. 
Peter Fitzhugh...........-Paul Frawley 
Hudson Gatling..Wm. Winter Jefferson 
*Rastus Redmond Reymonds (“Ked’’) 

Lyna Stariing 
Riley, a camera man........Wilbur Cox 
Virginia May Gordon........Ruth Urban 
Mary Love Burgess..Lulu May Hubbara 
Patsy Ann Pritchard..Daisy MacGlashan 
Maria Allan Morgan....Margaret Fitch 
Alice Dean Lowe........lillian Wagner 
Penelope Dangerfield 
Constance Husttington 


Lida Belle Norwood. Frances M. Halliday 


Sallie Bay Blaine...Klizabeth Reynolds 
Bruce Payne..........Norman Jefferson 
Clarence Melton............Kalph Derst 
William Henry Fish....Russell Griswold 
Robinson Tucker.......James McKenzie 
Robinson Tucker...........-H. H. Arden 
Ward Allan Yancy............-Carl Rose 
Kinsey McAllister..........Henry Ward 
Stuart Thompson........-Alfred Siegler 
Norman Castieman.........Mrank Slater 
“Worthless” Akers..........Wilbur Cox 
Washington Black...........iddie Gray 
Jackson Poter 
Lincoln Brown..........Richard Cooper 
Harrison Green........Charles B. Foster 


Mr. and Mrs. Coburn have done a clever 
thing in bringing “3 Showers” to the 
Harris with a road company intact. 
When it leaves, Anna Wheaton may quit, 
but otherwise the cast shouid remain in- 
tact and few changes or extra rehearsals 
be necessary. Indeed, Miss Wheaton may 
need a rest for she worked like a Trojan 
to put the show over and had aiso severai 
worth while songs with which to be- 
guile first nighters, but leaving her aside 
the players were not Broadway. ‘uey 
are competent, but were at the aulhor’s. 
mercy tor William Cary Duncan, who 
wrote the book, let nothing new to this 
city into the plot or lines. Several good 
dance effects were arranged by Hdward 
P. Bowers, and Oscar HWagle did the 

eneral staging, while Miss Wheaton’'s 
ovely last act frock was designed by 
Baron de Meyer. ‘There was little else 
about the show with a Broadway appeal 
except “If, And, and But,” sung by Miss 
Wheaton, the work and songs of Eddie 
Gray, Arthur Poter, Richard Cooper and 
Charles B. Foster, a colored quartet, and 
some doubtless delightful but unoriginal 
old time sentimental ballads sung in a 
gorgeous voice by Vera Koss. 

The plot was introduced and explained 
in a recital delivered very charmingly be- 
fore the curtain by Dorice Wingrove and 
Mildred Mason. But the introduction was 
too good for what followed, a collection 
of hokem superimposed upon stuf old 
as “Bertha, the Sewing Machine Girl.” 
The old Colonel prances on in a rage 
and thirsty. Prohibition humor follows. 
He is also against improvement in farm- 
ing methods and wants his daughter, Bob 
(Roberta Lee, after General obert 
Lee—tremendous applause the 
Northerners in the audience), to marry a 
rich man but she is crazy about a youth 
whom father doesn’t care for. Said youth 
is down in Vuhglinia for the Department 
of Agriculture to take motion pictures of 
the Colonei’s farm as a horrible example 
of how not to farm. Of course, the un- 
welcome suitor turns up and gets the 
young man in bad by trying 40 prove 
him a revenue agent. Somehow the 
audience suspects that the young man is 
good and pure despite the evil insinua- 
tions of the villain and everything turns 
out as the audience expected. 

What Mr. and Mrs. Coburn are trying 
to do in this show is to put on a very 
simple and charming pastoral tale with 
music. They have failed for lack of a 
simple, naive and charming story. Mr. 
Duncan’s play is old and dull. Inter- 

olated songs and dances do not relieve 
t of this stigma, though they help and 
the chance to improve on “Irene” goes 
by the boards. However, many out of 
town people come to New York, a city 
already stormed and taken by profes- 
sional Southerners, so the show has a 
chance. Leed. 
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LEGITIMATE 


EXPERIENCE. 


(In Yiddish) 


SEES OR Anna Tabak 
cates Boris Rosenthal 
TET EEL .....ida Kessler 
Fashion...... .....Betty Posin 
Conceit Mme. Watman 
Intoxication...... Fannie Thomashefsky 
Roulette Dealer..... ....-William Motts 
Venture...... Miss Cashier 
Comstock and Gest’s production of 
George V. Hobart’s episodic play, “Ex- 
perience,” following a coast to coast 


career of some half dozen years—more 
or less—was enacted for the first time 
in the Yiddish tongue at the Second 
Avenue Theatre, April 1, sponsored by 
Edwin A. Relkin “by permission of Mr. 
Morris Gest.” This implies that F. Ray 
Comstock, his associate, has no connec- 
tion with the enterprise, although Wil- 
liam Elliott, Comstock and Gest were 


the joint producers of the play when it, 


opened at the Booth. Later Elliott, in 
withdrawing from the firm, sold his in- 
terest thus making the play the joint 
property of Messrs. C. & G. It was or- 
iginally offered for production in Yid- 
dish to Boris Thomashefsky by Gest as 
a gift; as a token of gratitude for the 
former’s friendship bestowed on him in 
the days when Gest was an impoverished 
immigrant lad. These plans, however, 
were frustrated, with the résult that in 
the present case both Comstock and 
Gest are reported having 33 1-3 in the 
show, another third held by Relkin in 
association with Charles Grohl, and the 
last part a sharing arrangement with 
Joseph Edelstein, lessee of the Second 
Avenue. The production and cost of 
the cast, amounts to between $7,000 and 
$8,000 weekly. There is an unusual 
doubling in the production, and the He- 
brew Actors’ Union stipulate in their 
agreement with the managers that 
where there is doubling the artist-mem- 
ber shall receive double his salary. At 
that the manager must receive permis- 
sion from the Union before an artist 
is even permitted to accept two roles 
in the same play. 

Beside the scenery 
the costumes used in the show on tour, 
the additional services of a few artists 
have been required, with the result that 
there is an abunflant mixture of English 
with Yiddish—a polyglot effect that 
does not hurt the general value of the 
piece, but must, nevertheless, be lost 
on some of the folk down there whose 
knowledge of English is limited. 

The engagement is booked for a run 
of six weeks, so that it should wind up 


and a number of 


around the middle of May, later in 
in the season than customary. But the 
unusual prosperity plus its arrival 


down town on the eve of the Passover 


has insured it an advance of between 
$2,000 and $3,000. It follows “Every- 
woman,” at the same theatre, although 
the Savage piece was produced some 
years ago with David Kessler in tne 
role of “Nobody,” and Malvina Lobel as 
“Everywoman.” The business done by 
“Everywoman” established for that 
period a phenomenal success equalled 
only since that time by *The Rabbi's 
Melody.” 


In Manhattan or im Oskaloosa, in 
Yiddish or English, the Hobart play will 
never approach the masterpiece of the 
late Brown in any sense. The differ- 
ence in its intrinsic literary value is 
probably the difference between John 
Drinkwater and Percy Mackaye, be- 
tween Clyde Fitch and Max Marcin, be- 
tween Oscar Wilde and Philip Moeller. 


And the vast difference between Its 
enactment down town and on Broadway 
is the difference between talent plus 
polish and talent without polish. Where- 
as the Yiddish artist (in the lower East 
Side) has always shown himself almost 
superabundantly endowed with the 
qualitativeness a public likes to see in 
any artist, he is devoid of the finery 
points of technique, elecution and other 
graces that make for finish. But this 
has exceptions and only in one instance 
was it noticeable among the Jewish 
artists. This was in the fifth episode 
“The Street of Disillusion,” with Samuel 
Goldinburg essaying the role of “Work.” 
It is not a fat part for the artist, bu 
as played by him the very ruggedness o 
this bit of symbolism, in speech, make- 
up and other essentials was made the 
most of. Commendable, too, were the 
roles of “Poverty,” played by .Jacob 
Frank; “Degradation,” by Mme. Nadol- 
sky; “Frailty,” by Fannie Lubritzky; 
“Wealth,” by Charles Nathanson, and 
“Delusion,” by Ludwig Satz. Miss Bet- 
ty Posin, in the role of “Fashion,” and 
William Motts, doubling in the roles of 
the “Roulette Dealer” and “Grouch,” are 
two of the artists who have toured with 
the piece. Both must have taken a 
short course in Yiddish for they spoke 
their lines in English and answered their 
cues as if they understood the tongue. 
In Miss Posin, “Fashion” was really 
fashion, while Mr. Motts sailed away 
with the honors in the sixth episode, 
“The House of Last Resort,” as the chip 
gobbler. In the “House of Lost Souls,” 
as “Grouch,” he came in for an adde 
number of laughs by a neat bit of char- 
acterization. 

The production was not always swift 
moving and much of the discourse, of 
the “Primrose” path of life must have 
been lost on a large part of the audience, 
for it is a new and hitherto unexploited 
phase of life with them. The funambul- 
esque of the third episode fell flat in 
a gigantic attempt on the part of the 
actors to portray conviviality, while the 
gambling scene was practically color- 
less in stage effect. Except for the ex- 
perienced William Motts there was an 
appalling lack of tempo, his work in the 
main materially lifting it from a persis- 
tent effort in dragging. 

Samuel Rosenstein, in the stellar role 
of “Youth,” was handicapped by han- 
dling the role at a pace entirely too fast 
at the start. -~Yet some of his scenes 
were well sustained and hugely ap- 
plaused, though in no sense was he able 
to dominate such scenes, but rather the 
scenes dominated him. The title role, 
in the hands of Boris Rosenthal, was 
capably played but lacking in gesture 
and veneer. A persistency on the part 
of this artist to arch his eyebrows with 
concluding phrases in practically every 
speech gave the impression that he 
knew no better or that the director had 
overlooked it. Yet much of the com- 
petency of “Experience,” in Yiddish, is 
due to the direction of Frank McCor- 
— who also produced it in the Eng- 

sh. 

An inquiry as to why Mr. Gest was 
associated in the production from one of 
the men representing him there ‘elicited 
a reply that it was “to elevate the Jew- 
ish stage.”’ 

“Eli Eli, lama sabachtani.” Step. 


HONEY GIRL. 


Boston, April 6. 
Peter Lang 
Rene. Riano 
Honora (Honey) Parker..... Edna Bates 
David (Checkers) Graham, 

Lynne Overman 


Timothy (Tip) Smiley..... George McKay*® 
Sol Frankenstein...... WiltNam Mortimer 
Edmund Elton 
Charles Hawkins......Mercer Templeton 
Thomas Lyons......... Charlie Yorkshire 


After a few trial performances on the 
road, Sam H. Harris slammed into the 
Park Square with “Honey Girl,” a musi- 
cal comedy in three conventional acts. 
When “Honey Girl” struck here about 
the only distinguishing thing that could 
be said of it was that it was an adapta- 
tion of Henry Blossom’s play, “Checkers,” 
and that the music was by Albert Von 
Tilzer. There is no one in the cast well 
known to the average theatregoer by 
name even though there are several who 
have made “reps” on the vaudeville 


stage. This is the way the show came in. 
and now, after several weeks’ stay, it 
is the big money-getter in this city, 


playing to very near capacity Holy Week, 


and with a draw of $15,000 a week for 
the three weeks preceding. 

All this because the show is viewed 
from every angle. Harris isn’t anxious 


putting the show into New York 
right away. There is so little to be done 
on it to make it perfection. It is such a 
good show, as good as has opened here 
since “Buddies,” and just a bit better 
than that when viewed from the normal 
viewpoint, that Harris is right in_let- 
ting it ride out the few breakers ahead 
of it on the road and knocking them déad 
when it opens in New York. 

The work which remains to be done 


about 


is simply a matter of training. With a 
very few exceptions the principals can 
stand. True, the show lacks just now a 
high class female singer, a change which 
might benefit, and the chorus, which is 
especially large for a musical show, not 
a revue, is a bit jerky in its movements, 
as though the aggregation was being 
added to frequently and lacked cohe- 
sion. A couple of songs can come out 
and be replaced bs others a bit better, 
but the dances will alf remain and the 
dancers stay with them. And Harris 
should be thanked by Bostonians ‘for 
proving conclusively through the me- 
dium of his ample male chorus of about 
a dozen youths that the war is over. In 
this aggregation of chorus men were 
some familiar faces. The chorus man 
of the pink complexion lives again. 

The idea of the play “Checkers” is 
stuck to throughout the show with laud- 
able conformity. It is a story that con- 
tains all the elements for a good musi- 
cal comedy, but, not satisfied with this, 
specialties have been introduced, but 
in such a maner that the even tenor is 
not interrupted, and the cues for these 
specialties are produced at such times 
and under such circumstances that one 
who did not know differently would think 
“Checkers” must have contained such 
musical and dancing bits. 

George McKay, who carries the part 
of “Tip,” the race track tout, and Rene 
Riano as “Cynthia,” the small town girl, 
who is just a bit simple, do the best 
work in the specialties. McKay, for that 
matter, carries most of the comedy and 
does a fine job. In the two specialties 
this pair figure in together, “Why 
Worry” and “I’m the Fellow,” the last a 
burlesque on modern and esthetic danc- 
ing, for the most part they go big. She 
is the goods all the time as an eccentric 
dancer, stoping just the safe distance 
from being grostesque. Mercer Temple- 
ton, with Cissie Sewell, do the straight 
dancing, aided in places by Sidonie 
Espero, Louise Meyers and Ottie Ardine, 
the latter McKay’s partner in vaude- 
ville. Templeton is a classy dancer, 
knows how to be graceful without being 
effeminate, and, while not a giant in 
stature, shows in one of the special sets 
that he isn’t a weakling. Lynne Over- 
man as “Checkers’’*plays the heavy part 
in the proper manner, although he slips 
when he attempts to sing. Edna Bates 
as “Honey” is fetching, but has not much 
in the way of a voice. 

The costuming of the show is excel- 
lent, one part, showing eight Spanish 
girls, being particularly good. There 
isn’t a dull moment in the entire show 
and it looks like an easy, speedy hit. 

Libbey. 


PALAIS ROYAL FARCE. 


Paris, March 18. 

“Et moi, j'te dis qu’elle t’a fait de 
l’oeil” (1 tell you she winked at you) in 
three acts by M. Hennequin and Pierre 
Veber was given with a certain amount 
of success at the Palaig Royal. It is 
the usual bed-room vaudeville, the title 
being the complaint of a jealous woman 
who is continually getting on_ her 
friend’s nerves. Cauvalin (Berry) the 
lover of Mme. Aurelie Lambrusque (Jane 
Renouardt) and is weary of the woman 
he thought adorable. So he commis- 
sions his friend Yves (Victor Boucher) 
to call and break off the intrigue. Yves 
is a religious, obliging, simple kind of 
fellow. Aurelie becomes furious for she 
intended to marry Cauvalin and had sent 
an anonymous letter warning her hus- 
band of her meeting so that material 
for a divorce might be secured. She 
compels Yves to undress and then 
throws his costume through the win- 
dow as she had previously threatened 
to throw herself; so when the husband 
arrives with a pelice commissaire he is 
cited as corespendent. In the mean* 
while, Cauvalin relents and rushes to 
their flat to prevent Yves {fulfiling his 
commission. It is too late but the par- 
ties become reconciled at the sight of 
the innocent Yves weeping at his lost 
reputation. Husband and wife embrace, 
and it is Cauvali who is now slighted. 
The role of the husband is held by 
Baron Fils, while the police commis- 
sioner, who is described as a contributor 
to comic journais in his spare time, is 
played by C. Lamy. It is the best role 
in the farce. The character of the friv- 
ial wife, Aurelie, is amply depicted. She 
flirts with Cauvalin to the extreme limit, 
but has the audacity to push her scruples 
to nagging her husband if he should 
meet the eyes of any other woman. It 
is not absolute jealousy but a question 
of dignity; she does not wish to appear 
ridiculous. Mlle. Renouardt is delight- 
ful in this role. But the success is due 
to the nonchalant acting of Lamy and 


Boucher more than the construction of, 


farce. Kendrew. 


A WEEK END MARRIAGE. 


Atlantic Cicy, April 7. 

“A Week End Marriage” was revealed 
for the first time at the Globe Monday. 
In it Owen Davis ventures to satisfy 
the women in politics—contrasting the 
impossibilities of such a field with the 
natural feminine impulses of love and 
duty to the opposite sex. 

It is a typical Davis play and moves 
in abrupt action. Characters come and 


the 


go often without any purpose, but the 
plot moves on with atpady holding con- 
sistency. That is the perfection of an 
Owen Davis mechanism. 

The settings in an Adirondack camp 
of the second and third acts provide the 
expected—the other girl who can’t cook 
and the man“who can’t swim or enjoy 
the woods. In other words, the situa- 
tions are not as new as the plot itself. 

Katherine La Salle notably stood out 
from the first curtain. Robert Ober 
played opposite with capable intent and 
much satisfaction. The remainder had 
parts that at times exaggerated or over- 
stepped the boundaries of good acting. 
Fay Wallace best removes herself from 
this sphere in the last act where her 
position as a secondwoman, while im- 
possible, was naturally played. : 

Hayward Ginn, Doan Borup, Edward 
Mainard, Charles Gotthold, Nichols, 

d 


Marjorie Gateson, Emily Alden and 
Maude Granger are the remaining 
players, cheurer. 


GRAND GUIGNOL. 


Paris,’ March 31. 

Choisy has provided a varied program 
at the Grand Guignol which had an aw- 
ful- effect of horror. The main item, 
Le Sorcier,” by Maurice Level, is a 
gruesome sight and depicts a child be- 
ing bled to death. For those who like 
that kind of thing it is just the kind 
of thing they will like. They can have 
my share. A village sorcerer discovers 
his wife has a bgp | lover, and to 
avenge this common crime he persuades 
a peasant to collect the blood of a child 
to raise the evil spirits which are sup- 
posed to have invaded his cattle. 

While the horrible sacrifice is in oper- 
ation, the father kills the peasant, who 
is the father of the young lover. So the 
sorcerer rubs his hands with joy and 
many in the audience hurry to the exits. 
No. 11 bis Rue de l’Arcade” is a funny 
sketch of the risky order by P. Despras 
and | A. Willemetz (one of the authors 
of “Phi-Phi’). A husband is so closely 
watched by his mother-in-law that he 
is constrained to give a rendezvous with 
his wife in a small hotel. 

Charles Hirsch has supplied a cur- 
tain-raiser full of philosophy. An ofd 
gentleman detcts a young aristrocrat 
making love to a shop girl. He warns 
the latter of the risk she is running. 


He, when young, was the cause of a girl’s 


fall and he has been struck by remorse 
all his life. But as soon as he retires 
the couple fall in each other’s arms— 
the same old story which is always new. 
Reveil,” one act, by Almeret and D. 
Dessart, is a story of tolerance (not al- 
ways found in the clergy). A parent re- 
fused to have his baby baptised and soon 
after it died. The mother considers this 
a punishment from Heaven and seeks a 
separation from her husband. But a 
good priest intercedes, finally reconcil- 

e last play is the most interestin 
on the new bill for it teaches a tender 
moral lesson. But on the whole I do 
not care for the entertainment of the 
Grand Guignol, the blood curdling ef- 
fects being strained. The acting is 
good, on thé whole, while the gradual 
rise to a pitch of horror is cleverly man- 
ipulated. Such shows are no pleasure 
to me, _ notwithstanding the literary 
merit. In the Middle Ages people wal- 
lowed in fright as an entertainment; 
they were accustomed to seeing the gib- 
bet on the highways, but direful sights 
are spared us now and I am not among 
the exceptions who seek such divertise- 


ment. Kendrew. 
THE UNWANTED ONE. 
Washington, D. C., April 7. 
Two questions present themselves 
while “The Unwanted One” was being 


presented for its first showing Monday 
at the Shubert Garrick. First, is this 
Chinese propaganda to gain equal rights 
for.Chinese under the immigration laws, 
or simply did the authors, Forrest Hal- 
sey and Clara Beranger, wish to give 
us something different. 

The play is fairly diverting, at times 
gripping but never startling and it is 
rather doubtful as to its ultimate suc- 
cess. The old expedient of the Chinese 
girl using American slang is resorted 
to for the comedy end. This has been 
done so many times before. 

The story tells of the son of a rich 
family who is cast off by his own people 
because of a girl dragging him down, 
the girl being of his own set and of his 
being picked up when at the lowest 
level by a Chinese princess in China. 
He brings the girl home with him. His 
family is against her, but finally, be- 
cause the boy says if they do not re- 
ceive her she will kill herself, they take 
her in. 

Madeline Delmar, as the Chinese prin- 
cess, who but for a few moments in the 
last act, appears exclusively in modern 
American dress, gives a good perform- 
ance, but her work needs polishing. In 
her big moment, when denouncing Caro- 
line, she fairly screeched and her lines 
were not understandable. She is to be 
congratulated, though, on the deep study 
she has given the role. Forrest Winant's 
performance was colorless. Hqually is 

(Continued on page 22) 


\ 


‘ 
= 
16 
4 — = — — — >] 
ig | 
if 
4 
x 
q 
ba 
? 
| 
| 
i i, 


LEGITIMATE 


SHOWS IN NEW YORK AND COMMENT 


“Abraham Lincoln,” Cort (17th week). 
Played to $16,300 for Holy Week, the 
gross being within $10 of the previous 
week. Any slack in regular patron- 
age quickly taken up by students and 
others on holiday. 


“Adam and Eva,” Longacre (30th week). 
Was better than $8,000, the drop from 
the previous week being less than 
$1,000. Attraction still looks good un- 
til well into May. 


“As You Were,” Central (lith week). As 
predicted, Holy Week made little dent 
in the takings of this hit. The gross 
went to $17,773, which is but $500 un- 
der the pace. 

“Apple Blossoms,” Globe (27th week). 
Claimed an increase for Holy Week, 
when the takings were better than 
$16,000. Show will run until early 
May, “The New Dictator” having the 
Gate of May 10 assigned it*for prem- 
ere. 

“Beyond the Horizon,” Little (oth 
week). Friday night was its only poor 
‘Session last week. There was some 
drop over the previous week, but the 
gross for last week was nearly $8,000 
—big for this house. 

“Blue Flame,’ Shubert (4th ‘week). 
Without the agency support this at+ 
traction would have drawn nothing 
last week. Brokers’ tickets went beg- 
ging at that. Failed to reach $10,000. 
“Buy” stops this week. Show prac- 
tically sure of going out after two 
weeks more, 

“Breakfast in Bed,” Eltinge (10th week). 
Should run about three weeks more. 
House is to be renovated during the 
summer, 

“Buddies,” Selwyn (24th week). Stood 
up rather well last week, with $12,500 
drawn. Is playing four matinees this 
week, the only attraction attempting 
extra afternoon performances. 

“Clarence,” Hudson (30th week). Held 
its pace last week with better than 
$9,000 drawn. Sure to carry on suc- 
cessfully until end of the season, 

“Declassee,”’ Empire (27th week). Was 
off about $1,500 last week, attaining a 
gross of $10,800. That figure for Holy 
Week considered very satisfactory for 
attraction of such run length. 

“East is West,” Astor (68th week). Play- 
ed to $12,000 last week, the lowest 
figure since last summer. Drop from 
previous week less than some other 
attractions. Show should continue 
until late in May. 

“Ed Wynn Carnival,” New Amsterdam 
(Ist week). Opened Monday, booked 
in for eight weeks as stop-gap until 
next “Follies.” Drew big house at 
opening and has chance to score. 

“Famous Mrs. Fair,” Miller (16th week). 
Holy Week not felt here, only affect- 
ing the gallery. Should outlast most 
of the present list. Show doing ca- 
pacity. 

“Florodora,’ Century (ist week). Drew 
first night class with tickets in high- 
est demand at $5 top. Sentiment in- 
creased interest for revival. Agencies 
have bought for eight weeks, with at- 
traction regarded sure down-stairs hit 
for that period. 

“Gold Diggers,” Lyceum (28th week). 
One of the offerings which was unaf- 
fected in any way. Played to capacity 
all of last week, with around $15,700 
again drawn. Summer continuance 
practically decided on. 

“Happy Days,’ Hippodrome (34th week). 
The big Hip was not hurt during 
Holy Week, in fact takings claimed to 
jump, the school holiday materially 
aiding; $68,900 quoted. 

“His Honor, Abe Potash,’ Lyric (26th 
week). For its first week in the large 
Lyric, this attraction did not get the 
best of breaks, Holy Week strangely 
counting here. Business not up to ex- 
pectations. 

“Hole in the Wall,” Punch and Judy (3d 
week). Extra advertising used to at- 
tract; spiritualistic subject figured to 
provide interest, 

“Jane Clegg,’ Garrick (7th week). Leads 
the season’s production efforts of the 
Theatre Guild, in point of run and re- 
ceipts. Will remain througa&out the 
month or longer. 

“Irene,” Vanderbilt (21st week). Ad- 
vance sale so strong that Holy Week 
failed to affect takings. Show has 
been going at $16,700 weekly pace. No 
let-up in demand. 

“Lassie”? Nora Bayes (ist week). Open- 
ed Tuesday night, house being under 
rental for ten weeks. 

“Letter of the Law,” Criterion (7th 
week). Failed to stand up after first 
flush of interest and natural draw of 
star (Lionel Barrymore). Attraction 
will probably continue until house 
changes to picture policy late this 


week. 

“Lightnin’,” Gaiety (82d week). Is one 
of the most remarkable box office at- 
tractions Broadway has had in a de- 
cade. Bulk of house sold out in ad- 
vance. Played to $14,000 last week 
and may continue on until next season. 

“Look Who’s Here,” 44th Street Theatre 
(6th week). Affected by Holy Week 


a bit more than most other attrac- 
tions, but succeeded in gaining better 
than $12,000. Started off this week 
with strength of opening weeks. 


“Mamma’s Affair,” Fulton (12th week). 
Final week, going on_tour Monday. 
Succeeding attraction “The Bonehead. 

“Mrs Jimmie Thompson,” Princess (2nd 
week). While this attraction drew 
mixed opinion from the reviewers, it 
has a chance as a polite comedy. Its 
management has arranged to occupy 
Princess until late in May. 

“My Lady Friends,” Comedy (19th 
week). Interest in this comedy has 
not abated and it rates as one of tne 
best of the season’s light productions. 

“My Golden Girl,’ Casino (10th week). 
Moved over from the Bayes on Mon- 
day and sure increase in takings fig- 
ured. Show announced for indefinite 
run. “Betty -Be Good” listed for the 


Casino early in May. 

“Night Boat,” Liberty (10th week). In 
no way affected by Holy Week, the 
taking going close to $23,000. Actual 
gross bettér than any week since 
opening. Easily leads the musical list. 

“Ouija Board,” Bijou (2nd week). Is 
one of “the best directed plays this 
season. Its treatment of spiritualism 
bringing considerable dramatic com- 
ment. Has good chance. First week 
nearly $7,000. 

“Passing Show of 1919,” Winter Garden 
’ (25th week). Several cast changes fol- 
lowing withdrawal of Blanche Ring 
from show, which will probably be 
changed during run for the road. Bur- 
lesque on “The Jest’ may go out. 

“Richard II,” Plymouth. Stopped sud- 
denly, performance being called off 
Thursday of last week when John Bar- 
rymore suffered nervous breakdown. 
Had been building each week and 
was leading non-musical field. Last 
full week drew $17,502, minus Thurs- 
day matinee. Will not resume until 
September. 

“Ruddigore,” Park (12th week). No 
time set for a revival succeeding this 
surprise hit. Takings last wéek: bet- 
ter than $9,000 and current week start- 
ed well. May continue until mid-May 
with “Yoeman of the Guard” follow- 
ing Summer revue slated for house. 

“Sacred and Profane Love,” Morosco (7th 
week). Off about $2,000 last week, 
when $11,000 was drawn. Current week 
started strongly. Attraction should 
figure with leaders until end of the 
season, 

“Seandal,” 39th Street Theatre (30th 
week). Last week’s figures showed 
first drop of any consequence, but re- 
covery sure. 

“Shavings,” Knickerbocker (8th week). 
Went over the $12,000 mark Holy 
Week, an excellent gross for attrac- 
tions of the kind. Started strongly 
again this week, with indications that 
the $14,000 of previous week would 
be beaten. 

“Sophie,” Greenwich Village (6th week). 
Has been playing to around $6,000, 
the stop limit in this small theatre. 
May last out the month. New “Green- 
wich Village Follies” due here middie 
of May. 

“Sign on the Door,” Republic (17th 
week). Holy Week responsible for 
pace being dented to extent of $2,000. 
Last week’s figures were $8,775. This 
week should see rebound to better than 
$10,000. 

“Smilin? Through,” Broadhurst (18th 
week). Held on strongly iast week 
with better than $12,000 drawn. Show 
will continue until late May. Had been 
routed out at end of April, but pace 
too strong. 

“Son-Daughter,” Belasco (21st week). 
Not affected as much as expected, the 
Holy Week business being $11,500. 
Attraction due to continue until July 
and is listed for opening weeks of 
next season at the Belasco. 

“The Acquittal,” Cohan & Harris (14th 
week). Went into cut rates for first 
time this week. Last week's takings 
were around $8,000, but gross should 
be tilted this week. “My Honey Girl’ 
may succeed early in May. 

“The Hottentot,” Cohan (6th week). 
Played to $16,000 last week, the tak- 
ings being affected about $1,000 by 
Holy Week. Former pace indicated 
this week. 

“The Passion Flower,” Belmont (13th 
week). Off in about same ratio as 
many attractions last week, but drew 
$6,700, good business for this small 
hduse. Advance strong. Attraction to 
continue until middle of May. 

“The Purple Mask,” Booth (14th week). 
Should run another month; business 
profitable though not big. 

“The Storm,” 48th Street Theatre (28th 
week). Grossed around $8,000 for Holy 
Week, the drop being about the same 
ratio as most of the others which 
were affected. 

“The Wonderful Thing,” Playhouse (Sth 
week). Did not play Good Friday, the 
house custom since opening. Gave 
Easter matinee instead, takings for 


INDEPENDENT PRODUCERS SORE. 

A battle for better terms and favor- 
able bookings is presaged for the com- 
ing season through the formation of a 
combination by a group of inde- 
pendent producers who have been 
working on the outside, of the field. 
These producers are producers solely 
and haven’t any houses. 

They are members of the Producing 


Managers’ Protective Association, but 
despite this they say that they cannot 
get an even break against the mem- 
bers who have a string of houses of 
their own and are producing a large 
number of shows a year. 

One of the group openly stated that 
the smaller producer who puts out but 
a single show hasn’t a chance to get 
on Broadway unless he is willing to- 
let some of the bigger fry have a bit 
of the show if he has a sure fire hit 
ar otherwise undertake a contract re- 
quiring him to pay a big guarantee to 
the house, or rent outright. He pointed 
out several instances during the season 
n@éw closing where attractions were 
kept out of New York and given a 
good week here and there to keep 
them going along with a flock of bad 
weeks in between, a condition which 
continued until the producer saw the 
light and was willing to let the “big” 
office “buy” into the show. 

The booking offices on each side of 
the fence have contracts which give 
various producers affiliated with either 
side first call on certain time, At the 
Shubert office A. H. Woods’ contract 
gives him first call on the time there, 
with Comstock & Gest, the Selwyns, 
Arthur Hammerstein and other pro- 
ducers following, some having second, 
third and fourth choice of the open 
time. 

The majority of these managers ac- 
cording to the independent producer 
obtain better terms to the extent of at 
least five per cent. on all contracts 
than those that are offered the inde- 
pendents. This is one of the phases 
of present conditions that the com- 
bination of the five independents hope 
that they can oVercome. 

The talk of the third booking office 
is still in the air but there is little 
likelihood that it will become a reality 
by next season, although the season 
after may find some startling changes 
as far as the present order of things 
is concerned. 

There was an intimation during the 
current week that a third booking of- 
fice would undoubtedly haye the sanc- 
tion of A. L. Erlanger as it would 
tend to weaken the Shubert side. 


PHONOGRAPH ARTISTS’ CONCERT. 


Sunday evening, at the 44th Street, 
the Emerson Phonograph Co. will 
sponsor a concert in which the Emer- 
son phonograph artists will partake. 
The purpose of the show is to popu- 
larize these stars and bring them be- 
fore the public in person. 

Included in the program will be 
Arthur Fields, Irving and Jack Kauf- 
man, Walter Scanlan, Dolly Connolly, 
Percy Wenrich and Elizabeth M. Mur- 
ray. Among the instrumentalists pro- 
gramed are Sanford’s Orchestra, Plan- 
tation Jazz Band, All Star Trio; 
Wheeler Wadsworth, saxophonist; 
George Hamilton Green, xylophonist, 
and Victor Agden, pianist. 


that performance counting with Holy 
Week gross, which was about $5,600. 

“3 Showers,” Harris (lst week). Comedy 
with music. Opened Monday night 
with prospects fairly good. Features 
Anna Wheaton. 

“What's In a Name,’ Elliott (4th week). 
Has being drawing big business on 
lower floor, which is scaled at $3.50 
throughout. Talk of moving this at- 
tractidm to another house. 

“Ziegfeld Shows,” New Amsterdam Roof 
(5th week). Better business last week 
than previous week, gross going to 
$19,760. Cafe gross about $9,700. Mile. 
Spinelly now in both nine o’clock and 
midnight shows. 


PHILLY’S MET. AT AUCTION. 
Philadelphia, April 7. 

Despite optimistic reports last week, 
it looks as if this city was to lose 
its grand opera next season, unless 
financiers interested in the leasing of 
the Metropolitan opera house come 
to the rescue of the operating com- 
pany. It is all up to the Metropolitan 
Company of New York. 

E. T. Stotesbury, the local financier, 
has foreclosed a mortgage of $400,- 
000 and the Metropolitan is to be sol 
at public auction April 28. It is ru- 
mored legitimate (Shuberts) and — 
ture. interests (Stanley Co.) are after 
the property and if either obtains it, 
it looks like a dark season for opera 
in this city. 

Efforts are being made to straighten 
out the tangle. 


BAUER SUIT THROWN OUT. 


Justice Cohalan handed down a de- 
cision last week dismissing the suit of 
Otto H. Bauer against the Oh Look 
Producing Co. Inc, Vanderbilt 
Amusement Co., Joseph F. Moran and 
Lyle D. Andrews, in which the de- 
fendants were charged with conspiracy 
under Section 66, of the Stock Cor- 
poration Law. 

A previous suit resulted in the 
award of two judgments against the 
first two defendants totalling $2,517.35, 
which were returned unsatisfied on ex- 
ecution. The present action states all 
the defendants entered into collusion 
to defraud the plaintiff of his claims 
by causing the Oh Look Producing 
Co. to suffer judgments to be taken 
against it in favor of the Vanderbilt 
Amusement Co., Inc., with the intent 
of giving a preference to the Vander- 
bilt Co. over other creditors of the 
Oh Look Corp. The plaintiff states 
the Oh Look Corporation was insol- 
vent shortly after the opening of the 
show at the Vanderbilt theatre, with 
outstanding obligations estimated at 
$50,000. 

Five judgments awarded the Vander- 
bilt Co. were returned satisfied ‘on 
execution, and Mr. Bauer sought to 
have these declared null and void, 
have the defendants furnish an ac- 
counting and a receiver appointed. 
Justice Cohalan opined there was no- 
thing illegal in these transactions and 


dismissed the complaint. 


JOE PAYTON’S “FIND.” 


Cleveland, April 7. 

After. many sleepless nights and 
heart throbs and nearing the point of 
abandoning the production of “Pen- 
rod,” Joseph W. Payton, the local 
stock producer, is back to normal, hav- 
ing secured his quest for the title 
role in Booth Tarkington’s play at 
the Prospect this week. 

Francis Deverow, an _ 11-year-old 
Cleveland boy, fills the part in good 
style; his acting is natural and his 
conception of the character above the 
average. He made a good impression 
on Monday night. 

Francis has had considerable expe- 
rience in stage work for a youngster. 
He has taken part in several films on 
the coast, and at five played Bobbie 
in “Jimmy Valentine.” He played with 
Bert Lytell in San Francisco, and ap- 
peared as well in “Sappho” and “The 
Squaw Man.” 

- Francis is the son of James and 
Leonore Deverow, vaudevillians. 


NEW MYSTERY MELODRAMA. 
Providence, R. I. April 7. 

The Players, one of the largest semi- 
professional organizations in New Eng- 
land, which has leased Infantry Hall 
for another season, will present on 
April 15 and 16 a new mystery melo- 
drama, “At the Foot of the Stairs,” by 
Edward Sefton Porter. 

The latter is one of the members 
of the organization and a graduate of 
Brown University. 
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VARIETY’S SAN FRANCISCO OFFICE 


San Francisco 


PANTAGES THEATRE BUILDING | 


ORPHEUM, SAN FRANCISCO. 


San Francisco, April 7. 

The Orpheum has a strong comed 
show with laughs coming fast and furi- 
ous throughout. It is an exceptionally 

ood bill, with John B. Hymer and Co. 
n “Tom Walker in Dixie” and Mlle. 
Nitta-Jo sharing headline billing. John 
B. Hymer is remembered from last sea- 
son, when his “Come on Red” phrase be- 
came a popular expression here. He was 
a big reception, and repeated 
his former success with the clever darky 
characteriaztion in “Tom Walker,” with 
the dialogue somewhat modernized. 
There were laughs galore. Mile. Nitta-Jo 
in a simple biack satin frock which she 
wore throughout scored ap artistic hit 
next to closing on a heavy comedy show 
with her French character songs. She 
has original style and poise. She also 
scored heavily with “Oh, What a Pal 
Was Mary” and “My Baby’s Arms” in 
English. Herbert Ashiey, assisted by 
Ray Dietrich, stopped the show in second 
spot. The opening talk got laughs, and 
the audience demanded more parodies 
from Ashley. Dietrich’s excellent tenor 
voice scored individually. The Four 
Marx Brothers repeated big. 

The Choy Ling Hee Troupe opened well 
enough, failing to show anything new in 
routine. They did ail the familiar magic, 
fire eating, piete spinning, ete. The con- 
tortionists work was good, and the 
queue hanging tinish won applause. The 
Billy LaMont Trio were fairly success- 
fui, closing with good acrobatic and wire 
stunts. sam Berk and Juanita Swan 
neatly executed dances attractively pre- 
sented. Miss Swan has a fine person- 
ality. The team scored nicely. Charles 
O'Donnell and Ethel Blair had bottom 
billing, amd took the show’s comedy 
honors. O’Donnell’s knockabout comedy 
antics won howls. The ladder and piano 
fall were riotous. Jack Josephs. 


LOEW’S HIPPODROME. 


San Francisco, April 7. 
The Hippodrome has an excellent weli 
balanced show. It is above the average 
seen here this season. It also happens 
to be the first Loew booked show. m- 
mett’s Canines opened good. The canines 
keep things lively, backed with various 
props and good scenic equipment. Rose 
Garden has excellent entertaining quali- 
ties at the piano, and scored a hit with 
her character numbers and pianologue, 
which were cleverly delivered. Mahoney 
and Rogers, a nifty team, start with 
seaside flirtation talk. They go through 
the singing and dancing routine in classy 
style, with clever business interpolated. 
They were a big hi 
'Gruet, Kramer and Gruet scored suc- 
cessfully with their comedy talk and 
dancing, which precedes playing of saxo- 
phones, cornet, trombone and drum. They 
scored big. “Go Ahead” was presented 
by Greenwalk, with Nick Copelan a 
clever comedian, featured, and Luther 
Yantis and Marjorie Brayton. The nifty 
rincipals and neat chorus made a nice 
h and provided good entertainment 
closing the show. Jack Josephs. . 


PANTAGES, SAN FRANCISCO. 


San Francisco, April 7. 

The Pantages show went along quietly, 
the house filling in slowly due to the 
sunny Haster Sunday. Great Leon head- 
lined, closing the show very effectively 
with magic feats well presented, the 
fire and water trick concluding. Neil 
McKinley did well next to closing. The 
wedding bit is slightly curtailed, but 
still funny. The nut stuff, however, 
didn’t register the usual success with 
a rather cold house. He finished big 
singing with a plant. The Four of Us, 
a male quartette, didn’t create Such en- 
thusiasm with a fair song routine, 
“Million Miles from Nowhere” and the 
yodeling bit getting most. The Lorner 
girls gave the show class. They are at- 
tractive, have pretty costume changes 
and setting. They presented versatile 
dancing in big time style, with Cliff 
Adams at the piano. They were a big 
success. 

Vera and Tom Patts opened good with 
unusually speedy trapese and aerial 


stunts. Allen Lindsay and Co. started 

quietly, receiving big laughs for his 

hokum paste throwing. Jack Josephs. 
LOEW’S CASINO. 


San Francisco, April 7. 

Nothing in particular stood out on the 
five act bill that proved only fairly di- 
verting. Caesar Rivoli made good with 
his celebrated composers impersonations 
which are accomplished in showman- 
ship style. His protean work, however, 
preceding the impersonations, is not so 
good. There is not enough distinction 
between the various characters that are 
enacted in a crude manner. Thé changes 
such as they are consisting mainly of 
wigs and simple throwovers are made 
quickly. 

Stanley and Wilson Sisters appear 
after an off stage operatic opening. They 
make an excellent impression with their 
opening. Stanley, a lively fellow, uses 
Yiddish dialect puts talk over cleverly. 
The girls are youthful and attractively 


dressed on their initial appearance but 
in the routine that follows do not main- 
tain the pace assuming character sing- 
ing and lower brand of comedy which 
offsets the early impression. A more re- 
fined routine would be more in keeping 
with taients displayed by the dainty 
girls. Their efforts nevertheless were 
well received. 

Fisher and Evarts were second. The 
man opens with a Scotch song in kilta 
accompanied by girl on the piano, the 
girl later displaying a good voice with 
a ballad. Some fair talk is used be- 
tween songs both finishing with a lively 
mumber to meagre results. Helvey and 
Brill preceded the King show. The boys 
inject a lot of pep with their musical 
offering. One playing the saxophone 
and cornet accompanied by the other 
on the piano. ‘Their singing some 
are sad. The White Brothers opened the 
show with acrobatics, one of the fel- 
lows doing comedy. All Browne singing 
“Shadows” preceded the regular bill. 
His lyric tenor of quality won a big 
hand. Alma Astor, a recent addition 
to the King show, singing “Who Wants 
a Baby” held up proceedings taking 
about ‘steen encores. a habit she ac- 
quired since opening here a few. weeks 
ago. But the encores were earned dnd 
she felt relieved when the audience per- 
mitted her to depart. Miss Astor is 
dainty with a personality that wins be- 
fore she starts. 


NOTES. 
San Francisco, April 7. 
Clayman and Burke have taken the 
airdome in Vallejo to present dramatic 
stock during the summer. 


Dean Worley passes through here last 
week on his way north. Worley is en- 
gaging people for the Wilkes stock com- 
panies in Denver and Salt Lake City. 


.Margaret Nugent opened Sunday with 
the Chas. King Players at the Republic. 


Gene Levey, will install dramatic stock 
in the Oak, Seattle. 


Betty Moore left to join the company 
at the Apollo in Tacoma, where Ned 
Doyle is producing. 


The annual Press Club show will be 
held at the Orpheum midnight, April 17. 


comedians have opened a 
season of dramatic stock at Chico. 
Evelyn Hambley and Belasco are 
with the show. 

John B. De Haven replaced William 
Carmichael as business manager for the 
Gallo English (comic) opera company. 


Willie Lewis from Witmark’s. office 
_—, the bill at the Wigwam last 
wee 


Harry Ettling, master of props at the 
Hipp, has been switched to the Casino. 


The orchestra at the Royal has been 
enlarged by the addition of several mem- 
bers last week. 


Evelyn Franceur was at the Portola 
last week singing songs from the Sher- 
man Clay & Company catalogue. This 
week she is plugging for Waterson, Ber- 
lin & Snyder and next week will boost 
Remick numbers. 


JUANITA MILLER IN OWN PLAY. 
San Francisco, April 7. 

Juanita Miller, daughter of the late 
Joaquin Miller, poet of the Sierras, has 
completed the writing of a play en- 
titled “Juan & Juanita.” It will be pro- 
duced in the near future with Miss 
Miller in the title role. 

The story was taken from her own 
trial marriage when she was granted a 
final decree from John Reavis about a 
year ago after Reavis failed to appear 
for the formal ceremony. 


REGULATE TICKET SCALPERS. 


; San Francisco, April 7. 
Drastic regulation of ticket scalpers 
was proposed last week by the dis- 
trict attorney’s office. Placing the 
responsibility for speculators upon 
theatre managers was an outstanding 
suggestion. 
_This move is the outcome of a de- 
cision by the Appellate Court nullify- 
ing the existing ordinance which pro- 
vided a monthly license of $300 for 
peddling tickets. Scalpers are now 
operating without paying any license. 


_., pened its gates. 


HORLEY TO MAKE ANOTHER TOUR. 


San Francisco, April 7. 

Will Horley, who, with his brother 
organized the Banvard musical show 
leaving with that company for a world 
tour, returned last week from Aus- 
tralia. Will left the show at Bombay 
going to Australia to recuperate. 

Horley left for Los Angeles where 
he will remain until August after which 
he will take another company over the 
same territory, trailing the present 
Banvard show. Arrangements were 
completed during his Australian visit 
to present the second company in the 
Fuller theatres following the world 
tour. 


BARNES AND WEST FOR ORIENT. 
San Francisco, April 7. 
The Barnes and West musical 


comedy show, being organized, is now 
scheduled to sail April 29 to open a 
four weeks’ engagement in Honolulu 
with a tour of the Orient to follow. 

The Harry Lewis show originally 
stated for the Honolulu date has been 
called off. Burnam and Yant recently 
playing the A. & H. houses and Bob 
a will sail with Barnes-West 
outfit. 


$100,000 PALO ALTO THEATRE. 
San Francisco, April 7. 
A building company, headed by T. S. 
Montgomery, president of the Garden 
City Bank, of San Jose, was organized 
last week by A. C. Blumenthal & Co., 
by which a theatre to cost $100,000 will 
be constructed in Palo Alto. 


“Passing Show” $3 Scale. 
San Francisco, April 7. 

The admission scale for the “Passing 
Show,” with the Howard Brothers 
which follows Nora Bayes at the 
Curran is announced. at $3 with an in- 
crease to $3.50 for Saturday nights. 
The prices for Nora Bayes are $2.50 
and $3 respectively. 


ALCAZAR STOCK AT LOS ANGELES. 
San Francisco, April 7. 

The Alcazar Musical Comedy Stock 
Co., which recently closed a year’s en- 
gagement at Portland, Ore., is nego- 
tiating for a summer season at Clunes, 
Los Angeles, to open in June. Nella 
Wilbur is the featured feminine lead. 


BOB HUGHES COMPANY NEXT. 
San Francisco, April 7. 

The Bob Hughes musical comedy 
company follows Jim Post show at the 
Majestic, opening April 11. Frank 
Southern, a middle west comedian, and 
10 other principals from that territory 
have arrived here. The chorus will 
have 10 girls. 


FASHION SHOW COSTUMES. 
San Francisco, April 7. 

The 1920 Fashion Show was the big 
special feature at the California last 
week. The wearing apparel was 
furnished by the City of Paris, a lead- 
ing department. store here. The 
finery ranging from the daintest of 
intimate combinations and including 
almost everything in gorgeous feminine 
attire was displayed on 18 pretty girl 
models. 

The success of the show where it 
proved a tremendous box office value 
has created a big demand by other 
managers who are desirous of pre- 
senting the Fashion revue in their 
houses. The City of Paris, however, 
does not feel inclined to supply the cos- 
tumes for similar productions at least 
this season being content with the pub- 
licity it obtained from the California 
theatre week. 


Oakland’s Park Opens. 
San Francisco, April 7. 
The outdoor amusement season was 
ushered in last week when Idora Park, 
Oakland’s twenty acres of open air, 


SOCIETY GIRLS’ STAGE DEBUT. 

San Francisco, April 7. 
Mrs. Joseph R. Rosborough, wife of 
the Oakland Postmaster, left for 
Seattle last week to join “Maytime.” 
Her sudden determination to go on the 
stage was unexpected and created quite 
a sensation in Oakland society circles. 
Another society girl lured to the 
footlights last week was Miss Gladys 
Emmons who is to appear as a member 
of the Alcazar Co. in “Lombardi, Ltd.” 


Marriage in Frisco. 
San Francisco, April 7. 
Roy Stephenson, local manager for 
Pantages theatre, is to marry Peg 
Lehay of the Leo Feist staff April 


JOS BLOOM DEAD. 
San Francisco, April 7. 
Jos. Bloom, owner of the Jose thea- 
tre, died April 2. 


SHOWS IN CHICAGO. 


Chicago, April 7. 

Easter Sunday came in with a bliz- 
gard, as bad as any of the year. The- 
atricaily it was a disaster, as pepasens 
conditions would have been doubly wel- 
come to usher out Holy Week, which 
was a bit painful in the region of the 
box offices. Estimated receipts last week 
were: 

Elsie Janis and Gang (Illinois, 3d 
week). Phenomenal business despite 
everything, hanging up $21,250 in the 
worst week of the year in a theatre 
which, while it is one of the best and 
foremost, is on a boulevard and remote 
from the “rialto” proper; Miss Janis has 
scored a memorable impression here. 

“Gaieties of 1919,” with Jack Norworth 
and Harry Watson (Garrick, fourth and 
final week). Tobaggoned to about $9,000, 
rather shameful money for a big musical 
thing with known featufes; run cut on 
short notice to let in Alice Brady in 
“Forever After,” who was laying off here 
to follow Grace George; Miss George will 
now remain indefinitely at Princess. 

“Monte Cristo, Jr.” (Woods, 5th week). 
This exhibit of women and hoakum, 
while not astonishing anyone, continues 
to solid business on the better nights 
and always gets fair trade, the Watson 
Sisters being the outstanding draw; 
$15,400, and stay extended an extra 
week before opening “The Girl in the 
Limousine.” 
~The Ruined Lady,” Grace George 
(Princess, 5th week). Sudden and lasting 
success here, holding up like mad in its 
out-of-the-way location and taking in 
$18,300; piece has a decided sex appeal 
graced by delicate handling and truly 
stellar work of Miss George; always 
worshipped here. 

“Rose of China” (La Salle, 5th week). 
This knockout took $13,000; only $2,000 
off the high record for the history of this 
historic house, which it hung up in this 
engagement; could stay till August. 

“Clarence” (Blackstone, 14th week). 
Him gone. A little less than $5,000: 
going out April 11 to let “Golden Days” 
move from Powers’. 

“Sometime” (Studebaker, 5th week). 
Starting like a tank in action and tear- 
ing up every competitor in the way; 
this amusement got tremendous impetus 
which still ‘keeps it moving now that 
other shows, mainly the Janis attraction, 
offer substantial impediment; $18,000, 
being some $5,000 under earlier takings. 

“Dear Me,” Grace LaRue and Hale 
Hamilton (Cort, 9th week). Safling nice- 
ly, with a fine advance sale always in. 
Heavily patronized by the best people, 
with an appeal also to the public at 
large, this spanking comedy is among 
the profitable visitors of the year. Only 
$9,100, but by no means through, and 
with indications of pulling right up 
again in this theatre of comparatively 
small 

“Welcome Stranger” (Cohan’s Grand, 
15th week). Holy week did not hurt this 
Hebrew comedy at all. Did over $18.000 
in a house which has a capacity of $19,- 
600 at the prices. The predominant 
stag maker of the year, and one of the 
eading non-musical properties of the 
day anywhere. 

“See-Saw” (Colonial, final week). 
Staggered out after see-sawing during 
its run between $5,000 and $10,000, the 
foremost flop of the season in first-class 
musical merchandise; left to its mini- 
mum. “The Royal Vagabond” follows, 
with indications of a favorable opening. 

“Howdy Folks” (Olympic, 5th week). 
Surprisingly fine business, created most- 
ly by consistent and intelligent promo- 
tion which should begin to bear heavy 
fruit after Easter; $7,900, well above the 
stop limit; may climb now and stay until 
warm weather. 

“Golden Days,” Patricia Collinge 
(Powers’, 3d week). With notices wide- 
ly at odds, Miss Collinge nevertheless 
evinced her drawing PoRore here and 
held up to about $11,000. Very fine busi- 
ness. Moves to Blackstone April 132. 
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VARIETYS CHICAGO OFFICE 


STATE-LAKE THEATRE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, April. 7. 

This show seemed all ragged and out 
of proportion. It ran jerkily and the 
audience Monday evening was clammys 

Prevost and Goulet missed the Monday 
matinee because of baggage delay, but 
made it for this performance, opening as 
all Prevost acts always have, handily 
and in speedy, clean-cut work of its sort. 
Jane Barber and Jerome Jackson fol- 
lowed. This turn has been heralded all 
along its Orpheum route as a knockout. 
Just why it was placed No. 2 at this 
difficult house is one of those inside 
mysteries. Perhaps it had to be that 
way, but it was a biow to the team, 
surely. Miss Barber is one of the numer- 
ous big-time celebrities who Btarted in 
Chicago cabarets. She is a gentlewoman 
in manners, easily lovable, charming and 
talented. Her voice is rich and her 
gowning superb, though quiet. Jackson 
is the tallest man on the American stage 
and one of the thinnest, which makes 
for risible comedy without an effort. But 
he doesn’t live on his shape, alone; he 
has a naturally boyish vein of absurd 
humor, and he has a surprisingly sooth- 
ing voice in single and duet numbers. 
Wis dancing is, of course, burlesque. The 
pair opened the matinee and might as 
well have opened the second one, for 


most of their material was lost and 


much of their individuality was smoth- 
ered. As it was the double dancing fin- 
ish got them something, which, as the 
evening wore on, proved to be about as 
good as anybody’s. This act will clean 
up where it has a break. 

Florence Roberts, one of the finest 
actresses on the American boards, and a 
regular Orpheum Circuit trotter, showed 
the second sketch this season in her sec- 
ond stay at this house. This one sounds 
formidable, being by Rupert Hughes 
after an adaptation from John Oliver 
Hobbs. It is a bad sketch, unfortunately, 
adding no credit to the famous names 
connected with it. They call it “Blind- 
fold,” and it has to do with a handsome 
devil who tnvades a respectable married 
lady’s home at night, demanding “pay- 
ment” because she flirted with him to 
make her husband jealous. The husband 
fis heard door-slamming and the intruder 
ducks into her bedroom. He leaves a 
tell-tale malacca cane. Husband, played 
by Frederik Vogeding, a Dutch actor, 
gees the cane and tricks the wife into 
blindfolding him: the heavy tries to slip 
out, there is a fight of puny technique 
and no plot consequence, then husband 
and wife drool about husbands who 
neglect wives and wives who seek “con- 
solation”’; it ends happily for everyone 
but the audience. Miss Roberts has 
nothing to do in it that is worthy of 
her doing, and Vogeding ts inexplicable 
altogether—whv he should have been 
cast for it. There is nothing but an 
apologetic line introduced to make the 
role that of a foreigner. Bert Leigch,.as 
the fresh young feller, Is straight and 
fiat. Miss Roberts’ other act was far 
from up to her, but this one is far from 
up to the other. 

Irving Fisher did not fare as sumptu- 
ously here as he had at the Palace, but 


woke up the frost-bitten commuters 
some, anyway. He sang one song less, 
but revealed the same instantaneous 


favor with an audience and easily stood 
up and stood out as one of the pro- 
nounced successes of the program. He 
went to a speech, and was never In doubt. 
Leona La Mar met with her usual ap- 
prectation of her speed and baffling sim- 
Plicitv in the mind-reading stunt: more 
comedy would help greatly. Mr. and Mrs. 
Jimmie Barry got along swimminely un- 
til the surprise finish, which got a huge 
laugh but brought no hand of the sort it 
merited and the sort these never-failing 
artists are accustomed to. The fault was 
in front—the Barrvs certainly worked 
beautifully. The finish failed to click, 
that's all: mavbe was because the “edf- 
tor” had his back half turned and beat it 
for his exit, apparently trying to conceal 
a “dobule”; there is no crime in a man 
coming on for two characters, certainly 
not enough to permit him to muffle a 
point that has been worked at for 20 
minutes in masterful manner. Jimmie’s 
Batire-ballad, though, got enough in 
lauchs to wipe out almost anything. 

Gus Edwards came on in “one,” singing 
better, it seems, than ever before, start- 
ine off a speedy, wholesome, entertaining 
turn with three new proteres, Vincent 
O’Donnell and Hazel and Alice Furness. 
The boy has a high tenor and is no slouch 
kidder. The girlies are bon-bons in 
dance and song, slightly more mature 
than most new Fdwardites, but young 
enough and peachy. Edwards is more in 
evidence than in most of his former rou- 
tines, and the more Edwards the more 
act: here there ts lots of act, and the 
audience gave it lots of attention and 
affection. The medley of Gus’ old hits, 
each dressed by his “company,” went 
banging over. For applause verdict this 
offering and Fisher’s shared top honors 
equally. 

Victor Moore, reviving “Change Your 
Act,” with Grace Carr in Emma Little- 
field’s memorable spots and as good a 
stage-crew as of yore, likewise wallowed 
in laughs and suffered in hand-to-hand 
hubbuh; it was not an applause night. 
Next closing was a bit severe, too, but 
nothing to what they handed Will J. 


Ward and his girls, “shutting” the show 
to a dwindling crowd, but fighting 
gamely. Ward might have done better 
had he shot his single, a “ten-bottle 
comedy number, immediately after his 
five-piano introduction, which too 
long anyway. As it ran, the Hollin Sis- 
ters dashed in and couldn’t keep the 
seats occnpied. With all those people 
(six) the finale was a single, and a 
novelty song, at that; it is likely that 
when the act is otherwise placed there is 
an ensemble encore. Here it just petered 
away. The “location” made almost any 
other result impossible for this aqt, 


PALACE, CHICAGO. 


Chicago, April 7. 

The main results of the show are di- 
vided between the reactions of the 
fifteenth and eighteenth amendments: 
emancipation and prohibition. J. Rosa- 
mond Johnson and his dusky five landed 
the noise of the afternoon, and Louise 
Dresser and Jack Gardner, following, 
took the main honors with plenty, of 
manual demonstration backed by that 
higher type of audiential adoration 
which creates headliners and pulls 
“class” out of the great mob tnto the 
forefront. Miss Dresser and Mr. Gardner 
did the undersigned the honor to throw 

*away the act he wrote for them last 
season, and are doing better without it 
than they did with it. 

Louise and Lovely, creamy white 
crowned with sheen gold, appeared in 
three gown creations. The first was a 
tight black affair shimmering all over 
with jet, the second a burnt orange 
semi-evening gown dizzy with brilliants 
and the third a milk white silk wit 
medallions of shining baubles. In the 
last of these she reached the high mo- 
ment of her work and one of the high- 
est of her career, singing a winsome 
lullaby. Louise Dresser is the greatest 
lullaby singer of the day, and has for 
several seasons side-stepped this spec- 
falty. She now has a crooning chant 
that she wrote, herself, and it 1s fine, 
and she Its fine init. Her husband-part-. 
ner sings again his “Ghost of Barley- 
corn,” an exclusive Havez number 
written some years before prohibition, 
but better than ever, and sung to the 
last drop by Gardner in a green flood. 
The opening, attended by a crashinat 
hand of welcome, was a comedy cocktail 
bit. It followed a bill of “dry” humor, 
but registered. The finale was the med- 
ley of the pair’s old successes, dropping 
the oleo at a psychological punch and 
drawing five curtain calls, very strong 
when no hints of an encore were vouch- 
safed. Palace headline calibre added 
a bead to its rosary. 

Johnson sang “Shade of the Bamboo 
Tree” to a riotous demonstration, and 
throughout the fast coming and going 
of colored jazz, instrumental din, spirit 
songs and other typical darkey enter- 
tainment, kept the tension up and 
stopped the performance: fom many bows 
and much clapning, which was stopped 
by Johnson telling a story In “one”; he 
told it badly. He should have sung an- 
other Cole and Johnson song. But the 
act went on the books as a smash. 

Kennedy and Rooney (Clayton and 
Mattie), long absent from here, soaked 
across the surprise wallop of the bill. 
This veteran couple let loose a typical 
old stvle “variety” act and the sereams 
and the shouts and hands were the big- 
gest by much than Kennedy and Rooney 
ever got In Chicago in all their long 
years. Kennedy was light, low and 
ludicrous. His piano hoak is in a class 
with anybody's, and his tuning the piano 
chair is glorious. Mattle danced: of 
course she danced, being named Rooney 
—a stuffed doll with one leg would do 
taps and stop shows If you named it 
Rooney. But Mattie Is far from stuffed, 
even if she {s no longer a doll. She 
hoofs it jubliantly and makes several 
snappy changes. This team, midway, 
left nothing to be desired for their type 
of amusement. 

The Van Cellos, nice looking folks, he 
a Risley juggler and she a shapely orna- 
ment, opened and scored. Lachmann Sis- 
ters found the going hard at first, and 
their patter was a series of “released” 
Madisons. When they got to dancing, 
which should be their matin business, 
they impressed, both being corking 
steppers, light as bubbles, flexible with- 
out contortions and ‘smartly trained. 
The finish was fair, due to too much 
detail in a confused jazz wedding num- 
ber, which should have gone to all they 
had in double dancing for a wow. Eva 
Tavior and Co. in “Virginia Rye.” a 
deftly plaved.and keenly written satife 
on prohibition, got the gang after two 
opening minutes of deadwood, and 
hurdled alone. The work of Lawrence 
Grattan, author of the skit, and its 
comedian, was sweet as to both. Miss 
Taylor swung home every line like the 
staccato performer she has always been. 
Several curtains and very pleasant im- 
pression. 

Johnnie Ford had a hard time to start. 
There was trouble with border lights, 
the spot light, the scenery and the or- 
chestra. But when it got going it was 
pretty good. In his company Nell Wood 
stands out predominantly, having per- 
sonality that cannot be buried in any 
variation of “and Company,” Johnale 


and Nell could do as well and maybe 
better as a team than with the excess 
baggage. One of the girls faked her 
piano playing all the way, and the two 
downstage ones at the pianos should be 
taugh how to make up, especially their 
eye lids, which were indigo. Ford is the 
otuer American dancing name, and 
Johnnie lived up to it. Some day there 
will be a team called Rooney and Ford 
or Ford and Rooney, and it will be the 
final breath in native dance. The Ford 
act, considering it had several incom- 
petents with neither the individual im- 
portance nor ensemble elements of fast 
big time, held fairly and finished neatly 
on Johnnie’s fast dancing, to which he 
gave all he had in skill, wind and speed, 
Ward and Van, next to closing on a 
late bill, might have lost them had not 
the fiddling comedian’s'§ excruciating 
pants and violin business held the im- 
patient in. The man is a wiz on the fid4 
die, a bear for easy and unpretentious 
comedy, and a great entertainer in every 
hair, every fibre and every slight ges- 
ture. The harpist is so deadly serious 
that he feeds it powerfuily, too, and thd 
straight musical harmony of the pair 
alone would make a salabie act. A hit, 
with a good hand which would have been 
a tornado earlier. Robbie Gordone, the 
exquisite, showed poses familiar and 
new, but found it dificult with dead 
waits for changes to keep the hungry in 
their seats. It is a beautiful act and 
should go Number 3 for best results. 


STATE-LAKE, CHICAGO. 


Chicago, April 7. 

Jimmy Hussey, assisted by his gang, 
cleaned up. Hussey, very popular and 
a big favorite here, was greeted with 
aplause upon his opening and received 
the usual big laughs all through his 
act, closing very big. Walthour and 
Princeton, man and woman, cyclists, 
opened with a very pleasing act, of the 
usual routine, 

The Follis Girls, two clever little. 
ladies who no doubt will shortly find 
themselves as dancing stars in a mu- 
sical comedy, registered heavy in their 
eccentric singing and dancing act. Beth 
Beri, assisted by Jay Velie and Paul 
O'Neill, two clever chaps, sang and 
danced into big favor; they scored big. 

Smith and Kaufman in .their usual 
comedy singing and talking act went 
good. Moss and Frye, had the house 
laughing at all time they were on the 
Stage with their well known hoakum, 
closing a big hit. 


The Dancing Kennedys closed in their 
familiar act. 


McVICKER’S, CHICAGO. 


Chicago, April 7. 

Fred and Lydia Weaver opened a life- 
less bili with a neat bit of the usual 
routine strong teeth act, pleasing fn their 
efforts. They were followed bv a novelty 
whistling act in Robert Giles, wh 
whistled a few popular medleys Inte 
mingled with a few imitations. Beth 
Stone and Co. presented a pleasing danc- 
ing act, Miss Stone introducing a few 
novel steps, but failed to receive any re- 
sponse from her audience. It seemed as 
though the audience was composed of 
agents, for three worthy novelty acts in 
a row did not please. . 

Kaufman and Lillian presented their 
singing and talking act which found 
ready favor. Mike Bernard with his piano 
Playing met with better success than 
any of his foregoers, being popular 
around these parts. He closed tntroduc- 
ing a new Irving Berlin hit, assisted by 
Shirley Lane singing from a box. Buhla 
Pearl received a warm greeting when 
she stepped on the stage. She sane a 
few of her own numbers, closing with a 
34 aaa number, meeting with good re- 
sults, 

The first real hit of the bill were Davis 
and Rich, man and woman plano singing 
act. The woman has the knack of put- 
ting her songs over, through whose 
efforts the act received big applause. The 
“Nine O'Clock” revue closed with their 
mirth provoking school act extraordi- 
naire, where the school board are the 
pupils. Their comedy talk and singin 
put the act over for the laughing hit o 
the bill. 


WINDSOR, CHICAGO. 


Chicago, April 7. 

Eddie and Martin opened the show to 
Jess than half a house and got over 
fairlv well with their hand balancing, 
but the ring stuff with which they close 
their act got little more than a ripple 
‘which was about all it earned. The 
closing trick, a double away from rings. 
got the bovs a little recognition and 
saved the turn, if such a thing were 
possible. The next act, which proved to 
be a single singing lady, had difficulty 
getting started. She was late for her 
music cue and the audience plainly 
showed their impatience after the cue 
had been repeated the third time. She 
had a fairly good voice and her straight 
numbers earned her some applause, but 
she fell flat with a drunk number which 
she tried to put over. Her name was 
not shown on the screen as were the 
other acts. Ackley and Vanning opened 


in motoring dress and led off with a 
little stale © atter which failed dismally 
to register. They appeared very ama- 
teurish throughout their act and closed 
without haying made any impression. 
Bettie and Blome do a dancing turn that 
has possibilities. Bettie has a good bit 
of natural grace and does some good toe 
work. The act lacks polish, but they 
pleased. Bob and Gertrude Petticord 
worked next to closing and got a few 
laughs. Rago and company closed the 
show with a handcuff and {illusion act. 
Rago makes some escapes that are real- 
ly good, but his appearance and stage 
presence precludes the ossibility of 
his ever doing anything but thrill the 
very small time audiences. He works 
more like a boiler maker than an actor 
and his wardrobe is reminiscent of the 
good old days, very old, However, he 
makes an escape from a tank full of 
water, substituting his assistant, which 
closed his act with a good sized thrill 
for the yokels. The audience at this 
theatre has a bad habit of coming in 
when. the first show is half over and 
leaving when the second is in the same 
state. So that the opening and closing 
acts are each working to the seats for 
one of their shows, 


CHATEAU, CHICAGO. 


Chicago, April 7. 
Probably the most beautiful family 
theatre in America situated in the mil- 
lionaire resident district, with a big time 
bill played to a capacity audience. The 
booker laid out what proved to be a 
fast even running five act bill, that could 


walk into any bigtime theatre and do 
credit to same. 

The three Moran Sisters opened with 
their familiar musical singing act, re- 
ceiving good returns for their efforts, 
Vernon and Rogers followed with a 
rathskeller comedy singing act closing 
with a jazz dance, which went big. 

Bill Frawley and Edna Louise: pre- 
sented their comedy hotel skit, which 
met ready favor. Frawley lost a number 
of laughs rushing his comedy bits too 
fast, making it impossible for the audi- 
ence to understand-him. This should be 
remedied immediately for it proves a 
hindrance. 

Jim McWilliams walked away with the 
house. His comedy chatter and songs 
having big effect. The Five Borsinis 
closed the show with their comedy re- 
volving globe act. 


SELLS-FLOTO START ENORMOUS. 
Chicago, April 7. 

Never in the history of circuses has 
a circus attained the publicity here 
that the Sells-Floto opening pasted up 
in advance of the engagement at the 
Coliseum, opening their season. Otto 
Floto in person and H. H. Tammen, 
owner of the Denver “Post” and one 
of the foremost editors of America, 
have been here “ahead” of the show, 
in addition to the regiment of press 
agents and advance men. Pages, 
columns, pictures have been the daily 
thing for four weeks. 

The answer came in police reserves 
called to control the lines Saturday, a 
beautiful afternoon and balmy night, 
for the two initial performances. 
“Loop” show windows that never 
dreamt of holding lithographs before 
were billed, parades and searchlights 
and the mails were used at the last 
moment. The opening day showed over 
$15,000 gross with about $40,000 ad- 
vance. The Saturday night show was 
a blaze of decollete and diamonds, like 
a grand opera premiere or a_ horse 
show. 

Dainty Marie (Meeker), Beatrice 
Sweeny and others were added here 
as extra features, and “Poodles” Han- 
naford will join May 3, in Washing- 
ton. 


YEA, VERILY! YEA, BO! 
Chicago, April 7. 
Song writers are song writers; and 


song publishers are song publishers. 
Take the case of Wiesenberg vs. 


Gabriel, for $25,000 damages, filed here: 


Wiesenberg is office manager for the 
Rodheaver Company, publishers of 
hymns, and Gabriel is the composer 
of Billy Sunday’s popular hymn num- 
bers. They had a row in the office in 
which fists and profanity flew—then 
the suit, 
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VARIETY 


CABARET 


The dailies were occupied this week 
with the tale of Dr. Straton, a New 
Yerk clergyman who recited an ac- 
count of an all-night vigil over 
cabarets and restaurants along Broad- 
way. As a result “Peter’s” place in 
97th street was raided Monday night, 
with liquor violation arrests made. The 
minister made sweeping allegations of 
what he saw in several places, saying 
women solicited him in Peter’s. He 
also mentioned some of the new dance 
places and the liberties allowed be- 
tween the sexes in those non-alcoholi¢ 
resorts. Dr. Straton seems to feel he 
has a good publicity lead and like Dr. 
Parkhurst, has announced he will teep 
it up, preaching another sermon this 
coming Sunday on vice in a great city. 
One of the restaurant mer intimated 
ihat if the Doctor had had as many 
drinks of whiskey as he said he or- 
dered, there was no certainty ne could 
be assured tlat he was correct in re- 
porting conditions,. but the Doctor 
while admitting he ordered eight 
drinks of whiskey in different places, 
stated he only sipped the glass each 
time to make sure it was whiskey, then 
passed the drinks over to the two com- 
panions who accompanied him. The 
Doctor would not reveal the identity 
of his companions, saying they were 
young men. They must have been 
strong young men too, to have swal- 
lowed eight drinks of the kind of 
whiskey you can get on Broadway 
nowadays. 


The newest advent in the after-cafe 
life has broken its shell and hatched 
out a new revelatian to the Easter 
throngs at the Beaux Arts—once the 
mest bizarre and popular cafe on the 
Boardwalk, Atlantic City. Proprietor 
Joseph H.°Moss has turned the estab- 
lishment into a restaurant of futurist 
design. Gone are the paintings that 
once marked the reign of “Old Vienna” 
under the original regime of Victor 
Freisinger, gone is the massive ma- 
hogany bar with its delicatessen and 
little card tables. In its place the whole 
interior has been created into one mas- 
sive room with blue walls, blue sten- 
ciled draperies, mirrors, red_ tinted 
chandeliers and soft velvet carpets. The 
vaudeville bill included Veronica, Cor- 
tez and Peggy, Al‘ Hixon, Ardelia 
Clews, Marcella Page, Charles Jeter, 
Dorothy Mack and Templeton, Tanore 
and Lynn. 

The building situated at the south- 
east corner of 6th avenue and 30th 
street, in which the famous Haymarket 
cance hall was operated for more than 
30 years, is now being razed to make 
way for a modern loft building. The 
Haymarket during its eventful and no- 
torious cateer as one of the show 
places of the “Old Tenderloin,” was 
frequented by slumming parties and 
sightseers from all parts of the world. 
In the days of “Boss” Tweed it was a 


rendezvous for some of the most 
prominent politicians in New York 
City. During its entire career, which 


lasted ‘until about six years ago, the 
establishment was often molested by 
the police. After being empty for 
about two years, in 1916 the building 
was remodelled and turned into a 500- 
seat picture house by Ed. Bimberg. 


Arthur Hunter last week transported 
his “Dardanella” revue from the Pekin 
to the Windsor Hotel, Montreal, Can- 
ada. He returned early this week with 
the glad tidings he got as much of “it” 
as he wanted at a fraction of the pres- 
ent American rates for the same stuff. 
“Keep Moving” is the new offering at 
the Pekin. Mr. Hunter assumes charge 
ef the Ben Hur, City Island, the first 
cf next month and is rehearsing a 
revue for the summer. 


Mike Heim, general manager of the 
Electric Park, Kansas City, was in Chi- 


cago this week making arrangements 
for an elaborate show this summer. 
Roy Mack has been contracted to pro- 
duce the show and the costumes will 
be made by the New York Costume 
Company, Chicago. Heim expects 
to use about 25 people in his. company 
this season, and in addition will feature 
a big vaudeville act each week, opening 
May 31. ? 


The Four Bards this week joined the 
Palais Royal revue now in rehearsal. 


V. A. COMPLAINTS. 

Edward Lang has filed a complaint 
against Horace Goldin alleging the lat- 
ter let him out without the customary 
two weeks’ notice. It is being investi- 
gated. ‘ 

Florence Reynolds has asked the N. 
V. A. to collect a sum approximating 
$1,000 fram the Postai Teiegraph Co., 
which ae claims to have been her 
loss as the result of a mistake in the 
date of a telegram sent her by Pete 
Mack, offering an engagement at 
Shea’s, Buffalo. She alleges the error 
caused her to lose other bookings as 
well as the week mentioned. The legal 
department has taken up the matter. 

J. Warren Keane, magician, has filed 
a complaint against Al. Jerome, alleg- 
ing the latter is infringing on a trick 
described as “The Trained Hand*er- 
chief,” which he (Keane) claims origi- 
nation of. A similar complaint has 
been brought by Keane against a ma- 
gician known as Sylvester. 

W. C. Fields vs. Courtney and Bar- 
ret and Olsen and Johnson, Fields 
claiming the two teams mentioned 
have lifted a piece of business which 
Fields describes as “placing a bar rail 
on the stage and other props to rep- 
resent the interior of a saloon.” 


MARCIN SHOWS OWN PLAY. 


Stamford, Conn., April 7. 

Max Marcin offered the first play 
under his own management Monday. 
It is “Three Live Ghosts” written by 
him in collaboration with Fred F. 
Isham. 

The piece is a comedy drama and 

eated an excellent impression. The 
story is founded on the peculiar com- 
plications following the war of an 
American and two Englishmen who 
were taken prisoners but accounted 
for in the lists as officially dead. 

In the cast are Beryl Mercer, Charles 
McNaughton, Mary Servoss, Frank 
Monroe, Cyril Chadwick, Olive Reeves 
Smith, Mercedes Desmore, Henry Mor- 
timer and Emmett Shackelford. 


BIRTHS. 
Mr. and Mrs. Ben Hannaberg Amer- 
ican Theatrical Hospital, Chicago, 


daughter. Mr. Hannaberg is in Chi- 
cego pictures. 

Mr. and Mrs. Marie Gaines (Gaines 
and Sherman), New Orleans, March 30, 


son. 


CONDEMN STAGE UNANIMOUSLY. 
Chicago, April 7. 

The Rev, William Burgess. president 
of the Illinois Vigilance Committee, 
before the Chicago Church Federation, 
moved resolutions condemning pic- 
tures and the legitimate stage, which 
carried unanimously. They read: 

“Modern commercialized amusements 
are sensual displays, immoral and 
often criminal.” 


Joe Smith with “Magic Melody.” 
Boston, April 7. 

“The Magic Melody” is now -receiv- 
ing aid from Joseph C. Smith, who 
came here to aid in staging “Dere 
Mabel.” 

Mr. Smith denied reports concern- 
ing himself and wife. They have heen 
separated for some time but lunched 
together Saturday before Mrs. Smith 
(Frances Demaresf) left the city. 


RELEASED 


Under this heading from time to time will be published dialog and 
“gags” heard in the New York vaudeville houses, which are of ancient 
vintage or currently employed by two or more acts. 


“Let’s talk about someone _ that 
dvesn’t amount to anything: How’s 
your wife?” 

“My home is in Canarsie.” “You're 
not little Johnnie Stone?” “Yes, you're 
not Skinney Campbell?” etc—Stone 
and Campbell. 

“You never wash? You dirty thing.” 

“IT wish I had taken mother’s advice 
and never married you.” “So do I.” 

“T remember the day we walked to 
the altar.” “Walked to the alter, noth- 
ing, you dragged me.”—Anderson and 
Graves. 


“Who made you? I forgot the 
gentleman’s name.” . . . “What are 
you thankful to the good Lord for? 
Thankfui? He darned near ruined me.” 


“You look like ten cents worth, 


of God help us."—Thomas Potter Dunn. 

“How dare you swear before me? 
How did I know you wanted to swear 
first?” “I saw you trying to 
open a cocoanut with a can opener.”— 
Grew Pates and Co. 

“I’m the answer to why girls leave 
home.”—Dunham and Edwards. 

“Who-are you?” 
to a maiden’s prayer.” 

“T'll now sing a song entitled, ‘Of 
all my wife’s relations, I like myself 
the best.’”—Innes Brothers. 

“Good morning.” “Good day.” 
“Good evening.” “Good night.” “Well, 
I’m glad that day is over."—The Mc- 
Naughtons. 


“I'm the answer 


“Couldn’t you tell me where to go?” 
“I could, but I’m too much of a gentle- 
man.” 

“What's that? (Business of dous- 
i:g the foots.)” “Oh, that was just a 
coon passing the powerhouse.” Allen 
and Egman. 

“Why did vou tie a string on an olive 
the other night.” “I thought I might 
not like it.” Gould and Allman. 

“What's the difference between cap- 
ital and labor?” “When vou lend some- 
body $10, it’s capital. When you try to 
get it back, that’s labor.” Johnson and 
Crane. 


“What’s the difference between that 
(pointing to umbrella) and a woman.” 

“What is the difference, etc.? You 
can shut that up.” 

“TI give a man $5 each day to worry 
for me.” “Where will you get the $5?” 
“Well, that’s the first thing he must 
worry about.” 

“Good morning!” “Good dav!" Good 
afternoon!” “Good night!” “Well, I’m 


glad that day is over."—Henshaw & 
Avery. 
I've got a couple of tickets for 


Grant’s Tomb.—Reauty is only stin 
deep. That's deep enough for me. I’m 
no cannibal.—“Under the Apple Tree.” 


SHOWS. IN BOSTON. 
Boston, April 7. 

All but three of the shows playing 
here held over. The new openings 
were “Monsieur Reaucaire,” into the 
Tremont, where “Dere Mable” depart- 
cd, and “Tillie’s Nightmare,” with 
Marie Dressler into the Boston Opera 
House to supplant “Chu, Chin, Chow.” 
Fred Stone came into the Colonial. 
Marie Dressler hasn’t been here with 
-a show for years, though she has a 
big following. It is now established 
that when “Honey Girl” is out of the. 
Park Square to make room for “Civil- 
ian Clothes,” the show will be trans- 
ferred to the Majestic, a Shubert 
house. This makes the chances of it 
getting into New York in the near 


future a bit slim. “Not So Long Ago” 
will come into the Plymouth next 
Monday, and “The Girl in the Limou- 
sine” will be routed out. 


PRODUCTION ENGAGEMENTS. 


Wells, Virginia and West for the 
Shubert’s summer show. 

The Dreon Sisters have been signed 
= the new “Greenwich Village Fol- 
ies.” 

Bert and Betty Wheeler and Sylvia 
Clark for new edition “Greenwich 
Village Follies.” 

William Belfort this season with 
Florence Reed in “Roads of Destiny,” 
has been re-engaged by Stuart Walker. 

Johm! Stokes, Constance Beaumar, 
Mark Smith, Barlowe Borland and 
Gertrude Waixel have been added to 
the cast of “Kiss Her Again” ’ © 


NEW PLAY FOR MISS CHATTERTON. 


Henry Miller is rehearsing a new 
play for Ruth Chatterton. The re- 
hearsals have been conducted in ut- 
most secrecy until this week. 

It was originally intended to give 
a series of daily matinees of “The 
Famous Mrs. Fair” at the Miller this 
week, but the necessity of having the 
stage for rehearsals of the Chatterton 
play caused their postponement. 


SECOND AVENUE BUSINESS. 

“Experience,” in Yiddish, opened 
Thursday night a week ago at the Sec- 
ond Avenue to a good deal of paper, 
was closed the next night, that being 
a holiday, but Saturday afternoon, it 
drew $2,887; at night, $2,826; Sunday 
matinee, $3,200, on the night going a 
little below with $3,147, and) Monday 
night getting $1,254, making a total of 
over $8,000 for five performances. 

Its record has only been equalled by 
“The Rabbi’s Melody,” which it fol- 
lowed, and the““Everywoman” produc- 
tion. 


SUES METROPOLITAN FOR $10,000. 


Pasquale Sappio, a Metropolitan Op- 
era chorister, has retained Max Kend- 
ler to bring suit against the Metro-, 
politan Opera Co. for $10,000 damages 
on the ground of assault and defama- 
tion of character. 

Gatti Casazza was served with the 
complaint last week, in which it is 
charged the opera company’s stage 
manager, a Mr. Agnini, assaulted the 
plaintiff during rehearsals because of 
a breach of costuming, the manager 
complaining Sappio did not weat the 
correct raiment for some particular 
scene. 


AT CASINO MAY 3. 

“Betty Be Good,” which has been 
laying off in New York for the past 
three weeks because of no Broadway 
house being available, will reopen at 
the Chestnut Street Opera House, 
Philadelphia, April 19, and will suc- 
ceed “My Golden Girl” at the Casino, 
May 

The date for the New York showing 
was set early this week. The Shuberts 
recently bought a 25 per cent. interest 
11. the attraction. 


Earl Carroll’s Show Called Off. 

The immediate production of the 
Farl Carroll show A. H. Woods had 
started to cast has been called off for 
the present. 

Dissension with some of the princi- 
pals was given as the cause. 


Rewriting “Susan Lenox.” 

The Shuberts are having “Susan 
Lennox” rewritten. William Anthony 
McGuire has been commissioned to do 
the job. They are planning to give 
the piece in its new form a tryout 
during the late spring. 
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VARIETY 


AMONG THE WOMEN 


By ALICE MAC 


Delightfully sweet is Jeanne Eagles, 
in, “The Wonderful Thing,” her gowns 
are charming, typically French in style, 
but all becoming. Miss Eagles makes 
her first entrance in white taffeta, made 
very full, the skirt embroidered in silk, 
bodice was plain with short sleeves, 
and rolled collar. Brown velvet formed 
the sash, tied into a bow at the side. 
With this gown a smart cloak was 
worn, cinnamon shade with stripes 
of black velvet, the hat was quaint 
Aladdin shape with a feather sweeping 
from the crown. Beautiful was Miss 
Eagles frock in Act ll. Delicate shade 
of pink chiffon, an overskirt which was 
daintily embroidered, came to a point 
back and front, a chartreuse colored 
sash tied loosely at the side was rich 
looking. An evening gown of white 
liberty satin though quite plain was 
beautiful, a loose panel hung in front 
edged With bugle trimming, the bodice 
had shoulder straps of brilliants with 
a spray of white flowers one side, bril- 
liants also formed the girdle. 

John Barrymore’s makeup for that 
horrible piece of humanity Mr. Hyde 
(“Dr. Jekyll and Mr. Hyde”) is a work 
of art. To think that the handsome Jack 
could ever contort his face and figure, 
in such a manner seemS unconceivable. 
There seems to be no end to Mr. Barry- 
more’s capabilities. After seeing John 
Barrymore in his different plays, one 
cculd easily stamp him the most sterl- 
ing actor of today. Martha Mansfield 
in this same picture is very sweet, but 
does not seem to possess much acting 
abilities, for instance when she finds 
herself alone with the beast Hyde, all 
Miss Mansfield did was to open her 
cyes wide (no doubt meaning to regis- 
ter terror) and walk from the room, 
instead of nearly dying with fright, as 
any young girl would do in reality. 
Crinolines are worn by Miss Mans- 
field all though the picture. One of 
striped frills was sweet, as also was a 
flowered taffeta. 


There is no doubt that Mary Pick- 
ford stands in a class by herself when 
it comes .to portraying kiddies, espe- 
cially in her last release, “Pollyanna.” 
At times during this film, it is hard to 
believe that one is watching a young 
woman who answered to the age of 
26 instead of a child about 12. This is 
one of the best pictures Miss Pickford 
has even done. Her acting when trying 
to use her legs for the first time, was 
spiendid. Miss Pickford is supported 
by a capable cast, but why does William 
Courtleigh walk with a stiff leg and 
where did he get that white coat with 
the biack belt awful affair. I think we 
shall hear more of the lad who plays 
opposite Mary, he was very natural. 


Joe Santley and Ivy Sawyer’s act at 
the Colonial this week is by far the 
best seen in vaudeville for a good while. 
The costuming, while not massive, is 
neat and dainty. Miss Sawyer looked 
well in a riding suit of white linen. 
Her wedding gown was awfully sweet. 
Bands of lace and silver formed the 
skirt while the bodice was of dainty 
lace. The train, when held open, cov- 
ered nearly the stage. The girls wore 
pretty frocks of net, edged in flowers, 
gne rose, one violet, one buttercup, the 
other bachelor button, hats and sashes 
were worn to match. 

Bert Errol (female impersonator) 
could give a few hints to some women 
in vaudeville in clothes. For his open- 
ing, he wore a handsome cloak of deep 
pink panne velvet, the collar of blue 
feathers. A gown of sequin metal 
shade was stunning, one side coming to 
a point caught at the end with a feather 
tassel. The train was lined with silver. 
A Russian headdress of diamonds com- 
pleted this beautiful costume. In an 
Oriental make-up Mr. Errol looked 
striking, the trousers of green tissue 
with the bodice of jewels. A panel 


of gold hung™in frent edged in blue 
the headdress was of different colored 
feathers. 

A bright little offering, “Under the 
Apple Tree,” had good looking gowns. 
The girls were splendid in cherry vel- 
vet gowns draped round the body with 
silver trains, the bodice of the same 
material. The skirts were opened in 
front edged in fringe, white fox form- 
ed a scarf round the neck. 

Jeanette Germaine’s one frock was 
neat, black satin draped up the side 
caught with a silver bow, the bodice 
of sequins one side coming to a point, 
a pretty scarf was of blue net edged 
in silver lace. Miss Germaine’s nose 
was a trifle too white and her cheeks 
too red Tuesday. 

As a play “Room B” was interesting, 
and as a picture it remains the same 
It is a good feature for Pauline Fred- 
ericks: Miss Fredericks’ gowns are 
not as good as the,picture, although 
a short coat with bands of fur on the 
edge was handsome. 

(Continued on page 22) 


FREEMAN GETS FRANCHISE. 

(Continued from page 7) 
took the occasion to say that the 
switching of the Ackerman-Harris cir- 
cuits to Loew was a “relief” instead 
of a loss, and that that string had long 
been a matter of “derision by per- 
formers, many refusing to play these 
houses.” 

Never before had the associated of- 
fices issued such intensive and aggres- 
sive propaganda as these bristling 
“papers,” the occasion for which was 
stated on the ground that “trade papers 
and others” had been creating a false 
impression that the W. V. M. A. had 
suffered deptedations and loss of 
houses. It was also denied the Finn- 
Heiman houses would be booked en- 
tirely from the east, and the claim 
made that only two houses would be so 
affected, as against which it is prom- 
ised that several theatres hereabouts 
now playing pictures will soon take 
ou vaudeville. 


Lew Cantor, the former Chicago 
agent, arrived back in New Yerk Mon- 
day and opened offices in the Putnam 
building which will be his producing 
and booking headquarters. He was 
accompanied by his bride, Daisy Du- 
gas, to whom he was married last 
week. Miss Dugas was in vaudeville, 
supported by the “Star Four,” and has 
retired from the stage. 

Irving Yates, who will be general 
manager, is still in Chicago. He will 
join Cantor here in about four months. 
The Cantor office will book attractions 
with the Marcus Loew houses. 


LUBIN SAYS HE’S SATISFIED. 


“We have enough agents, in fact, too 
many,” said J. H. Lubin, general man- 
ager of the Loew booking department, 
when asked if it were the intent of 
his office to take on other agents, pre- 
sumablysgfrom the big time. 

The deflection of Lew Cantor from 
the Western Vaudeville Managers’ As- 
sociation to the Loew office, New York, 
as an agent in the latter place, created 


quite some notice in vaudeville circles 
concerned in those affairs. Following 
the Cantor move which became town 
vaudeville talk in Chicago as it did in 
New York, reports commenced to cir- 
culate some big time agents might fol- 
low the Cantor lead. if meeting with 
no objection from the Loew end. 
When this was mentioned td Mr. 


Lubin, he answered: “Nothing in that. 
What can the big time agents give us? 
Big time prices? We don’t need 
agents for that? There’s no trick in 
us booking big time acts if we want 
them at their price. But we want acts 
at our price and that calls for some- 


FEDERAL TRADE DECISION. 


(Continued from page 5) 


strides that have been made in this 
direction are recorded by actual 
events, such as the magnificent club- 
house, probably the finest in the 
world, occupied at the present time 
by the National Vaudeville Artists. 
The many improvements of divers 
nature, such as the play or pay con- 
tract, an arbitration board where all 
grievances are heard, improvements 
in the theatres for the comfort of 
the artists, the friendly intimacy be- 
tween the manager and the artists. 
Even these great advances, which 
have been participated in by the 
yaudeville artists of the United 
States and Europe, has been at- 
tacked by these disgruntled few, led 
by agitators, and they would bring 
back the old conditions of fight and 
strife, disorganization and bitter 
feeling, but the vaudeville artists’ 
eyes are opened and they find that 
they can get one hundred times more 
by friendly feeling and co-operation 
towards building up with the man- 
ager than they can by helping to 
tear down. 

“The agitators boasted: ‘Wait un- 
til the Federal Trade Commission 
and the Department of Justice inves- 
tigations are over. Then managers 
will be relegated to the ash heap.’ 
Instead of this, by decisions of two 
branches of the v. S. Government, 
the managers have been relegated to 
the position of having complied with 
the law, complied with humanity in 
their dealing with the artists and 
their employes, and ‘they propose to 
go straight forward with these im- 
provements that they have under- 
taken with one point in view—to 
make the vaudeville business of the 
U. S. an ideal family institution, as 
far as the managers and artists are 
concerned, with principles of co-op- 
eration and liberality which will set 
an example for other business in- 
terests to emulate.” 


Casting Browne’s “Bandit.” 


“The Bandit,” by Porter Emerson 
Browne, will be the first of the spring 
string to be tried out by William Har- 
ris, Jr. Casting for the piece is being 
done by Lester Lonergan, who wil! 
stage it. The Browne play is related 
to the vaudeville playlet of same name, 
played in by E. H. Hawley and re- 
cently revived by him. 


one who understands the small time. 
Few big time agents, in my estimation, 
know much about it and hardly any I 
can recall know everything a small 
time agent does. 

“We selected Cantor” said Lubin “be- 
cause we have watched him. He’s pro- 
gressive, a hustler and a producer.” 

One of the small time agents in the 
Putnam Building when asked what he 
and the other agents in his line 
thought of the Cantor removal to New 
York, replied: “It’s just the thing we 
want. Let them all come. They will 
find out what eastern booking is like. 

“We have dug up acts around here, 
got them set and then they went west. 
It was easy for the Chicago bunch to 
place them. They were acts, some- 
thing the Chicago agents haven’t got 
of their own. What happens to a 
western act in the main when it comes 
east? It goes back west. It’s built in 
the west and made for the west. Why, 
I have seen acts from the west that 
they claimed were ‘the goods’ out 
there, closed at the Steinway after the 
first show. Tell them about the Stein- 
way and maybe that Chicago crowd 
will get a better line on what we think 
of their stuff.” 

“The Steinway” is at Steinway, As- 
toria, Long Island. It is known as a 
hideaway for acts trying out or break- 
ing in. To be “shut” at Steinway is a 
secret never told even by those who 
know about it, unless the closing is 
equivalent to retirement from the 
show business, which it usually is. 


BIGGEST HOLY WEEK. 
(Continued from page 13) 
ler); “Night Boat” (Liberty); “Gold 
Diggers” (Lyceum); “What’s In a 
Name” (Elliott); “Sacred and Profane 


Love” (Morosco); Ed Wynn Carnival 
(Amsterdam); “Lassie” (Bayes); “The 


Blue Flame” (Shubert); “Scandal” 
Sin), Street); and “Irene” (Vander- 
1it). 


- The cut rate lists contained 15 at- 
tractions on Wednesday afternoon. 
They were “Passion Flower” (Bel- 
mont); “Golden Girl” (Casino); “The 
Acquittal” (Cohan and Harris) ; “Break- 
fast in Bed” (Eltinge); “The Storm” 
ath Street); “Look Who’s Here” 
44th Street); “Mamma’s Affair” (Ful- 
ton); “Jane Clegg” (Garrick); “Clar- 
ence” (Hudson); “Adam and Eva” 
(Longacre); “Abe >Potash” (Lyric); 
“What’s In a Name” (Elliott); “Won- 
derful Thing” (Playhouse); “Buddies” 
(Selwyn); “Passing Show” (Winter 
Garden). 

The cut rates felt the wallop of holy 
week to a greater extent than the bigger 
agencies, but there was a pick up this 
week and the demand was again at 
normal beginning with Monday night. 


WANT “50-50” STOPPED. 
Philadelphia, April 7. 
An application was made in the 
Common Pleas Co rt to-day to restrain 
A. S. Scibilla, Thomas Fallon and 
Frank Hallard from giving any further 
performances of “50-50,” the current at- 


traction at the Chestnut Street O.H., 
and also to prevent them from moving 
any of the property of the attraction 
from the theatre. The applicants are 
K. S. Koontz, Edwin Cohn and Harry 
W. Ritter, who with Scibilla are the 
directors of the Scibilla Theatrical 
Enterprises. 

The applicants allege that during the 
run of the piece at the Comedy thea- 
tre, New Vork, Scibilla, acting as 
manager of the attraction wrongfully 
advanced money to himself and that 
he has failed to make an accounting. 
They also allege that he entered into a 
contract with the Messrs. Fallon and 
Hollard which he had no right to do, 
without their sanction. 


MEARS GETTING HIS. 
Boston, April 7. 

Whether John Henry Mears, who 
has taken the “Midnight Whirl” show 
out on the road, finishing up in this 
city this week, will make money with 
the production is a question, but Mears 
surely is getting some personal pub- 
licity. 

His name appears prominently in the 
lead of the “ads” and a line generally 
used is “36 Famous Mears Beauties.” 


N. Y. F. D. Warnings in Brooklyn. 


The Fire Department officials have 
been keeping an extra close watch on 
Brooklyn vaudeville and picture the- 
atres during the past two weeks, fol- 
lowing the registering of many recent 
complaints by patrons of over crowd- 
ing, blocking of exits, improper inte- 
rior lighting, etc. One of the large 
downtown pop houses were warned last 
week, regarding the matter of standees 
and over crowding, the warning includ- 
ing a hint that immediate action of a 
drastic nature would follow unless the 
tip was heeded. When the 
ed the other downtown 
in the week, 
of the fire 
once, 


news reach- 
houses, early 
a stringent interpretation 
rules went into effect at 


Corse Payton has arranged with the 
Shuberts to take over the Reviera, 
New York, and Crescent, Brooklyn, for 
stock, following the expiration of the 
regular season in each house. 

Payton will open at, the Crescent 
about May 1 and play there four 


weeks, going to the Riviera for the bal- 
ance of the summer. 
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VARIETY 


London, March 27. 

So great is the dearth of theatres in 
the West End and so numerous the 
people who have money to risk in the- 
atrical enterprise, that any building 
with a stage is always sure of a tenant 
no matter what its reputation for bad 
luck. 

Seymour Hicks has altered his plans 
for retirement. Instead of becoming 
a city magnate he will contest a par- 
liamentary seat. In the meantime, 
however, he is devoting his energies 
to the Adelphi and Gaiety in partner- 
ship with Sir Alfred Butt. 


The program of the complimentary 
matinee to Charles J. Abud, now def- 
initely settled to take place at the 
St. James on April 16, will include “A 
Pantomime Rehearsal” and _ scenes 
from “The Prisoner of Zenda,” with 
Henry Ainely in the late Sir George 
Alexander’s part. 


— 


Drury Lane’s “Cinderella” finishes 
today. Afterwards Marie Bianche will 
take out her own tour of “The Great 
Day.” Whimsical Walker, without 
whom Drury Lane pantomime would 
not be itself, says he will go in for 
“pictures,” having signed a contract 
with the Gaumont Co. (British). 


Russian Ballet follows “Cinderella,” 
and then comes the Robert Hichens 
play, “The Garden of Allah.” Arthur 
Collins has gone to Algiers to pick up 
local color for this production. 


Ernest C. Rolls will shortly produce 
a play founded on the life of Edmund 
Kean, the tragedian, at the Kenning- 
ton. This will be titled “Ned Kean of 
Old Drury” and the title role will be 
piayed by H. A. Saintsbury. It will be 

roduced at Easter and will run as 
ong as it continues to draw. Al- 
though we looked forward to the re- 
opening of Sadiers Wells last autumn, 
it now seems unlikely that this will 
happen until the early summer. The 
original plan of running it as it orig- 
inally was seems to have gone by the 
board. West End attractions and West 
End prices will be the order of the 
day. 

Phyllis Neilson Terry and her com- 
pany are playing to enormous busi- 
ness in the provinces and suburban 
houses. 


Grand opera at the old Surrey The- 
atre still continues to draw crowded 
houses, not only from the south side 
but from the West End. 


While Robert Lorraine is playing in 
the new Barrie piece at the Haymar- 
ket, he will continue his preparations 
for the promised production of Shakes- 
peare’s “Henry V.” He will also prob- 
ably appear as “Sir John Falstaff,” and 
also in “Belphegor,” a play which the 
late Charles Dillon rendered almost 
immortal and one which should be 
admirably suitable to the impersonator 
ot “Cyrano.” He has also many other 
revivals in view. 


“Boy of My Heart” at the Lyceum is 
just the usual strong meat which we 
have been accustomed to for years 
from the Melville-Walter Howard 
combination. It deals with the return 
of a “lost” prisoner of war and the 
adventures are many and exciting. A 
scene which was greatly to the liking 
of the audience, who received the 
melodrama with uproarous approval, 
was that in which the hero traps the 
beautiful villainess (who has stolen 
the jewels and has them round her 
body) in a railway carriage. A strong 
scene finishes with the hero shading 
the light and stripping her to get at 
the necklace, but it is the “tag” to the 
scene that brings down the house, 


“You are a gentleman,” says the red- 
haired villainess, “you turned down 
the light!” 


HOUSE OF DAVID. 
(Continued from page 9) 


some nowadays who must think God 


made a mistake, and that they can 
show him a better way; so they are 
trying to wipe everything away and 
thereby, we believe, take the people’s 
right and privilege of choice away 
from them; drying it all up so there 
is not even moisture left for things to 
grow any more. We believe in tem- 
perance, which is moderation in all 
things, in use and not abuse; and 
this is in accordance with all scrip- 
ture. Excess in anything, even in eat- 
ing, is harmful. 

In regard to wearing long hair, Paul 
does not say it is a shame; for he 
would not throw shame on Jesus, our 
Lord and Master, who wore long hair. 
No! Paul says it is nature that teaches 
you it is a shame; and he also says, 
man by nature, or the carnal mind, is 
enmity against God. Therefore, being 
against God, no wonder the natural 
nian is ashamed. But those spiritual 
are willing to bear the shame, and 
take up the cross and follow him. 

With reference to industry, we grow 
our own vegetables, fruit, grain, etc.; 
can manufacture most of our machin- 
ery. We do our iron and brass mold- 
ing in our own foundries, have our 
own cannery for canning both fruit 
and vegetables; have a fine dairy of 
pedigreed stock; a chicken ranch, etc.; 
a shoe repair and manufacturing shop; 
a carriage shop, blacksmith shop, gar- 
age, printing plant, electric plant. We 
manufacture our own stone cement 
building blocks, tiles, etc., and have 
our own architects, plumbers, stone- 
masons and mechanics of all descrip- 
tions. We also own and operate the 
largest and best equipped miniature 
railway in the world, the engines and 
cars being made in our own shops. 

Our park in is one of the finest 
summer resorts in Southern Michigan, 
where thousands from Chicago and 
other surrounding cities come and en- 
joy their vacation, renting rooms, 
apartments or cabins on our grounds 
and enjoy the best vegetarian meals 
you can get anywhere, prepared fresh 
from our own farms, and by our own 
members, pure and sanitary. 

In our park we have many amuse- 

ments, such as bowling alleys, swim- 
ming and bathing pools, movies, sing- 
ing, dancing, etc. Popular attractions 
are. staged during summer season on 
a large open air stage, and our ball 
team plays fast visiting teams from 
Chicago, South Bend, Grand Rapids, 
and other surrounding cities. The 
“Cubs” of Chicago are booked for one 
of the opening games this coming 
season at our park, and our team is to 
play at least one game in the “Cubs” 
park in Chicago. 
: As to our faith or belief, if you are 
interested you can get literature from 
our headquarters, Israelite House of 
David, Benton Harbor, Mich., which 
will take it up in detail, 


BURLESQUE ENGAGEMENTS. 


Rose Emmett re-engaged for next 
season by Strouse and Franklin for 
“Round the Town.” 

Harry Mandel, straight man with 
Chas. Baker next season. 

Nellie Clark, re-engaged for Bluch 
Cooper’s Victory Belles next season. 


THE UNWANTED ONE. 


(Continued from page 16) 
ee true of Marguerite Leslie as Caro- 
ine. 

The really one delightful performance 
of the whole evening was Mabel Burt 
as the grandmother. Ivy troutman, Leah 
Winslow and Frances Neilson gave good 
performances. 

Special credit is due Jack White, un- 
der whose direction the piece was pro- 


duced, 


IN PARIS 


Paris, March 31. 
The price of electric light is to be 
doubled. The new tax (for the extra 
is for such a purpose) will be felt by 
theatrical enterprises. But managers 
are not at the end of the list. 
There is also to be a municipal tax 


of 30 francs on ordinary, and 60 frs.: 


on grand pianos. 

Three Parisian houses will revive 
operettas by Offenbach next season: 
Opera-Comique, Gaite and Varietes. 


R. Flateau has mounted another re- 
vue at the Cigale, which may run a 
couple of months. The title “Pas d’ca 
Lisette,” is suggested by the play 
“Beranger,” the authors, Michel Carre 
and Andre Barde being past-masters 
at this sort of burlesque. The cast 
comprises Mmes. Parisys, Lucette de 
Landry, Simonne Mirat, Mirka, MM. 
Henry Julien, Lenoir; music by Chant- 
rier, producer Andre Bay. 


The operetta “Flup” at the Ba-Ta- 
Clan is due shortly, with Dranem, 
Henri Dufreyn, Mary Chery, M. 
Warna. 


Felix Huguenet ard his wife, Mme. 
Simon Gerard, will make an extended 
tour through America next season, and 
this will probably be his last, for he 
declares he will then retire from the 
stage and live in Brussels. 


Note, the famous Belgian tenor, who 
has been at the Paris Opera for years, 
has been appointed director of the 
Grand Theatre at Antwerp. He was 
mentioned as a candidate for the man- 
agement of the Theatre de la Monnaie, 
Brussels. 


Henry K. Hadley was “discovered” 
by a Parisian audience at the Pasde- 
loup Concerts on Sunday last, when 
M. René Baton conducted the Ameri- 
can’s “Culprit Fay,” which was writ- 
ten on a poem of Joseph Rodman 
Drake. The local critics praise the 
work which is compared with the col- 
oring of Richard Strauss. 

August F. Jaccaci, of New York, for- 
mer art editor of “Scribner’s Maga- 
zine,” has been elected -a correspond- 
ent of the French Academy of Fine 
Arts. He was born in Paris in 1857 


see naturalized an American citizen in 


Charles Fontaine, after his tour in 
America, has returned to Paris and is 
appearing at the Opera-Comique. 


_ Paul Gavault, director of the Odeon 
is on the sick list with an attack of 
appendicitis. 

Mme. Augustine Leriche is engaged 
for Brussels for a series of perform- 
ances with “L’Amour quand tu nous 
tiens,” the comedy of Romain Coolus 
which had a long run at the Athenée. 
_ Torino, the American act, after open- 
ing at the Olympia, was cancelled by 
the house manager on the allegation 
he had been insulted by the act. To- 
rino continued to call each show at the 
theatre, offering his services according 
to contract, and had his appearance 
duly registered by an attorney. He 
will thus claim his salary and threat- 
ens to sue for damages. 


AMONG THE WOMEN. 


(Continued from page 21) 

Although two of the headliners were 
missing from the Palace Monday 
matinee, the show did not suffer. It 
was an exceptionally good bill, a lit- 
tle hurt by the hasty rearrangement, 
as nearly all the best acts appeared 
in the first half. 

Yvette Kivat is to be congratulated 


on the costuming of the revue “Vanity 
Fair.” A gown of silver cloth covered 
in ermine tails was magnificent. White 
fox formed the top of the bodice, also 
as a stole round the neck. A long 
train was of black fur, it had the one 
sleeve effect of black chiffon trimmed 
in jet. Another gown really beautiful 
was made entirely of green feathers, 
with the train of pheasants’ feathers. 
Tulle was looped at the back with the 
feathers at the side. Miss Adair looked 
striking in mauve tissue with three 
rows of feather rosettes on the edge 
of the skirt. The bodice of gold bro- 
cade was in the shape of a cut-a-way 
coat and the bottom trimmed with the 
feathers. A hat was worn. The Misses 
Higgins and Bates had stunning cos- 
tumes of black net. The trousers were 
of the net trimmed in jet. Short skirts 
were of sequins, with ruffles of silver 
round the necks. One of the show 
girls wore a handsome dress ‘of silver 
fringe with streamers of dark blue 
sequins hanging from the waist. At 
the side a big tulle bow stood out. 
Pale biue dresses were dainty, the 
skirts trimmed in daisies, with ruch- 
ings round the waist, bodices plain. 
Bobbie O’Neil works hard in this act. 
He reminds one of Carl Randall quite 
some. Nellie, Nichols made her en- 
trance in a cloak of lavender blue 
chiffon patterned in steel beads. Her 
gown of orange and silver stripes were 
becoming. It had flowers at the waist 
with a sash of silver. 


Tommy Gray has written a splendid 
sketch for the Lee Kiddies which they 
do perfectly. Poor little Janie was 
suffering from a bruised eye Monday. 
Don’t tell me she had been fighting 
with the author. Perhaps it was be- 
cause he didn’t buy the new Easter 
hat. 

The Shirley Sisters at the American 
(first half) would improve their open- 
ing if they were to alter their first 
frocks. The ones worn are very vivid 
and not becoming. An old fashioned 
gown of very pale pink was sweet. 
Frills on the skirt with narrow black 
ribbon laced on the bodice with the 
ends caught on each side of the skirt. 
The girls look neat in dancing frocks 
of orange chiffon, opening at the bot- 
tom, dtsplaying yellow underskirts. 
Bodices of silver with yellow, feathers 
shading into pink at the waist. Skull 
on were worn with feathers at the 
side. 

The woman of Martindale and Young 
had a handsome gown of purple blue 
sequins made quite straight. The 
sleves were long edged with three 
bands of sequins. Her cape of peach 
satin was good looking. 

(Mrs.) Musical Waylands choose 
black net, the bodice heavily em- 
broidered in brilliants. The skirt had 
a deep band of silver lace at the hem. 

A short frock of gold cloth was be- 
coming to Madame Chyo (Chyo and 
Chyo). 

A proposal made to George M. 
Cohan by an agent for his daughter, 
Georgette, to appear in vaudeville, was 
declined by the father, who said his 
daughter was to appear over here: in 
one of his own plays, in which he 
might also be a principal. 


Mrs. Charles Bornhaupt has in- 
vented a folding “Jolipuff” or powder 
puff. She has had it patented. The 
puff or fluff inside is lined with satin 
outside. It folds over when not in 
use, making a pretty little toilette ar- 
ticle. The puff is made in several sizes 
and designs. Mrs. Bornhaupt appears 
to have found the successor to the 
powder puff box. Several of the large 
stores have placed orders and she may 
go extensively into the manufacturing 
of the article. 
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VARIETY 


AMONG THE MUSIC MEN 


The Woolworth buyer, E. Z. Nutting 
(not, however, to be pronounced Easy 
Nutting), is reported to have sent out 
a letter to his branches impressing upon 
the local ea they must not 
“shove” any particular song of a par- 
ticular publisher or publishers. Mr. 
Nutting mentions who he refers to. This 
has led one or more publishers to ad- 
vise Nutting if the letter is not rescinded 
they will withdraw all of their 10-cent 
publications from the Woolworth stores. 
There it stands so far, and so far Nut- 
ting isn’t having it so easy. The Wool- 
worth stores are pulgging for its own 
little set of favored publishers, but its 
window displays don’t loom up. In one 
of the Woolworth stores out of town 
last week two of the front windows 
were backgrounded by music sheets. In 
one window not a title was recognized. 
In the other all the space was given to 
“Afaghstan,” the Wolfe Gilbert song. 
The larger publishers appear to believe 
that now they have E . winging, but 
they are not too positive in stating how 
long he may wing. They remember 
when he didn’t and they did. While not 
regretting the turn of affairs, they hate 
to think of another future possibility 
Hike it. Still it’s 50 to one the day of 
the 10-cent store control of popular 
music has passed forever. The, 10-cent 
stores may be able to bankroll publish- 
ers as long as publishers with short 
packing will want to drift along with 
the aid of the 10-centers until they 
strike a “hit.” Then it will be at pro- 
duction prices ‘naturally unless the 10- 
centers tie up the publishers at the out- 
set. In that contingency it’s quite likely 
a new firm will appear with the “hit.” 


There was a time when every other 
vaudevillian was a songwriter, and if 
he were any good as an actor his song- 
writing efforts were met with graceful 
reception by the music publishers who 
were prone to accept the actor’s efforts 
for publication figuring the self “plug” 
the artist would accord the number— 
seeing as how this would affect his 
royalty receipts—was not a bad business 


olicy. A new angle on this populariz- 
ng method is developing with the or- 
chestra leader the favored one. For very 


good reasons the leading metropolitan 
orchestras are especially catered to by 
publishers, particularly where dance 
music is concerned. It is now becoming 
the usual thing for the leader of a big 
orchestra or a featured member of such 
musical aggregation to be favored with 
a more than fair “break” in the matter 
of placing one’s compositions for publica- 
tion. The publisher figures the orches- 
tra leader will naturaly give his own 
composition a more than fair share of 
“plugging.” 


Whether through a publicity arrange- 
ment or through exceedingly liberal 
press courtesies, Leo Feist has been se- 
curing excellent “plugs” for some of his 
Publications in the reading columns of 
the “Sunday American.” The “dope” is 
written in the form of a news story, in 
which the song title is mentioned con- 
spicuously a number of times in addi- 
tion to the author’s name. This may be 
@ revival of the old publicity stunt. 
Years ago the Feist house inaugurated 
this idea, some of the stunts includin 
illustration of the song ideas by Nel 
Brinkley and other artists on the maga- 
zine page of the “Journal,” ringing in 
the song titles in several of the Hearst 
Syndicated cartoon strips, printing the 
chorus of the lyric with editorial com- 
ment, or feature article write ups by the 
staff hacks, etc. For this the Hearst 
organization received a royalty “bit.” 
Later one or two other publishers re- 
Placed Foist in this arrangement, but in 
time it was dropped entirely. 


Chappel and Co. believe that they have 
made a record with their waltz-song 
success, “On Miami Shore,” which has 
been adopted for mechanical reproduc- 
tion by 382 firms. Amon the larger 
firms that have recorded the bit are the 
Victor, Columbia, Edison, Pathe, Okeh, 
while roles have been made Lt ¢ Q. R. &., 
vocal style, Bennett & White, piano 
style, United States Music Co., Columbia, 
Republic Player Roll, National, Wurlit- 
zer, Rythmodik, Link Piano Co., Con- 
norized Music Co., Orient, Filmusic Co., 
Imperial and Standard. A report from 
Sydney, Australia, shows that the num- 
ber is being used in pantomime there, 
it has been placed in 

evue. 


For demonstration purposes for the 
benefit of the members of the M. P. P. A., 
the Story Book Corporation has made a 
Sample recording of Waterson-Berlin- 
Snyder’s “Oh What a Pal Was Mary,” 
with its small record disk accompanying 
the music sheet in a special envelope. 
Their proposition, as set forth in last 
week’s VARIETY, is being held under ad- 
visement until Thursday (yesterday), for 
which date a special meeting was 
Scheduled for the purpose of taking 
definite action. 


A new safe found a home in the 
Shapiro-Bernstein office this week. 
Asked why the need of the extra money 
holder, Louis Bernstein replied it was 


for Leo Feist, left 


to keep the manuscripts of Jimmy Han- 
tor Mr. Hanley returned to the firm 
after a couple of weeks’ free lancing. 
Said he couldn’t find any other publish- 
ing office with such a nice outlook on 
Broadway. . 


Florence Tosch, general professional 
manager of the Riviera Music Co., 0 
Chicago, is on a Western tour. Miss Rhue 
Gill, the traveling manager, is on a trip 
through the East. The “plug” song is 
Ethwell Hanson’s “Desertland,” which 
has been dedicated to Miss De Lye Alda, 
of the “Ziegfeld Follies.” 


Louiss Weslyn, song writer and play- 
wright, will hit town again the middle 
of the month and will resume his duties 
as professional manager of Daniels & 
Wilson’s New York office. He has been 
in San Francisco the past three months 
completing a number of plays in col- 
laboration with Maude Fulton. 


Van Alstyne & Curtis have located 
New York offices in the Astor Theatre 
Building. They are sharing office space 
with Harry Walker’s suite. Mr. Van 
Alstyne will be temporarily in charge 
this month. He is negotiating with a 
music man for the post of New York 
professional manager. 


Phil. Kornheiser, professional manager 
or Chicago Wednes- 
day, where he will remain for 10 days. 
Irving Bibo is now connected with the 


Feist establishment. 


F. J. A. Forster has a new number 
written by Abe Olman and Jack Yellen. 
It is titled “Ragador.” Kathryn Joyce 
is in charge of Forster's New York 
branch office. ‘ 


Max Prival has placed a new ballad 
with Leo Feist, “Lullaby Rose.” He has 
another, written in collaboration with 
Frank Davis, with Joe Morris Co., “You 
Wish You Had Me Back Again.” 


William McKinley, Frank K. Root and 
A. A. Anderson arrived in New York 
Monday on business. The three men are 
executives of the McKinley Music Co. of 
Chicago. 


Harry Bush has been transferred to 
Gilbert & Friedland’s Chicago office as 
rofessional manager. He was formerly 
= ora of the G. & F. San Francisco 


Leo Edwards and Johnny Heinzman 
are out of Fred Fisher, Inc. Edwards 


den devote all his time to special writ- 


Max Winslow, of Berlins, has gone 
away for a five weeks’ trip looking over 
the branches. 


The Triangle Music Co. has opened a 
branch office in Boston with Harry Wol- 
per in charge. 


Harry D. Kerr and VUtto Motzan have 
Placed a new number, “I’d Love to 
Know,” with Stark & Cowan, Inc. 


Star & Cowan, Inc., have opened a 
ae branch with Billy McDermott in 


DECLINES HONOR. 


George Sterling, the poet, who has had 
considerable to do with the dramatic 
entertainments given by the Bohemian 
Club in San Francisco, has declined 
election to the American Institute of 
Arts and Letters. Neither his remark- 
able letter nor news of his declination 
has been printed. The Institution is 
subsidiary to the American Academy 
recently incorporated by Congress. 
Booth Tarkington and James Gibbons 
Huneker belong to it, but authors and 
writers of international reputation such 
as Theadore Dreiser have either not 
been elected to it or else have shown 
their lack of interest, It is an at- 
tempt in this country to imitate the 
French Academy which failed to elect 
both Moliere and Balzac. 


SHOWS IN FRISCO. 


San Francisco, April 7. 
Nora Bayes got $2,300 o11 her open- 
ing night (Monday) at the Curran, 
business holding up at the $2.50 scale 
week days and $3.00 Saturday nights. 
Gus Hill’s “Bringing Up Father,” at 
dollar prices, is not considered a good 
show, with the title the best thing 
about it. Nevertheless it drew $8,000 
last week at the Savoy, where it fell 
into open time. 


NOTES 


The Mayo Sisters and the Alien 
Family have signed for Hank Brown’s 
musical comedy Which opens in Aug- 
ust. He will produce “The President’s 
Daughter” and “The New Producer.” 


The Business Men’s Assn. of Filat- 
bush will tender a testimonial banquet 
to Edward F. Reilly, manager of B. S. 
Moss’ Flatbush Theatre, on or about 
May 1. The affair will be held in Oet- 
gen’s Hotel. 


Harry McCormick has been appoint- 
ed “stage director” of Proctor’s Mount 
Vernon. The appointment is in line 
with the Keith policy of placing an ex- 
tra man back stage, in each of the local 
houses. 


Harry Collins, Inc., last week recov- 
ered judgment for $2,827.60 in their suit 
against Charles Emerson Cook, theat- 
rical producer. The plaintiff charges 
delivery of certain goods between 
Sept. 29-Oct. 11, 1919, amounting to $2,- 
731, no part of which was paid. 


St. Malachy’s R. C. Church, which 
ig the Church of the Catholic Actors’ 
pita, is to have a vaudeville perform- 
afice and dance at Palm Garden April 
26. Those arranging the performance 
are Jack Lewis and Jack Dempsey of 
the Keith Booking Office and John 
Mullen of the Eltinge theatre. 

James Brennan, stage door-man, at 
the Alhambra, celebrated the 25th an- 
niversary of his marriage April 7. A 
dinner was tendered to him after the 
evening performance at which Manager 
R. E. Munsell acted as master of 
ceremonies. All of the attaches of the 
theatre were present. A silver service 
was tendered to Mr. and Mrs. Bren- 
nan by the Alhambra staff. 

Mike Scott expects to leave Liver- 
pool June 27, returning over here. 
Mike is playing four weeks in Liver- 
pool. He made the trip to Ireland to 
see his folks after an absence of many 
years but found that his family nad 
died while he was away. Mike says 
he has not found anyone in all Britain 
who can sing and dance as well as he 
can. 


“The Passion Flower” with Nance 
O'Neil will leave for the coast about 
the middle of May. The tour west- 
ward will be through Canada with 
Montreal the first stand, starting 
southward from Vancouver. The piece 
is now in its 13th week and has shown 


consistent strength both at the Green- . 


wich Village theatre where it opened 
and at the Belmont to which house 
it moved some weeks ago. 

Special matinees of “Alice in Won- 
derland,” offered by Willard Barton at 
the Little next week, are attracting 
attention, since for the first time “pro- 
fessional grown-ups” will appear in it. 
Mabel Taliferro will play “Alice.” The 
performances are April 12, 13, 16 at 
3 o’clock and April 17 (Saturday) at 


10 a.m. All tickets are $2.50 with war 
tax exempt. The show is classed as 
educational. 


The Orpheum, Tulsa, Okla., booked 
by the Interstate Circuit, starts play- 
ing a full vaudeville week April 11. It 
will give two performances daily, with 
three shows Saturday and Sunday. The 
Wichita Falls, Tex., theatre, will also 
be booked altogether by the Inter- 
state, commencing this week. Former- 
ly Pantages booked the first half bills 
in there and the Interstate the last 
half. 

The Mart Toni company was the first 
of the several foreign turns engaged 
fer the Ringling, Barnum and Bailey 
circus to arrive, their boat docking 
Sunday and the act going into the show 
at Madison Square Garden Monday. 


The Italian act is a trio, regarded as 
one of the best among perch acts. One 
of the top mounters attains a head 
balance while the perch is supported 
at arm’s length. Another stunt is a 
two high perch balance. The act was 


here in 1909. 

LASSIE. 
Mrs. McNab........ LOULG Emery 


Jean MacGregor............-Alma Mara 
Vivian 
Meg Pearson 
Kitty MacKay..............Tessa Kosta 
Lieut. The Hon David Graham of the 
Coldstream Guards..Roland Bottomley 
Philip Grayson..... Gar. Myson 
Lady Gwendolyn Spencer-Hill, 
Dorothy Dickson 
Lord Inglehart..........David Glassf-rd 
Mrs. Sinclair 
Smythe 


“Lassie,” the musical version of “Kitty 
McKay” by Catherine Chisholm Cushing, 
finally had its Broadway premiere on 
Tuesday night of this week. This is 
the production that was ori 
sponsored by Willy Pogany and Wende 1 
Philips Dodge. The presentation at this 
time being made by “Lassie Inc” in 
which Paul Salvain, Jimmie Thompson 
and Gil Boag are interested. Miss Cush- 
ing provided the book and lyrics, Hugo 
Felix the music and the real work of 
the production was done by Edward 
Royce who staged the work, 

Since the piece was reviewed in Brook- 
lyn several weeks ago the first act has 
been speeded up considerably, one new 
set of costumes has been added for the 
chorus and a new number has been 
placed in the last act for Dorothy Dick- 
son and Carl Hyson. The show, how- 
ever, is still lacking in comedy. 

The piece is sweet in every sense of 
the word, as a matter of fact it is 
almost too sweet and a little seasoning 
of laughs would be more than accept- 
able. As has been previously stated 
there is but one real laugh scene in the 
show and that is in the second act. 
Otherwise there isn’t a laugh to be found 
in all of the three acts. 


The management handled the New 
York opening with exceeding care. They 
may not have had Very much money in 
the box office but they certainly had 
class in the audience. Society was out 
in forte seeing that er got in on 
“Annie Oakleys.” The society editor of 
one of the daily papers was called in 
to help on this end of the presentation. 
The house was =apeee te him almost 
hook, line and sinker with the result 
that he had everybody who is anybody 
in the Social Register on the job. Of 
course, there were quite a few of the 
“younger set” present. The younger set 
in this case being so young that it looked 
as though it was principally the kiddies 
who were home for the Easter holiday. 
To them the show was more or less of 
a joke, there not being the jazz present 
that would have been to their liking, but 
the older “Who's Who’is” liked the peér- 
formance tremendously. 


Colin O’Moore, the tenor, scored tre- 
mendously, but with a darker shade of 
wig than he previously wore it was 
noticed that he was a double for James 
Harrod who san at the Rivoli and 
Rialto. It is infrequent that doubles 
have voices that are as similar as it 
would have to be in the case that 


O'’Moore and Harrod were not one and: 


the same, so without taking much of 
a chance it is safe to say that they are 
one and the same person. 


The triumph of the evening was won 
by Tessa Kosta who practically walked 
away with all of the honors. Her first 
number won her a tumult of applause 
and throughout the evening whenever she 
sang it was repeated. She has developed 
as an actress and scored in this capacity 
also. Molly Pearson again triumphed 
as a comedienne and whatever laughs 
there were in the show must be credited 
largely to her work. 


The reception of the evening was 
given to Dickson and Hyson whose 
dance numbers, one in each of the three 
acts, were liked tremendously. Miss 
Dickson is developing into a delightful 
comedienne in a quiet way and in the 
“Boo Hoo” number she scored. 

There is no doubt but that the very 
Sweetness of “Lassie” will have its ap- 
peal, but it is rather a question whether 
or not it will prove sufficient to keep 
the attraction in New York during the 
warm weather. Presented at the height 
of the season there would not have been 
the slightest doubt but that it could 
have remained for four or five months, 
and in a great measure duplicated the 
success of “Maytime” a couple of sea- 
sons ago, for it is not unlike “May- 
time” as a performance. While the 
weather remains cool there should be 
no lack of patronage, Fred, 
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~ VARIETY 


The verbatim testimony in the 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, befere 
©XAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The report below is of the proceedings 


Thursday, October 16 
HARRY MOUNTFORD 
ON THE STAND—(Ceontinued) 


FEDERAL INVESTIGATION 


Q. You.were asked this question: ‘“‘Q. Were these lists of 
donations inserted for the purpose of encouraging other members 
to donate? A. Absolutely. Q. In other words, you induced 
other members to contribute on the representation that a great 
many other people had contributed who had in fact not con- 
tributed? A. That is one way of putting it. Im other words, 
we were at war, but the main idea of that was so that every- 
body who sent their money in could read that through and see 
if their money was received.’’ 

A. That does not say that I published that statement. I 
was not the editor of The Player. 

Q. Were you not the editor of The Player? 

A. Mr. Vinton was the editor of The Player you are talking 
about. 

Q. During the strike period? 

A. No. 

Q. Were you the editor then? 

A. No. 

Q. Will you explain what you meant when you were asked 
the question: ‘‘Were these lists of donations inserted for the 
purpose of encouraging other persons to donate,” and your 
answer was, ‘‘Yes, absolutely’’? 

A. Yes, sir. 

Q. And your statement that they were ‘‘deceptive tolera- 
tions’’? 

A. Yes. And I did not publish them. I did not insert them. 

Q. You knew, however, that they were going in? 

A. Knew what? And I will say this— 

Q. You knew that these deceptive tolerations were going in? 

A. And I will say this to you, you want me to say, you 
want to pin me down to answer Yes or No, and I will tell you 
all about it if you will allow me to explain, but I cannot say 
Yes or No truthfully. 

Q. I have given you a lot of leeway. 

A. If you want Yes or No, you are going to get all this 
trouble. 

Mr. Kelley: I object to these questions—— 

Mr. Goodman: Allow me to question the witness, Mr. Kelley. 

A. (Interrupting) I am your witness, you must remember. 

Examiner Moore: Let us get along with the witness. 

Mr. Goodman: What was the last statement that the witness 
made? 

(The last answer read by the reporter.) 

Q. You know something about law, don’t you? 

A. My knowledge of law only goes to features connected with 
theatres and contracts and the United Booking Office and vaude- 
ville collection agencies, and is a mere matter of my memory. 

Q. When you said back here a minute ago, “I am your wit- 
ness, you must remember,’’ you meant by that I was bound by 
the answers you gave me becayse I called you? 

A. Correct, sir. 

Q. So that you could make any answer you pleased to 
my questions? 

A. No, sir. 

Q. You may not recognize the fact that you are a hostile 
witness to this respondent? 

A. Not at all. I am here to tell the truth. 
hostile I am hostile. 

Q. You know how much money was invested by the White 
Rats or the Associated Actors in the Lancaster proposition? 

A. I think about—this, of course, I speak from memory. 

Q. To the best of your recollection? 

A. That is eleven years ago. I think in the Lancaster prop- 
osition they had about between $6,000 and $7,000. 

Q. And in the Associated Actors? 

A. Well, that is where the money would be; that would go 
that way, you see. 

Q. How much was invested all told? 

A. All told? 

Q. Either by way of investment or capital or losses or to 
make deficits, if any, in the White Rats’ Publishing Company? 

A. When I left there had been an investment of a little 
over $10,000. 

Q. And by the time you left had there been any investment 
in the White Rats’ Building Company? 

A. I since discovered, after I came back, four years after- 
ward, that there had been; but it was not to my knowledge 
during the time I was there; but I found out afterward that 
there had been while I was there. 

Q. You were leading the strike in 1917 all over the country, 
weren't you? That is, you were the leader of the strike? 

A. Mr. Fitzpatrick and I were in a dual capacity 

Q. When you returned to the organization in October, 1915, 
is it not a fact that there was absolutely no money in the 
treasury of the White Rats, because there was an overdraft of 


If the truth is 


$85, and the union owed about $225,0007 
A. Split that question up, please. Don't ask me is that cor- 
rect. There are three questions there together. 


Q. Let me give it to you separately? 

A. Was not the White Rats, what did you say? 

Q. Was not the White Rats in a defunct condition when you 
returned to the organization? 

A. They were in a bankrupt condition; they had an overdraft 
at the bank, and they had araqund more than $225,000 debt; I 
should say it was approximately $275,000. 

Q. What was the membership at that time? 


Three hundred. 


When you returned? 
Yes. 


And when you ieft, in 1911, what was the financial condi- 
tion of the White Rats? 

A. They had in cash, approximately—approximately in cash 
and in railroad bonds, Pennsylvania, Lehigh, New York Central, 
around about $185,000; they had stock which at that time, and 
bonds in the Elmira and Chemung Amusement companies, in 
those other theatres worth about around $90,000 or $100,000: 
Altogether, I think, the last auditor’s statement showed abso- 
lutely good assets, not members’ dues who were not paid, you 
know, who were back in their dues, but assets that amounted 
to $260,000 or $270,000 on October 1, 1911. 


Q. What was the membership at that time when you left? 

A. Around 18,000. 

Q. Between the time you left in 1911 and your return in 
October, 1915, were you engaged in business as an efficiency 
expert? 

A. In some degree, yes; not all the time, some part of the 
time. 

Q. What other work did you do during that period? 

A. I was contributing to magazines, I was writing plays, 
and for some part of the period I was in Europe. 

Q. Well, your contributions did not amount to very much, 
did they? 

A. Oh, yes; they paid the rent. 

Q. What I mean, did you write—did you do more writing for 
magazines, that is, writing magazine articles, than you did 
other things? 

A. Well, you know I was on the staff of Harper’s; I was on 
the staff of Dodd-Meads, and I was on the staff of Frederick 
A. Stokes & Co. 

A. Isn’t it a fact that during the period when you were 
not of the. White Rats, you used stationery in which you re-* 
ferred to your business as efficiency expert? ‘ 
A. Correct. 

Q. And said you efficiency expert and constructive and de- 
structive? 

A. Yes. 

Q. Constructive and destructive expert on organization, or 
something to that effect? 

A. Yes; I was expert in constructive and destructive organi- 
zation, yes; and I think you will bear it out, won't you? 

Q. I think all the White Rats will bear it out, too. Who 
was Major Doyle in connection with the White Rats; what 
was his association with it? 

He was a member of the organization. 

Was he also an officer at any time? 

I think for about the first two years, yes. 

The first two years? 

Yes. 

And who was Harry PBevoe? 

Also connected with the White Rats. 

He was also connected with the White Rats at the same 


time? 
A. He was a member for some time, but not at the same 
time. Devoe came in later. 


im Q. He came in before 19117 


A. Yes; he came in, I think, around about Seemann, 1910. 

Q. Is your name Harry Mountford by right of birth, or is 
that an assumed name for professional purposes? 

A. That is an assumed name for professional purposes. 

Q: Did you use that same name in following your profession 
abroad? 


A. As an actor, yes. 

Q. What is your true name by right of birth? 

A. Harry Walsh. 

Q. Are you a citizen of the United States? 

A. No, sir; not yet. 

Q. Of what country are you a citizen? 

A. None. 

Q. Well, you owe allegiance to some government, do yeu; 
foreign government other than the United States? 

A. No. 

Q. How long have yeu been in this country? 

A. For a period off and on since December, 1907. 

Q. Where were you born? 

A. Dublin, Ireland. 

Q. Mr. Mountford, since the commencement of this Federal! 


proceeding you have been writing articles for publication in 
a paper called ‘‘The Billboard,’’ have yoh not? 

A. Yes, sir. 

Q. Is that paper published—has it published verbatim reports 
of the testimony of thise proceeding from time to time? 

A. No, sir. 

Q. Well, has it published the important sections or parts of 
the testimony given? 

A. I suppose it published what its reporters thought was 
important; I don’t know. 

Q. In addition to that part from time to time during the 
nendency of this proceeding you have published observations 
about this proceeding, haven't you? 

A. Yes; correct. 

Q. And VARIETY has published during the same time what 
it claims to be a verbatim report of the testimony? 

A. I don’t know; I don’t read it. 

Q. The Billboard circulates among all the theatrical profes- 
sion and theatre managers pretty extensively, doesn’t it? 

A. It is the largest circulation; it has the largest circulation 
of all the others put together. 

Q. I call your attention to The Billboard of February, 15, 
1919, an article over your name, in which you say: ‘‘There 
was also proved’’—referring to this proceeding—‘‘that the Vaude- 
ville Collection Agency during one year took $370,000 from 
actors and agents which went to the directors of the United 
Booking Offices. This proof is not from us, but came from the 


mouth of Pat Casey, the manager and secretary of the V. C. A.” 
By ‘‘V. C. A.’’ did you mean the Vaudeville Collection Agency? 
A. That is a misprint if it says V. C. A 


Q. How about the $370,000? 

A. Yes, that is all right, $370,000 

Q. Can you point out in the testimony where there is any 
such proof? 

A. Yes, sir, if you will show me the exhibits 

Q. Well, the exhibits are in Washington, except the Respond- 
ent’s Exhibits, and it is not among those exhibits. 


A. Mr. Goodman, between us, you know that we talked that 
matter over, and I showed you how I made up those figures, and 
you disagreed with me, but I also disagreed with you, but L 
showed you that is the way I made it up 


Q. We won't get into any controversy over it. That state- 
ment you made based upon what is your construction here of 
the exhibits offered in evidence in this case? 

A. Yes. But my mathematical construction of the exhibits. 


Q. I show you The Billboard of March ist, 1918, in which 
this appears over your name, and I presume you wrote it? 
(Handing paper to witness.) 

A. Anything that is over my name, I did, unless there are 
one or two errors, typographical errors like the V. C. A., in- 
stead of V. M. P., as it should be. 

Q. “If the manager’s friend or representative or any agent 
or agent’s friend or representative suggests or insinuates that 
it would be to your professional advantage or to your booking 
or to your pecuniary interest to poy your dues to the N. V. A., 
or to buy tickets for its benefits or balis, or if any agent, man- 
ager’s friend or representative or any agent, agent’s friend or 
representative suggests that you should put an advertisement 
in a theatrical paper through him or at his suggestion, and that 
it would be to your benefit to do it, immediately communicate 
with’ details, giving manager, agent or other representative's 
name, time and place, to John ‘Walsh, Esq., Chief Councel, Fed- 
eral Trade Commission, Washington, D. C. Your name will be 
held in strict confidence, or to our attorney, Joseph J. Meyers, 
505 Fifth avenue, New York, or to me.” 

A. I inserted that, yes, sir. 


Q. You did not ask Mr. Walsh’s permission to insert that, 
did you? 

Certainly not. Why? 

Q. At the same time, however, you were publishing articles 
in this same Billboard asking actors to join the White Rats 
Actors’ Union and send in their dues to it, were you not? 

A. Yes, sir, but not as the manager or agent was asking 
these things. I was a member of the union. 

Q. Well, yes, you were. But your friends were asking their 
friends to join that actors’ union, and become members of the 
union? 

A. Yes, they were asking them. 

Q. And you would not have any objection, of course, to a 
manager or a friend-of a manager or a friend of an actor 
asking him to join the White Rats Actors’ Union? 

A. No; because the situations are entirely different. 


Q. On March 15, 1919, did you cause to be published this in 
The Billboard: 

“Don’t forget, if any manager or agent suggests, even sug- 
gests, you should pay your dues to the N. V. A. or put an 
advertisement in any periodical or not pay your dues to us, 
communicate at once to me or John Waish, Esq., Federal 
Commission, Washington, D. C.’’ 

Now, did you have Mr. Walsh’s authority to publish his name 
in that advertisement? 

A. I didn’t think it was necessary. 

Q. I asked you about the closed shop before and you referred 
to it as a union shop? 
Yes. 
You said’ you never used the words ‘‘closed shop’’? 
Not unless where it says ‘‘union,’’ by which I mean closed 


shop. 
Q. I call your attenti6n to The Billboard of May 3, 1919, 
page 17. Did not you write and have published: 

“Closed shop is in the air. Resolutions are being passed 
about it. The pall of Soeialism seems to have lost its charm 
and action seems to bé the present motto. It has a gratifying 
feeling to us who have preached, taught and expounded and 
upheld the fight for our members to see that view gradually 
being adopted by others.’’ 

A. Let me see it (same handed to witness). Yes, I wrote that. 


Q. I show you The Billboard of May 17, 1919, page 17, and 
I call your attention to the part here (indicating); the whole 
of it, except the title, was written by you, wasn’t it? 

A. I think the whole of it was. 


Q. With the exception of that, the title; that part is written by 
you under the title, ‘‘Facts Versus Fiction,’’ that was written 
by you? 

A. Yes. 


Mr. Goodman: 
as follows: 

‘“‘The more I see of law courts and law suits in this country, 

the more I am convinced that we want a lot less law and a 

lot mor ejustice.’’ 

Mr. Walsh: I think that is a very good sentiment. 

Mr. Goodman: As a lawyer I hate to think so. 

A. You mean loss of business? 


Q. Did you publish or cause to be published in The Billboard 
an article appearing on page 14 in the issue of June 28, 1919 
(showing same to witness)? 

A. Yes. 


Q. Are these some of your beliefs as published in this article? 
A. I don’t know. 


Q. Wait until I read them to you: ‘‘Did you ever think that 
because the actor makes the theatre, that the actor should own 
the theatre, because without the actor the theatre is not.’’ 

A. The latter part of it is absolutely my belief, without the 
actor the theatre is not. 

Q. Well, you were publishing this for the benefit of the actor, 
were you not? 

A. Yes. 

Q. You meant what you said here? 

A. It is a question to stimulate them, to make the actor 
think, not to believe everything he reads or everything he is 
told. These are a series of questions, like a catechism: ‘‘Did 
you—Did you—Did you?’ 

Q. Let me ask you: 

A. Do 1 what? 

Q. Do you believe that because the actor makes the theatre, 
the actor should own the theatre? 

A. Does it say that there? 

Q. I am asking you, do you? 

A. What, do I believe what? 

Q. Do you believe that because the actor makes the theatre 
the actor should own the theatre? 

A. In the sense tn which the question is meant, to own the 
theatre, yes. -I do not mean the bricks and mortar, the bricks 
and mortar are not the theatre, they are the building. I meant 


I offer in evidence that part of it which reads 


you?’’ 


.that the actor should own his own art. 


batim report of the investigation will 
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. curtain calls at the finish. 


ACTS THIS WEEK 


“Vanity Fair” (7). 

Fashion Revue. 

’4 Mins.; One and Full Stage (Special). 
Palace. 

As a fashion show “Vanity Fair” 
compares more than favorably with 
others that have preceded it. It’s sing- 
ing and dancing features, however, are 
just commonplace. Bobby O'Neil is 
featured’ with Alma Adair. O'Neil is 
a good looking singing and dancing 
juvenile and Miss Adair, a soprano, 
with a cultivated and pleasant sound- 
ing voice. Helen and Natalie Bates 
as a sister team also receive bold type 
program mention. The girls are cap- 
able dancers, but their several num- 
bers are too similar. The act opens 
with an introductory song by O'Neil. 
Miss Adair has a number next. In 
addition to the principals there are 
three girls who enter into the en- 
semble numbers, and pose as manni- 
kins. The girls are introduced via a 
number by O’Neil each making her 
appearance individually. , Following a 
couple of numbers in one, a special 
drop of black silk being employed for 
this, the“act goes to full stage with 
another special setting, a grey satin 
drapery effect with a center door en- 
trance, supplied with steps. This is 
utilized effectively for entrances. 
“When You Are Near,” a ballad by 
Miss Adair, brought fair returns, and a 
couple of soft shoe dances by O’Neil 
also landed. But it’s the costumes, 
of which there are six complete sets, 
that will attract ary attention th: act 
may receive. The g@owiis are beauti- 
fu!, mostly running to silver cloth with 
art:stic color schemes tor trimmings. 
A tiack jet affair worn by the Bates 
Sisters, with transparent tights, and 
lace pantalettes, for a double dance, 
received a hand as soon asjthe girls 
entered. The finish has O’Néil and the 
Bates Sisters dancing and the other 
four girls posing in tne background. 
As it stands the act wiil do for ninn- 
ber three on the big-time bills. Yvette 
Kiviat, is programmed as the producer. 
None of the numbers excite l any great. 
applause returis Moudey might at the 
Fatace, but the turn was acccrded ive 
Bell. 
Rogers, Colwell and Mainhall. 
Farcical Sketch. 

13 Mins.; Interior. 
23rd Street. 

Dorothy Rogers and two men in an 
old style farcical sketch of the in and 
out of doors sort. Man stopping at a 
hotel the day of his wedding is robbed 
of his money and clothes. Colored 
bellboy is recruited by him to secure 
some raiment for him, and borrows a 
German uniform from another guest. 
His fiance arrives gnd. believes her 
lover has gone crazy. Sketch has weak 
finish and is of small consequence any- 
way. Jolo. 


Scanlon, Denno Bros. and Scanlon. 
Singing and Dancing. 

11 Mins.; Full Stage. 

23rd Street. 

Although working in full stage, the 
act is manifestly designed for “one.” 
It starts off like the conventional male 
quartet, dress suits, silk hats, canes and 
“barber shop” harmonizing. Then—Oh, 
welcome relief—they switch to tap 
stepping, and very good hoofing at 
that—doubles, foursomes, singles, etc. 
One removes his silk topper, and lo, 
it is a woman. She changes to 
feminine garb, and they continue their 
stepping. Neat act for the three-a- 
day. Jolo. 


Stager and James. 
Blackface Comedians. 
10 Mins.; One. 

23rd Street. 

Two men, one straight, other comic. 
No dialects. A routine of crosstalk, 
every line of which is old. Comic 
changes‘to female garb. Small timers, 

Jolo. 


Senator Francis Murphy. 
Monolog. 

12 Mins.; One. 

American Roof. - 


The small time seems to know st 
has a caid in Senator Francis Mur- 
phy. It has. He has played the 
Amer:can Theatre, New York, three 
times within three months. Just why 
it is that the small time leaves the 
vulgar shimmy dancer to the big time 
aud takes on a comedy turn the mg 
time should have may be just between 
the booking men of those respective 
divisions. Perhaps the big time wants 
to be up to date—to “give the public 
what it wants,” whether it wants it 
or not. Senator Murphy monologs 
for 11 rhinutes and spends another 
minute in bowing his acknowtedge- 
ment, including a speech. He said 
Monday night to the American Roof 
audience: “I thank you for your ap- 
plause but what is the use of my talk- 
ing any more, you only laugh at nie.” 
That was true. And that was all they 
did, laugh. Mr. Murphy’s topical 


monolog appealed especially to the 


women. Some of the girls in the audi- 
ence were shrieking. The Murphy 
monolog is not gauged for small time 
but it may have been aimed for it since 
Murphy found how to obtain the best 
results. It could as easily be placed 
for any house. The more intellectual 
the more pointed it can become, and 
if the Murphy talk is by Aaron Holf- 
man, as it sout.ds, Mr. Hoffman can 
bend his points to suit. Murphy talks 
of everything timely, in a sort of Ger- 
man appearance and accent. As this 
had no appreciable efféct upon himself 
or his matter af the American he can 
depend it will not elsweliere. In these 
cays of unrest, internal national ex- 
citement anti dissatisfaction, what bet- 
ter card could the big time possibly 
obtain than an act that will turn the 
most serious subject into a laugh? 
Wouldn’t the Palace laugh at the ob- 
servation that our present Congress is 
a grand body of men, “the greatest 
money can buy?” Senator Murphy 
delivers with emphasis. His material 
is not wholly original in design but 
even so, the matter is a revival for this 
cay, and if there is a successor to that 
immortal vaudevillian, the late Cliff 
Gordon, here he is, Senator Francis 
Murchy, who only talks. Ile couid 
talk for 20 minutes and entertain, for 
he has a punch line every 20 seconds. 
If isn’t so much the matter of Murphy 
—it’s the big time against the small, 
the filthy waist shaker against legiti- 
mate humor, “vaudeville” against 
“variety,” and the small time in these 
matters appears to sense its program 
value much better. 
must have been on the sinail time quite 


a while. He has not played the big 
time houses around here of recent 
seasons. He only talls. If Murphy 


wants to make the big time, perhaps 
he might become female im- 
personator, wear bare legs and do a 
shimmy dance. But he’s better off as 
he is. Now he is laughed with—the 
other way he would be laughed at. 
Simeé. 


ermaine. 
merican Soprano. 


One. 


Jeanne 

French- 
12 Mins. 
Colonial. 


Tall statuesque blonde woman with 
a melliflous soprano voice and inter- 
esting arrangement of old and new 
songs. She calls her cycle “Songs 
Of Yesterday and To-day” and sings 
most of the old favorites. Her rendi- 
tion of the present musical hits is per- 
fect as regards technique. Her act is 
unusually well arranged from a vaude- 
ville standpoint, the straight classical 
number being wisely tabooed. This 
girl has the voice and the right idea 
and will hold a spot in any of the 


Senator Murphy. 


Robert E. O’Connor and Co. (2). 
Sketch. 

21 Mins.; One (5); Full Stage (16). 
Columbia (April 4). 

Robert E. O'Connor has sketch with 
crooked politicians and police graft 
collectors as the ground work. Three 
characters all men. The opening in 
“cne” is the ordinary street drop of the 
house with a tramp carrying a sand- 
wich sign. O’Connor as a crook meets 
him and there is some cross fire prin- 
cipally touching panhandling opera- 
tions and a general panning for or- 
ganized charity. The two decide to 
turn a trick in a house close by. The 
full stage set is the interior of the 
home of the politician. Here they 
pack away the servant for safe keep- 
ing and O'Connor makes a quick change 
to a dinner coat in time to grab off the 
crooked collector of graft from the 
gamblers. He was really only after 
evidence against the politician who was 
the cause of his father being dismissed 
fiom the police force some years be- 
fore. Of the graft money that is turn- 
ed over to him he slips the tramp $2,- 
700 to lift the mortgage on the old farm 
and with the checks he beats it to the 
office of his paper to write the expose. 
The comedy element is strong enough 
to overshadow the melodramatic qual- 
ity and the playlet because of this is 
worth while for once around the big 
time at least. Fred. 


Carlos Sebastian and Myras (2). 
“Confetti” (Dances). 
20 Mins.; Full Stage (Special Settings). 


. Fifth Ave. 


Sebastian started the season with an 
act called “Bubbles” which figuratively 
burst after an argument between 
Carlos and the pianist with the turn. 
The new act is oddly billed, Myras 
really being two girls, probably a 
former sister team. The girls’ en- 
tcanced first as masked dancers, attrac- 
tively dressed in lace pajama-like cos- 
tumes. With masks off they played 
violins, continuing to dance. Carlos 
followed alone offering a song, “Rose 
of the Carnival,” only a fair effort. He 
then went into a one-step dance ar- 
rangement with the tallest of the My- 
ras. The girl is good looking, though 
not over-graceful, and makes a mis- 
take in wearing a frock so low cut in 
the back for she is unusually slender. 
A violin number by the other “sister,” 
moving about on her toes the while, 
allowed for a costume change by the 
others who were out with a Spanish 
dance. The finish was a driving num- 
ber, the reins being held by Sebastian 
and the girls being adorned with bells. 
Good results are obtained and all three 
dancers work hard. If the act is de- 
signed for the closing spot it is run- 
ning too long. The routine is fast, so 
elimination is the only way to reduce 
the time of the turn. After a bit fur- 
ther working out it should gain the 
better bookings. lbee. 


Charles Orr and Etta Hager. 
Songs, Talk and Dancing. 
15 Mins.; One. 

Harlem O. H. 

A song and dance couple with the 
woman running away with the honors 
because of a superior voice, four 
changes of costume and general stage 
presence materially lifting the act out 
of the big-small time into the big, and 
flopping back by the inability of the 
man to hold up his end while the 
cl.anges are being made. Miss Hager’s 
songs found expression in a clear voice 
and no throat pinching. The first num- 
ber rendered by Miss Hager alone 
garbed in a Quaker costume purporting 
something about -her “going back to 
Philadelphia—a,” leads up to the dialog, 
Orr representing the city chap with a 
manner et al. The material offered 
through it all is very old and lacking 
in brilliancy to give the act any better 


houses. She did nicely in a difficult spot than the customary flash turn’ 
position at this house. Con. , Step. 


Jackson Sisters and Co. (2). 
Songs and Dances. 

18 Mins.; Full Stage (Special). 
Flatbush. 

A green velvet cyc embroidered with 
gold scrolls is used as a back ground 
for the specialtics of the Jackson Sis- 
ters and their two male assistants, a 
dancer and pianist, respectively. It’s 
a simple but artistic setting. The turn 
begins with an introductory song by 
the pianist, sung to orchestral accom- 
paniment. Jackson Sisters enter next 
clad in grey georgettes and cute tur- 
bans and execute a double bit of unison 
stepping. “I’d Like to Find the Feller 
Who Wrote Dardanella,” an up-to-the- 
minute topical next, by their singing 
and dancing male assistant. Then a 
recitative song pianologed by the ac- 
companist. The girls are on for an- 
other double following, with a change 
of costume. This is a green costume 
that clasheg badly with the pink tights 
worn. The male dancer has an eccen- 
tric dance next, very well done. The 
accompanist gets an inning following 
with a medley of Jewish melodies, in- 
cluding the popular “Eli Eli” made fam- 
iliar to vaudeville audiences by Belle 
Baker. A jazz number with the Jack- 
son Sisters in becoming black velvet 
knickerbockers, ‘and the male dancer 
and accompanist getting into the gen- 
eral ensemble for the finish. The act 
is in good shape now for a feature turn 
for the pop houses. In a few weeks 
it should be set for an early spot in 
the better theatres. ell. 


Buckbridge, Casey & Co. (1). 
ins.; Two (Special Hangings). 

Fifth Ave. sings) 

Miss Buckbridge, a striking looking 
brunet formerly in the Ziegfeld root 
“Frolic,” has Billy Casey and a pianist 
for her vaudeville debut. Several of 
the numbers are specially written and 
most of them get over nicely... There 
was a pretty duet song for opening 
“Say It With Flowers” with a patter 
chorus. Miss Buckbridge possesses a 
voice, which shows to much better ad- 
vantage when singing than speaking. 
Casey who singled with “Wait ’Till the 
Clouds Roll By” joined Miss Buck- 
bridge in a Chinese number “Fan San.” 
Between verses the girl kneeled beside 
an image doing “Buddha,” the dove- 
tailing of the numbers being a good 
idea. A bit later Miss Buckbridge sur- 
prised by offering “My Hero” but it 
was probably by way of contrast for 
she stripped to a nifty soubrette rig, 
warbling “When I Was With the Zeig- 
feld Frolie” At the finish she showed 
the natives what a crack “shimmer” 
can do—she belongs with the very best 
of the shoulder shakers. Entwined 
with a Spanish shawl she duetted with 
Casey with “Manyana Land” for the 
finish, it being a good number for her. 
Miss Buckbridge is easily the feature 
member of the turn. She has both 
looks and cleverness, Ibee. 


Follis and Roy. 
Singing and Dancing. 
8 Mins.; One. 

23rd Street. 

Man and woman open with brief 
conversational duet which eventuates 
into a dance; pantomimic story dance. 
He witha song introducing the “latest” 
thing in stepping called the “Sooey” 
dance, which consists of some clever 
eccentric steps with tumbling. Both 
finish with eccentric dance. Very ac- 
ceptable for the three-a-day. Jolo. 
Howard and Bernard. 

Singing Duo. 
12 Mins.; One. 
American Roof. 

This is a two man singing combina- 
tion framed and reminiscent of Kranz 
and La Salle. The blonde member re- 
minds of Kranz, They have fair sing- 
ing voices and manage to harmonize 
pleasingly in the doubles. On second 
they did nicely and are a get by for 
the pop and big small time houses. 

Con. 
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SHOW REVIEWS 


PALACE. 


The show was turned topsy-turvy 
Monday afternoon, through the absence 
of Emma Trentini and the Overseas 
Revue, the feature acts. The Lee Chil- 
dren, Nellie Nichols and Roscoe Ails were 
added at the eleventh hour at the mati- 
nee to replace the absentees. Trentini, 
who is still under the doctor’s care with 
tonsilitus, was permanently replaced for 
the week by the Lee Kids. The Over- 
seas Revue, whose absence Monday mati- 
nee was caused by the non-arrival of 
their baggage due to the long shore- 
men’s strike, went into the show Mon- 
day night, Nellie Nichols and Roscoe Ails 
dropping out. 

Georgie Price next to closing Monday 
night and following the Overseas Revue, 
which did 47 minutes, with the aid of his 
sister Lillie panicked the show. Georgie’s 
imitations went over for noisy ovations, 
and the vocal solos of his youthful rela- 
tive, a slender little girl of twelve or 
thereabouts, clinched Georgie’s hit. Harry 
Von Tilzer sitting in an upper box in- 
cidentally loudiy applauded “Buddies 
and “Daddy” as well as “When My Baby 
Smiles at Me,” the latter his own song 
and the other two the pro@uct of other 
publishers. The little Price girl has a 
strong contralto voice which she uses in- 
telligently and a dandy idea of song de- 
livery. The kid shows great romise. 

Will Morrissey and Elizabet Brice 
landed huge personal hits in the Over- 
seas Revue, the act itself also pulling 
down an avalanche of approval. The 
turn is about the same as when seen 
at the Palace earlier in the season. Mor- 
rissey has added a bunch of topical 
quips in the way of current political 
comments. Although the turn is filled 
with war atmosphere, this did not work 
to its disadvantage. 

Everest’s Monkeys opening to the 
usual sparsely seated house went re- 
markedly weil. The monks go about 
their routined tricks in the most solemn 
manner possible, the “card boys” grab- 
bing off a solid laugh every time they 
made their appearance. The monkey 
band and the vaudeville show with its 
funny acrobatics, with the animals doing 
the tricks without the aid of a visible 
trainer kept the house in a roar of 
merriment. 

Wilson and Larson second got the most 
with their excellent ground tumbling, 
the comedy falling down, with the ex- 
ception of the bit at the finish. A 
couple of dangerous looking tricks with 
a spring board landed. “Vanity Fair 
(New Acts) third pleased The Arnaut 
Bros. following with their familiar acro- 
batic musical turn were one of the hits 
of the first part, their rewards only 
being secondary to the returns scored 
by the Lee Children closing the initial 
section. 

The Lees did not go over quite as big 
here as at the Riverside last week, al- 
though they scored unmistakably. The 
sentimental bit with Jane shedding real 
tears. got right underneath the skins 
of the calloused Palace bunch and the 
comedy chatter produced a high average 
of laughs. Lee Phinney as the director 
is inclined to talk a bit too loud at 
present. A slight toning of his voice 
would benefit the picture studio bit. 

Moran and Wiser closed with their 
standard hat throwing specialty, and 
held about half a house. Usual capacity 
with an extra large crowd.of 

ell. 


COLONIAL. 


The stage crew managed to gum up 
two full stage acts at the Colonial Mon- 
day night. The sufferers were Maurice 
Diamond and Lola Girlie, and the Joe 
Santley-Ivy Sawyer combination. The 
last named was very near ruined by 
drops becoming fouled, and in the last 
scene the operator of the baby spot light 
had his feet hanging below the border 
from the flies, in full view of the entire 
house. A moment later when the huge 
bell used in the closin number was 
hoisted, it wasn’t raise high enough 
and as a result the little “pick” cupid 
who is standing on a shelf well up stage 
was entirely blotted out from view. 
Despite this the act went over to a mam- 
moth reception and Santley smiled his 
way through every bone as though it 
were the most natural thing in the 
world. They cleaned up opening after 
intermission. 

“Under the Apple Tree” was switched 
from fifth to third after the matinee. 
The new George Choos act has benefited 
by its other metropolitan performances 
and is playing smoother and faster. The 
eight show girls are about the best look- 
ing consignment in vaudeville and they 
can all wear clothes. John Sully is the 
hard-working nut comedian and he was 
ably supported by Ethel Rosevere, Carl 
Byal and Muriel Thomas. 


John S. Blondy and Bro. opened in a 
sterling routine of lifts and somersaults, 
“Spotty,” a fox terrior, featured with 


two complete revolutions to a hand stand 
on the palm of one of the men. 

Jeanne Germaine (New Acts), the 
French-American soprano was given a 
tough assignment in the deuce spot. 
They were walking in all the time but 
she made a distinct impression never- 
theless. 

Moran and Mack were fourth and gave 


the first half a much needed comedy 
boost. One or two new gags are being 
used but most of the wows are the same 
as heard around. It seems that all the 
double black acts are picking on “Sez 
Which” but if the originators don't howl 
no one else should. 

Bert Erroli, the English female im- 
personator, was moved up to the five 
spot from first after intermission. The 
Englishman is equipped splendid 
fashion vocally and reveals his sex a 
moment after opening. He showed some 
gorgeous wardrobe and went in for 
comedy at all times. Erroll has oodles 
of personality and works in a nonchalant 
manner that should endear him to an 
American audience. He has wisely se- 
lected a routine of American songs, ex- 
hibiting more discrimination and show- 
manship than the usual continental enter- 
tainer. Erroll was over here before 
and knows the ropes. He went strongly 
from the drop of the barrier. 

Maurice Diamond and Lola Girlie as- 
sisted by David Franklin at the box 
cleaned up the dancing hit of the show, 
closing the first part. They were moved 
down from fourth position and warranted 
the switch 8 closing to the famous Col- 
Onial clap. iamond's “hoch” solo woke 
them up all over the place and his slow 
draggy toe steps evoked a storm of ap- 
proval. 

Joe Cook followed the Santley-Sawyer 
turn being added to the bill in place of 
Allan Coogan and Florence Flynn, who 
were out after the Monday matinee. The 
one man vaudeville show won a home 
here and was forced to exhibit his en- 
tire repertoire before they would let 
him go. The piece of business where 
he slams the “stuge” working with him 
on the head, is a new twist to the old 
hoke and was greeted with hows. 

Vera Sabina opened to a departing 
throng and wound up one of the best 
shows witnessed at this house all season. 

Con. 


RIVERSIDE. 


Nice theatre the Riverside. No matter 
if you phone in advance, or not, when 
you arrive at 7.45 P. M. and present your 
pass, politely requesting a box seat 
where you can smoke, you are greeted 
with the invariable “I’m sorry, but all 
we have left is the rear of the orchcs- 
tra—that’ll be 10 cents, please.” The en- 
tire staff having solemnly sworn to /bce 
never to pay war tax when reviewing a 
Show, you meekly protest that yours is 
press pass. Consultation. The 
consults the regular treasurer—the line 
is kept waiting, everybody giarcs at you 
for obstructing the sale—the girl turns 
and asks: “Are you a critic?” You sol- 
emnly asseverate the impeachment, your 
Slim dime is returned and you are hand- 
ed a coupon for a seat three rows from 
the rear. Then you try to console your- 
self with the thought that you are “bet- 
ter off” for refraining from the sooth- 
ing weed for a couple of hours—but you 
can't help remembering that every time 
visiting the Riverside you go through 
the same routine. Why not stop send- 
ing press passes if not agreeable to 
properly honoring them? 

Barbette, with a neat wire walking 
act, opens the show, with an original 
stunt of balancing, see-saw fashion, on 
a board. Then some work on the rings 
and at the finish the removal of the wig, 
showing it is a man, seems to be a com- 
plete surprise to the audience. Julia 
Curtis offers her familiar impersona- 
tions in many voices, starting with Pet- 
rova, then Trentini, Lauder, Tanguay 
and George M. Cohan. 

“The Love Shop,” starring Eddie Vogt 
and featuring Harry and Grace Elis- 
worth, is a most pretentious tabloid, 
With gorgeous gowns and stage settings. 
Vogt is a brilliant comedian who makes 
his points register with good effect, 
while Harry Ellsworth is a marvelous 
eccentric dancer. Grace Elisworth was 
too ill to dance Tuesday evening, but 
Harry made up for it by inserting some 
hew steps, some leg-over-lez movements 
while doing “Russians.” The array of 
gowns is quite bewildering and the 
whole act is presented with good 
comedy. 

Harry Mayo, the basso, has good talk 
interspersing his singing. It is a well 
conceived and well worked out routine. 
Sophie Tucker used only one “yiddish” 
word in her act until the demand for en- 
cores necessitated some of her old num- 
bers and then she used them plilentifuiiy. 
She announced that next week would 
be her last in vaudeville, after which 
she would star in her own show. 

“Topics of the Day” was well enjoyed, 
opening after intermission. Eric Zardo, 
billed as “the eminent concert pianist,” 
although unknown to “Variety's” musi- 
cal critic, is undoubtedly an artist. All 


his selections are chosen with a view to 
displaying his dexterity of execution, 
making his act attractive for vaudeville. 
Next to Miss Tucker he received more 


curtain calls than any act on the bill. 
The audience was quite content to listen 
to him indefinitely. 

Franklyn Ardell is still doing his com- 
edy plavliet, “The Wife Saver.” William 
and Gordon Dooley. with the Morin Sis- 
ters, scored strongly with their ludi- 
crous burlesquing. Their travesty Apache 
dance is the most legitimate thing taney 
have ever done. They are going to Lon- 


don shortly to appear at the Hippodrome 
there. Certain of their material is sure 
fire for, England, but other portions of 
their present act may not fare so well. 
They should seek the advice of someone 


‘who has been there before they depart 


from these shores. Miss Tucker came on 
for their finish and kidded aiong with 
them in a manner that did not enhance 
her value as a headiiner. Ladora and 
Beckman offered a Ntting ciosing turn 
with trapeze and perpendicular rope 


work. 
The bill is a good one. 
Jolo. 


ROYAL. 


Eva Tanguay to the Bronxites seemed 
a revelation and appeared entirely new 
to them except for her “rep.” She left 
them hungry despite the twice repeated 
vamping of a third encore number. No 
doubt it was the premature walking of 
a few hasty souls that forced. this lack 
of response, other than a perfunctory 
bow. In the course of one or two of 
her lyrics, with much naivette she “pans” 
herself personally through the mouth- 
piece of “Annie and Fannie,” her lyric 
characters. It tickled the risibilities of 
the Bronxities, this naiveness did. 


Worden Brothers, opening, got more 
returns than is accorded many another 
“spot” team. The bill was top notch 
vaudeville throughout. The Wordens 
feature their foot juggling work. Sec- 
ond came Irving Gosler and Rhea Lusby 
who sang and danced their way into the 
hearts of the audience. The No. 3 sketch 
was “The Meanest Man in the World,” 
a neat comedy of everyday life. Allan 
Dinehart presents the act. It wouldn't 
be a bad idea to bill the cast. This holds 
true as well for “Cave Man Love,” the 
concluding William B. Friedlander pro- 
duction in which Billy Rhodes is solely 
featured. Mr. Rhodes is worthy of the 
honors and before long he will hit regu- 
lar musical comedy. He is an excellent 
light juvenile but the assisting female 
quartet are deserving of program men- 
tion also. “Cave Man Love” is episodic 
in its theme, disclosing the progress of 
The Man in his proposing to his Girl, 
to a medieval princess, to an Egyptian 
temptress and to a Cave Girl who all 
answer his “will you marry me” query 
with the same “this is so sudden, but 
I will love like a sister.” If remains for 
the cave girl to teach him the sure fire 
“treat ‘em rough” formula. Harlan 
Thompson supplied the clever book. Mr. 
Friedlander is responsible for the songs 
in addition to the staging. Some of the 
tunes have a catchy lilt. Val and Ernie 
Stanton were next to closing the first 
half and “knocked 'em.” Their twisted 
expressions brought guffaw after guffaw 
of laughter 


“Topics of the Day” opened the second 
half. Every caption went home for a hit. 
It is quite a welcome change from the 
recent general run of these reels which 
made themselves marked by their lack 
of telling humor. Combe and Nevins 
(New Acts) were the first after inter- 
mission. James C. Morton and his fam- 
ily had 'em roaring for over 20 minutes, 
in the next spot. Morton has lengthened 
his travesty section in “one’—following 
the regular routine in “four’—and it 
went over for a home run. The Aerial 
Valentines closed. 


KEITHS, PHILADELPHIA. 


Philadelphia, April 7. 

The art of displaying affection is viv- 
idly, vigorously and variously demon- 
Strated in this week's show. There is 
also a total absence of dancing, which is 
almost a record these days. The big idea 
in love-making stands out prominently 
in the new offering of Valeska Suratt 
who is the Easter Week headliner, and 
if success always depends upon how an 
audience takes an act, this new vehicle 
may be counted among the big hits of 
the year. An absolute capacity house 
voted it the best thing Miss Suratt has 
shown in the two-a-day. Jack Lait 
wrote a real slang classic when he man- 
ufactured “Scarlet.” Miss Suratt has a 
genuine hit for any bill and she has hap- 
pily surrounded herself with a company 
of good actors. 


The other demonstrations were sub- 
mitted by Frank Orth and Anne Cody 
and Homer Dickinson and Gracie Dea- 
gon. The first pair try it out as a 
finish to their offering, “Let’s Take a 
Walk,” and it gives a new toueh to 
their well used vehicle that is refresh- 
ing. It 4s a kissing bit, and one of 
those “kill-me-while-I'm-in-the-throes-of- 
delight” that lasts a minute or two while 
the audience squirms in the seats. It 
was a corking laugh-getter. Dickinson 
and Deagon also pull the osculatory stuff 


at the finish of their act and it is also 
a good laugh-winner. This pair had 
already kept the house laughing from 


the time they first appeared on the 
Stage, so the kissing bit was only a 
Small part of their act. They have 
Snapped up their comedy chatter with 
some new material and the act was a 
good sized hit. One comedy turn fol- 
lowed another in quick succession, but 
there were plenty of laughs to go round 
and the Easter Monday crowd was more 
than usually generous. McConnell and 


Austin got a few titters and some hands 
for their cycling stunts in the opening 
spot, after which Herbert Brooks mysti- 
fied with his nifty handling of a deck 
of cards and kidded his way through to 
an applause hit. 

Mollie Fuller, widow of the late Fred 
Halien, appeared in a new sketch by 
Frances Nordstrom, called, “Cousin Elea- 
nor.” It is very light, not much more 
interesting than the title, but it is 
written in a comedy vein and got laughs. 
It serves as a satisfactory sketch for 
Miss Fuller, who holds fond memories 
on the stage, and will do nice enough 
for an early spot on the big time bills, 
where Miss Fuller’s name will help it 
through. 

After Orth and Cody had ampate ted 
their kissing stunt, Kharum, billed as 
“The Persian Pianist” tickled the ivories 
so well that he was compelled to come 
out three or four times. Whether it 
was his playing, which is really excel- 
lent, or his funny way of bowing that 
pleased the house may be passed by 
as unimportant because Kharum was one 
= the big applause winners of the whole 
show. 

Lily Lena, the English comedienne 
who last appeared in this city in musical 
comedy, was accorded a light hand of 
welcome and it was not until her final 
song, when she appeared in natty knick- 
ers and white tights, that she roused any 
enthusiasm to speak of. It is the Eng- 
lish woman's songs that hold her back, 
for she is of most pleasing manner and 
looks. There is no punch to her songs, 
however, and a singer without songs 
that hit straight from the shoulder is 
without a chance these days. 

The opening of Miss Suratt’s act cre- 
ated somewhat of a surprise. Probably 
everyone expected her to appear in a 
wonderful scene with the air full of 
dramatics. To the contrary, the laughs 
started re | and there was hardly a let 
up, except in the sentimental passages 
which were also well enough handled 
to hold attention. Miss Suratt has a 
vehicle that will last her for some time 
in vaudeville. Next came the laughing 
hit by Dickinson*and Deagon and then 
Davis and Pelle, a couple of muscular 
young men with.a bit of clever hand- 
to-hand stuff, put a nice finishing touch 
to the whole show which sent every- 
one away perfectly satisfied. 

It was raining in torrents at noon, but 
this had no effect on the box-office, the 
Standing room sign being in evidence 
at one o'clock. 


KEITH’S, BOSTON. 


Boston, April 7. 
Although the subway one sheets billed 
them in letters a foot high as the Mos- 
coni Brothers, it is now the Mosconi 


' Family. Monday night father and sister 


were more than half the act, if applause 
is any criterion. They certainly deserve 


some program identification other than, 


being merely the “father” and “sister” 
of the Mosconi Brothers, 

Flanking the headline act were Tom 
Lewis and Katherine Murray in two 
singles. Lewis doing a bit of a flop and 
Murray going splendidly. The house 
like every theatre in Boston, was jammed 
to the door as the result of the end of 
Lent, which always hits Boston squarely 
between the eyes theatrically, did not 
seem to get Lewis at all, and quickly 
cooled off toward his wandering and 
irrelevant patter. The one thing that 
would have gotten him over successfully 
would have been some time honored and 
long released stories, of which he has an 
abundant crop, but he did not bring 
them into action, probably much to his 
ultimate regret. 

Katherine Murray, coming just ahead 
of Lewis, had found. the audience re- 
sponsive and appreciative, and quickly 
won for herself a warm spot by hard 
and intelligent work. Accompanied at 
the piano by Murray Rubens, who 
revelled in the many “spots” which fell 
to* him as a result of Miss Murray’s 
numerous costume changes, but whose 
playing lacked any especial individualis- 
tic touch, she started off with some ex 
cellent material, and put it across with 
plenty of personality. 

Donovan and Lee had a tough spot. 
with Miss Lee in a dancing single, and 
she carried it successfully. Donovan 
is still leaning heavily on a series of 
gags so old they are safe from theft 
anywhere on the big time, and for this 
reason he gets away with them fairly 
well. But nothing worries the blase one 
and only James B. Donovan. 

The Ara Sisters closed in a routine 
dancing number put on with average 
ability, but hopelessly licked before it 
Started not only by its spot, but by the 
calibre of the dancing that had been 
furnished in the two previous acts. Al- 
though the show was not late enough 
to offer the regular Boston alibi of 
“those suburban trains,” the walkout 
was heavy, starting as soon as the house 
found out it was a dancing act, and 
before there was an opportunity to as- 
certain whether it was good, bad or in- 
different. 

Selbini and Grovini started off lamely, 
but quickly picked up when it became 
evident the woman, despite a shapely 
figure, possessed incredible strength and 
surprising versatility. 

Dolly Grey and Bert Byron in “A 
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SHOW REVIEWS 


Girl’s Weight” proved an oddly matched 
team, with some fair patter well han- 
dled, although possessing many latent 
comedy possibilities. Keegan and Ed- 
wards..certainly can moan a wicked line 
of blues, flanked by.some eg 4 stepping 
and a ukulele, and they went big. 
George Kelly in “The Flattering 
Word” offered a vaudeville sketch cun- 
siderably out of the ordinary, which went 
over solely because of his personality 
and the delicate manner in which he de- 
veloped an act that on paper must have 
looked hopeless when he tackies. Kin 


AMERICAN ROOF. 


Two weak spots ruined a fine small- 
‘time bill at the American the first half. 
At times the show was big time. Three 
or four of the turns could hoid up big 
time spots, and probably they have been 
there. 

In the first part the Otto Bros. ran 
away, though they followed Jack Alfred 
and Co., who also made a decided score. 
The Ottos are Frank and Ernie, off the, 
stage or somewhere for a long while, re- 
turning to eastern vaudeville this sea- 
son. They have a turn that exactly fits 
the small time. In fact the two weak 
sisters on the first half bill were of the 
very types the Ottos so successfully 
travestied, though in these instances 
theirs were not travesties. The Ottos 
kid along, doing four kinds of vaude- 
ville acts of the common sort, with the 
brother act perhaps the funniest. 

The Alfred turn is prebably the best ’ 
comedy acrobatic act in the business in 
showmanship for laughing results with 
good acrobatics added, even if they do 
talk. The small time will like them 
wherever they 

In the second part, Senator Francis 
Murphy (New Acts) cleaned up. Murphy, 
although around here quite a while, has 
never received a review under New 
Acts. Just before him were the Shirley 
Sisters and Bud Bernie, the girls dancing 
and singing with Bernie at the piano. 
They are doing a nice sightly turn. The 
Shirleys will make some of the other 
women move a bit faster in clothes and 
action after they play around the small 
time some. The girls look class, and 
that’s something many small time women 
need. They may have it, but they have 
no idea how to bring it out. The small 
time isn’t traveling fast enough in 
many departments. It seems satisfied 
to slop along. If it’s the number of 
shows or if it’s lack of ambition that 
does not alter the fact. Those on the 
small time who expect to get off some 
day had better keep on their toes all 
the time when working. 

Chyo and Chyo, a Jap couple, who 
dance and balance, closed the show. 
They would be better in another posi- 
tino, for their work requires attention. 

The sketch was Al H. White and a 
company of three in a Hebrew moral 
playlet that had its good points and 
fair players. The mother would have 
been excellent if making up the eiderly 
character with more fidelity. The Musi- 
eal Waylands opened the performance. 
They are man and woman, and did nicely 
enough, but could cut the running time. 
Martindale and Young, No. 2, and Talbot 
and Burdette, opening after intermission 
(New Acts). 

The Roof held a very big attendance 
Monday evening. Downstairs was stand- 
ing up before eight. The downstairs the- 
atre bill had one extra turn and eight 
reels of pictures, including the ere 

me. 


JEFFERSON. 


The preceding Festival Week treat 
given by B. S. Moss was reciprocated with 
a packed house Monday night with the 
resumption of the usual seven-act Dill. 
{in addition to the semi-weekly news and 
two pictures. 

The audience was a receptive one. Es- 
pectally_in the case of L. Wolfe Gilbert. 
The young veteran song writer was a 
sensation on 14th street. He was in good 
voice, sang three of his latest, the most 
popular of which was “Sunny Su 
Smiles.” He was sixth on the program 
but evervbodv remained. 

Semi-Weeklv News opened followed by 
Francis and Wilson (New Acts). Next 
came Manon and Co. (New Acts), a two- 
girl act which went over very well. The 
vounger tickled the fvories but her fin- 
fers went awry on operatic selections. 
The elder saved things with her male 
voice singing of “I Hear You Calling Me.” 
There isn’t much to the act except for 
the splendid pipes of the latter. 

Douglas Flint and Co. (New Acts). in 
a comedy playet containing two othere 
hesides the programmed star, got many 
laughs. The idea is a very good one, the 
trio working hard and fast to get the 
desired results. Flint is a natural ‘ome- 
dian; it may see the light on big time. 

No. 5 was the Misses Pert and Su- 
sazanne Kelton (New Acts). 
accomplished musicians. They can play 
almost anv kind of an instrument. The 
impersonations of Frisco and Charlie 
Chaplin by Susazanne_ satisfied the 
women and children. Thev were very 
rood, They plaved “Livery Stable Blues” 
splendidly winding up with a jazzing 
miniature orchestra. They carry their 
own leader. 

World and_Towell, colored comedians _ 


They are 


Their 
rendition of “Dear Old Pal o’ Mine” got 
a big hand. The old whistle and beans 
gag should be eliminated. Otherwise the 
‘act is perfect. 

- The Girlies Club, pro 


and singers, got an extra encore. 


med as “an 
up-to-date satire, with obby Bernard 
and beauty chorus,” was all of that and 
then some. Bernard is a corking come- 
dian and he more than helps to put it 
over. The act contains 12 people, eight 
retty girls and four men. It is a clean 
ooking act, carrying an orchestra leader 
who knows his business. A mixture of 
dancing, singing and comedy gets the 
necessary applause. The balcony “razzed” 
one of the women members for her 
“society” manner of speech, but the 
comedian caiae in at the psychological 
moment to wipe out this stain. 

The Belgian Trio, acrobats, closed the 
vaudeville bill. 


ORPHEUM, NEW ORLEANS. 


New Orleans, April 7. 

The current Orpheum program leaves 
much to be desired, taking rank as the 
weakest in some time. Oscar Mirano 
Trio opened with aerial endeavor, do- 
ing rather well, but lost something by 
closing in “one” with perch work. Jazz- 
land Naval Octet suffered through fol- 
lowing the united States Jazz Band, 
which is of the same style and much 
more pretentious. Imhoff, Conn and Cor- 
inne achieved premier honors, although 
this is the third time for the act in this 
city. Joe Towle was handicapped 
through having to follow the trio, but 
it is doubtful whether he would have 
succeeded here with his present act in 
another position. The crowd did not 
warm to Fritzi Scheff, either. A few 
perfunctory hands from admirers of 
other days, but that was all. 

Muriel Window could and should have 
registered one hundred per cent, but she 
lost a trifle through assuming instead 
of maintaining an attitude of deference. 
Her score was large, however. Aerial 
De Groffs might have fared better in 
the opening position. Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, April 7. 

Plenty of action at the Palace the first 
part, with the usual tremendous busi- 
ness. “A Woman Who Unédeérstcod” 
formed the picture section. 

Young and Wheeler, boys who play 
the violin and piano, began proceedings. 
They were fairly well received. Renn 
and Cavanaugh disclosed an appealing 
skit containing some bright matter. 
Much of it seems to have been especial- 
ly written. The act is new and will 
probably make the big time with some 


rearrangement and a punch. 

Liletta and Hawaiians were well re- 
ceived, with Liletta getting more than a 
straw vote of approval for her hula 
foolem dance. 

Hank Brown and his feminine assist- 
ance hoked and fazzed ’em, provoking 
tumultous apvlause and earnering the 
hit of the nerformance. Kitamira Japs 
made imposing closing flash. Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, Anril 7. 

The artists comprising the first half 
program ran through to the vaudeville 
text. Some were painfullv conventional, 
while others were conventional but not 
so painful. Int{allv the Bilboe’s acro- 
bated and juggled, Pater Bimbo doing the 
the work and concludine with a Melrose 
fall that brouecht the usual anticinatory 
exclamations from the patrons. Henrv 
J. Kelly, adolescent but confident, told 
stories and sane, removing his straw hat 
to accentuate the pathetic passages and 
for the final bars of each sone . please® 

Jimmy Rosen proved a delieht to tha 
auditors varvine the rules of histronism 
to impress them most. Walmsley and 
Keating clowned their wav to many 
laughs. render assault upon art 
while the mass cuffaws eleefully. Adol- 
phus and Co.. with the featured member 
doine less than his support. made a 
colorful small time closing number. Adol- 
phus informed tersnicherian aspirants he 
would eladly instrnct them in the fore- 
noons ff they so desired. Samuel. 


LAST HALF SHOWS 


FIFTH AVENUE. 


Holy Week made no preceptible dent 
in the bfg business here. Attendance 
Holy Thursday night seemed as big as 
ever and the standee line was constant 
until the show was nearly over. 

James Morton and Company (which 
means the familv) headlined and was 
really.a riot of fun. Mamie Diamond 
wasn’t billed and in that can be seen the 
gradual evolution of the Morton turn. 
Right now a great laugh getter, it is 
getting better all the time and should 
develop into one of the top-notch comedy 
turns. Morton’s red-headed boy is the 


developing comedy feature and Jim is 


taking full advantage of that fact. 
“Red” has a cold in his nose and Jim 
made no end of kidding him, once refer- 
ring to it as looking like a “flu” germ, 
On sixth, the act pulled down a man’s 
size hit. 

On just ahead, Laurel Lee, the “chum- 
my chatterer,” created a nice impression. 
Miss Lee’s crimson costume and the chic 
frock worn last looked much better than 
the one she thought was pretty. She is 
using “You Know What I Mean” with 
the catchy tune given verses which are 
Puritan compared with the original. She 
drew a laugh by saying that “good littie 
girls go to Heaven and bad little girls 
go down to the Pennsylvania Hotel and 
watch the traveling salesmen come in.” 

Kingsley Benedict provided a very 
clever dramatic episode th “Wild 
Oats.” ‘The playlet is admirably adapted 
to him and he to the situation calling 
for protean characterization. The turn 
is interesting throughout and that is a 
quality few sketches possess, which is 
the reason few are seen in the bigger 
houses today. Benedict was on fourth 
with capable support. 

Sebastian and Myras (New Acts) ap- 
peared seventh and most of the house 
thought the show was over. The bill 
was of nine-act length with running 
time a bit extended. But it wasn’t easy 
for Bert and Betty Wheeler to take up 
the running next to closing. ‘“Mamie’s” 
first frock needed the attention of a 
cleaner. All the same she is a frisky 
and clever artist. The turn worked well 
against the handicap and pulled good 
returns. 


Finlay and Hill, on second, also de- 
livered the unbilled member of the trio 
largely aiding in the good score won. 
Buckridge Casey and Company (New 
Acts) were second. The Geralds opened 
well and the Bellclaire Brothers fur- 
nished class at the finish. Ibee. 


AMERICAN ROOF. 


The combination of rain, Good Friday 
and Passover, was too much for the 
drawing powers Friday night and as a 
result a very anemic looking numerical 
showing was present. 

Those who possessed raincoats and who 
ducked church and schule were rewarded 
with a very fair small time vaudeville 
show the outstanding features of which 
were the Royal Uvena Japs and Billv K. 
Wells, the author cemedian who ts plav- 
ing a tour of the Metropolitan Loew 
houses. 

Wells was spotted fourth and opened 
with a well written comedy number fol- 
lowed bv his monolog. Most of the latter 
is new but he retains most of the wows 
from his former crepe hair character. 
He also soft pedals the Hebrew dialect 
and retains the tag line “You Con’t Do 
Tt.” An encore bit is a travestied reci- 
tation, “The Miser.” with a comedy 
switch on the last line where he reveals 
a bottle of whiskey instead of the fabled 
gold. Wells is an experienced showman 
and ia comnlete master of the psychology 
of his andience. He went strongly. 

The Three Relmont Sisters. a neatly 
costumed. mildiv entertaining dancing 
trio. onened the show. The girls have 
some nice wardrohe and manage a few 
toe dances, elevating in a satisfactory 
manner. 

Howard and Bernard (New Acts) were 
deneinge it. Lone and Ward drew the 
third assienment and added a bit of 
class to the bill with their familiar sing- 
ine offering. The act onens in one with 
a “one” word flirtation bit and then goes 
to full stage for some timnersonations bv 
the male. Harry Wander and Athert 
Chevalifer are the subfects. The woman 
handles the niano and solo’s revealing 
A sweet soprano voice. She fs a ravish- 
ine hlonde and the act qualifies for the 
refined tyne with a canito!] R. He has a 
enlendid voice but misses the Lauder 
dialect widely. They were encored. 

The Roval Uvyena Jans (New Acts) 
closed the first nart followitne Rillv K. 
Wells. This Is the Jap act that lost two 
of it’s members last season throureh de- 
nortation bv the UV. S. Custom offictals. 
The two lads were hoth under ace and 
satled from San Francisco after the act 
had heen ronted over the Pan time. 

Sonthe and Tobin onened after the In- 
termisston. They worked the roof minus 
thefr dron but manarced to hane up 
quite an Imnression. They are a astrone 
couple for the non houses. hoth possess- 
ine thin. sweet voices that are nerfect 
for donble harmonizine. The girle solo- 
ine of “Rose of Washineton Square” 
was the nenk of thelr efforts. “Dear O14 
Pal of Mine” was another donble. “Aloho” 
was the last number with the man Imi- 
tating a “nuke.” the girl carrvine the mel- 
odv and Ivric Tt’s a pleasine straicht 
sineine combo and was well rewarded 

Mr. and Mrs. Norman Phillips. In their 
famillar sketch. “The Ruff.” were next. 
The girl Is ready anvtime for a Broad- 
wav leeitimate production. She reads 
lines Hke an embvro Bernhardt and 
builds up a character impression that Is 
as fine a plece of work as has been wit- 
nessed in ages. Mr. Phillins. as the 
vouthful husband, is handicanped by a 
thin. high-pitched speaking -vo'ce, also 
inclined to overplay at all times. The 
girl’s efforts insured them. 

Tillyon and Rogers, the rube acrobats, 
try to disguise the straightness of their 
equipment by talking, but their ground 


tumbling is the only thing that gets 
over. The act was misspotted next to 
closing and should have been switched 
to Billy Wells’ spot. The Aerial Valils 
closed, Con. 


FLATBUSH, BROOKLYN. 


Ordinary small time up last half, 
considerably below the average. At- 
tendance naturally suffered hecause of 
Holy Week, the latter part of the week 
experiencing the worst of the slump. 
Fulton and Mack, a team of youthful 
hand balancers and ground tumblers, 
opened. The boys do all of the stand- 
ardized stunts competently and put over 
a couple of feature tricks in the way of 
hand lifts that call for an unusual dis- 
play of strength on the part of the “un- 
derstander.” A neat manner of dressing 
aids the general effect of their turn 
greatly. One of the stunts executed 
looks rather dangerous. It’s showy, but 
hardly worth the chances taken by the 
blonde member of the act. 

Allen and Egman pleased with a con- 
versational and singing routine. Num- 
ber 2 was a bit too early for the fast 
line of patter handed out by Allen, and 
several of the brighter quips fell on bar- 
ren ground. A double topical song with 
snappy lyrics passed them satisfactorily 
at the finish. “True Pais.” a dog train- 
ing act working here under a nom de 
plume, held undivided attention every 
minute. The dog, a clean Hmbed bull, 
evidences intelligence of a high order. 
performing an interesting array of 
tricks, via a svstem of well disruised 
signals communicated by the trainer. An 
intoxicated bit with the canine reeling 
realistically ardused feelings of envy 
in more than one human spectator, the 
pantomimic drinking of a bottle of 
“hootch” adding a touch of piquant in- 
terest to the proceedings. At the con- 
clusion of the act, the dog acknowledged 
several hows like a regular actor. 

Flo Ring passed quietly with a serie 
of semi-pop numbers, each being accom. 
panied by a change of costume made is 
view of the audience. “Falling in Love 
With Someone,” “Sweethearts” and “Kiss 
Me” were all nicely suited to her voice 
and stvle, and each received a fair hand. 
Miss Ringe ts developing and with a few 
weeks’ playing should round out a pleas- 
ine single. Gould and Allman were the 
hit of the show in a black face comedy 
turn. The men are expertenced perform- 
ers. handline a bunch of new and some 
rather famillar material with a comedy 
touch that brought an avalanche of 
laughs. A couple of ukulele-banjorines 
out of which the nair produce a collec- 
tion of “rags” and blues” of the latest 
jJazzv type, plaved expertly, made a 
novelty get away bit for the entertain- 
ing conversational stuff that made up 


_ the major part of the turn. 


The Jackson Sisters and Company 
closed with a sinefine and dancine turn. 
“Huckleherry Finn.” a finely . produced 
and holding feature picture, constituted 
the second half of the show. Bell. 


S8TH STREET. 


With Roscoe Alls tonpine the show 
and Rianche Sweet fn “The Dendifer Sex.” 
the feature attraction. business was fair 
to middline considering the season and 
hol{davs. Juniter and Mars (New Acts) 
onened after Kinograms. Mossman. Win- 
ifred and Vance, two men and one girl 
sone and dance trio, nleased generally, 
althouch the hoofine micht he atreneth- 
ened some. The turn runs a trifle slow 
owine to ite avoirdunois in the wav of 
numbers. FElfmination of some of these 
would Increase its speed considerably. 


Henshaw and Avery have a neat rou- 
tine that should fit In on better class lav- 
outs. The restaurant scene travesty and 
the concluding taxi hokum are eems 
which stamn the turn a “classv” attrac- 
tion Fimma Stephens. maenetic in 
smile, nersonalitv and abilfltv. {ts also 
a bie time nrosnect. She has a niano 
act somewhat awav from tha general 
run of acta of thie tyne, Woeleh. Menlw 
and Montrose senred hie with thelr non- 
sense and snerohatica and proved them. 
worthy of thetr Poacne Alla 
ane ne and Yarrz Band (New A 
closed to a full house. —_ 


Brandon Tvnan has been elected a 
member of the advisorv board of the 
Actors’ Equity Association. 

T. Roy Barnes, who has been at the 
coast working in pictures, returned this 
week sporting a skimpy mustache. He 


said he grew it in Los Angeles to fool 
his children. 


Estell« Segale, formerly secretary for 
Samuel Shinman. is now out for herself 
in the Fitzgerald building. Miss Sevale 
iy an expert in manuscript stenography. 


Morris Gest has retained offices in 
the Century theatre, using the suite 
formerly occupied by John Henry 
Mears. Miss Petrie remains as sec- 
retary to Mr. Gest. 
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VARIETY 


BILLS NEXT WEEK (APRIL 12) 


IN VAUDEVILLE THEATRES 
m for the week with Monday matinee, when not otherwise inc ‘cated.) 
booking offices 


{an houses ope 
bills below are grouped in 


plied from. 
acts nor their 


* Before Ana, oe hoe act is now doing new turn, or reappearing after absence from 


positions. 


divisions, according to the 
The manner in which these bills are printed does not denote the relative importance of 


vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New Work City 


NEW YORK CITY 

Keith's Alhambra 
Belle Baker 
Laura Pierpont Co 
Fred Bowers Rev 
Bronson & Baldwin 
Wilton Sisters 
B & B Wheeler 
Espe & Dutton 
Slayman’s Arabs 
Camilla’s Birds 

Keith’s Colonial 
Bessie Clayton Co 
Mosconi Family 
Georgie Price 
Lloyd & Wells 
*Kingsley Benedict Co 
Leonard & Willard 
Calvert & Shayne 
Catherine 
Ledy & Led 

Keith's Riverside 
The Valentines 
Stanley & Birnes 
The Mijares 
*Clara Howard 
Geo Kelly Co 
Leipzig 
& Sawyer Co 
Swift & Kelly 
4 Nightons 

Keith’s Royal 

Daly & Berlow 
Emma Stephens 
Tarzan 
Cahill & Romaine 
Billy Gaxton Co 
House of David Band 
Sylvia Clark 
Delmore & Lee 

Keith's H. O. H. 

2d Half (8-131) 
Martyn & Florence 
Willie Smith 
Arthur Sullivan Co 
Sissle & Blake 
Mme Herman 


2d (15-17) 
J & G O'Meara 
“Memories” 
(Others to fill) 


BROOKLYN 

Keith’s Bushwick 
*Magee & Anita 
*McCormack & Meiler 
*Jean Chase Co 
Eleanor Cochran 
“Love Shop” 
Harry Delf 
Araut Bros 
Donovan & Lee 
Curzon Sis 

Keith’s Orpheum 
Barbette 
Mullen & Francis 
Mollie Fuller Co 
Zardo 
Maud Muller Rev 
Bert Erroll 
Tom Lewis 
Dooleys & Morins 
The Naces 
Keith's Greenpoint 

2d half (8-11) 
F & T Shell 
Ciark & Verdi 
(Others to fill) 

Ist half (12-14 
Mr & Mrs G Wilde 
Sissle & Blake 
(Others to fill) 

Keith's Prospect 

2d haif (8-11) 
Slager & James 
Langford & Fredericks 
Margaret Young 
Frank Dobson Co 
(Others to fill) 

ist half (12-14) 
Chas McGood Co 
Ben Smith 
6 Kirksmith Sis 
(Others to fill) 


they_are sup 


We Placed 


JESSICA 


BROWN 


With Dillingham’s “The New Dictator” 


Under Our Exclusive Management 


OW ax 
LeMAIRE 


493 BROADWAY 


Alien Bronson Co 
La Toy’s Models 
BUFFALO 
Shen's 
Will Oakland 
Emily Darrell 
Anger & Packer 
Helen Keller 
Athos & Reed 
(Other to fill) 
CHARLESTON 
Victory 
(Columbia split) 
ist half 
Stagzpole & Spier 
Jack La Vier 
Jarvis & Harrison 
Harmony 3 
(One to fill) 
CHARLOTTE 
Academy 
The Dunedins 
Lyle & Emerson 
Helen Trix & Sis 
Geo Rosener 
Evans & Perez 


Tei ‘BRYANT 841-842) 


Hermine Shone Co 
Ruth Roye 
“Be Ho Gray” 
DAYTON 
B. F. Keith’s 
Reno 
Reed & Tucker 
Crawford & Broderick 
Hall & Brown 
Quixey 4 
Thos E Shea Co 
H & A Seymour 
Lucy Juliet 
DETROIT 
Temple 
Rose Rev 
2 Jesters 
Royal Gascoynes 
Claudia Coleman 
C & F Usher 
Rockwell & Fox 
Lambert & Ball 
4 Mortons 
EASTON, PA. 
Able 0. H. 
Geo Yeoman 


“Playmates” 
Alf Grant 
Brencke Models 


JERSEY CITY 
B. F. Keith’s 
2d half (8-10) 
*Courteney & Barrett 
Doris Hardf¥ Co 
Tabor & Green 
Elly 
(Others to fill) 
1st half (12-14) 
Jack McAuliffe 
Clark & Verdi 
Peggy Bremen & Bro 
(Others to fill) 
2d half (15-17) 
Kelly & Green 
Laurel Lee 
Chas McGood Co 
(Others to fill) 
JOHNSTOWN 
Majestic 
(Pittsburgh split) 
Ist half 
Howard Nichols 
Honey Suckle & Violet 
Dunbars Singers 
Toy Ling Foo 
KNOXVILLE 
Bijou 
(Chattanooga split) 
ist half 
Arms & Downey 
Cunningham & Bennett 
Edna Nickerson 3 
Bert Kenney & Nobody 
Jordan Girls 
LOUISVILLE 
B. F. Keith’s 
Nolan & Nolan 
Mabel & Burke Co 
McLean & Carson 
Powers & Wallace 
McFarland Sis 
“Ragged Edge” 
Lillian Shaw 
Regay & Lorraine Sis 
Anderson 
(Nashville split) 
1st half. 
Lowe Eyans & 8 
Holmes & Wells 
Chabot & Dixon 
Vardon & Perry 
Wassam Arab Tr 
LOWELL 
B, F. Keith’s 
Turner & Grace 
Permane & Shelley 
“Meanest Men” 
Vinie Daly 
Smith Austin 
Harry Breen 


(Others to fill) 

lst half (12-14) 
Sultan 

ager & James 
Harry Langdon Co 
Laurel Lee 
Seabury’s Frivolies 
Walter Scanlon 
(One to fill) 

2d half (15-17) 

arriet & Rempe!) 
Versatile 6 
Walter Brower 
(Others to fill) 
NEW ORLEANS 


Palace 
(Mobile Split) 
ist half 

The Suttons 
McCormack & Mitchell! 


Dolce Sis Co 
& Gilmore 


(Petersburg split) 
ist half 
Hayataka Bros 
Dunham & O'Malley 
Strand $3 


{Two to fill) 


ade 
(Richmond 
st half 


Alex =. & Evelyn 
Frescott & Eden 
Wayne Marshall & C 
Maxime Bros & Bobby 
(One to fill) 

OTTAWA 
Dominion 
Gordon & Day 
Chas Semon 
Hallen & Hunter 
Ira Sis 
(One to fill) 
PETERSRURG 
Century 
(Newport News split) 
ist half 
Page & Green 
Hart Wagner & S 
4 Ginger Snaps 
Gillen & Mulrahe 
Potter & Hartwell 
PHILADELPHIA 
B. F. Keith’s 
John S Blondey 
Bert Howard 
Woods & Wyde 
Lovenberg Sis & N 
Whipple Huston Co 
Trixie Friganza 
“Reckless Eva” 


ERNI 
YOUNG 


INC. 
Artists Representative 
Suite 1212, Masonic Temple 


CHICAGO 


MOST RELIABLE AGENCY 
IN THE WEST 


Ben Bernie 
Frank Dobson Co 
Ray Samuels 
“Act Beautiful” 
(One to fill) 
s TOLEDO 

B. F. Keith’s 
Frankie Wilson 


. Sweatman Co 


Sylvester Family 
McCormack & Irving 
“Not Yet Marie” 
Wilson Bros 
Johnson Baker & J 


TORONTO 

Shea’s 
J. C. Nugent 
Lexey & O’Connor 
Daisey Nellis 
Loretta McDermott 
Julius Tannen 
(One to fill) 


UTICA 

Colonial 
Aronty Bros 
Dotson 
Brown Gardner & B 
(Others to fill? 

2d half 
Robert Swan 
Largee & Snee 
C & M Dunbar 
Ara Sis 
(Others to fill) 

WASHINGTON 
B. F. Keith’s 

Enos Frazere 
Lily Lena 
Moran & Wiser 
Santos & Hayes 


Davigneaus Cel 
Dickinson & Deagon 
Ford & Sheehan 
WILMINGTON 
Dockstader 
Chas Henry’s Pets 
Sampsel & Lenhardt 
Burke & Tuehey 
Kellam &,’ODare 
Hanlon & Clifton 
YONKERS, N. Y. 
Proctor’s 
Pagna 
Valerie Bergere Co 
Keegan & Edwards 
Natalie & Ferrari 
(One to fill) 
2d half 
Tabor & Green 
Langford & Fredericks 
Melnotte & Leedom 
(Two to fill) 
YORK, PA. 
Opera House 
Princess Nai Tai Tai 
“Night Boat” 
Fenton & Fields 
(Two to 
2d half. 
Kimberly & Page 
Furman & Nash 
Little Cinderella 
(Two to fill) 
YOUNGSTOWN 
Hippodrome 
Donald Sis 
Dorothy Brenner 
M Montgomery 
J R Johnson Co 
Chas Irwin 
Marie Cahill 


| 


> 


2d half (15-18) 2d half (Others to fill) D ine McDonalds 
Half (12- 14) Sultan 4 Hill & Mayo 2a half MACON Lew Dockstader Valeska Suratt The Briants 
f. Canaris & Cleo Harry Langdon Co Four of a Kind” The Brittons Grand “Spider’s Web” — 
- Langford & Fredericks eae Murray Co McCarthy & Foyes Lodge & Robles (Augusta split) PITTSBURGH Poli Circuit 
q Wright & Dietrich fll) Neal Abel Les Morchantes ist half Davis 
q (Others to fill) CHATTANOOGA Nevins & Mack Marr & Ayer Davis & Pelle BRIDGEPORT Palace 
A 2a Half (15-18) ALLENTOWN, PA. Rialto ERIE, PA, R C Faulkner Masters & Kraft Plaza Martin &. Courtney 
; Jack McAuliffe Orpheum (Knoxville split) Colontal Martelle Clifford & Wells Dingly & Norton “Haunted Violin” | 
a Kane Morey & M_ The Brittons 7 1st half Arthur Hustin Christy & Bennett Florence Roberts Co Anderson & Graves (Others to fill) 
‘# (Others to fill) Lodge & Robles Paul Levan & M Murray Volk € Nosses Lady Tsen Mei Silver & Berger 24 half 
i Proctor’s 125th St. Les Morchantes Nellie Burt William Lampe Co MOBILE “Putting It Over” “What Love Will Do” 8 Weber Girls q 
+ 2d Half (8-11) Nevins & Mack Emmett Briscoe Co Warren & Mabel Lyric Moran & Mack (One to fill) Combe & Nevins ' 
: Fannie Rice 2d half Havden &' Ercelle Ja Da 3 (New Orleans) Bessie Clifford 2a halt “Tulip Girl” { 
i Callan & Kenyon Geo Yeoman Hawatin Serenaders 4 Readings 1st half Sheridan Square Robillo & Rothman SCRANTON 
7 Bevan & Flint (Others to fill) CINCINNATI (One to fill) Reynolds 3 (Johnstown split) “Love In Suburb” Poli’s : 
Tennessee Ten ALTOONA, PA. BR. F. Ketth’s GRAND RAPIDS G &M Perry Ist half Bond Morse (Wilkes- Split) 
4 (Two to fill) Orpheum Garcinetti Bros _ Empress “The Real Mr Q” Maker & Redford “Shee” ist ha : 
ft Ist Half (12-14) Luck & Clare L & G Archer Aerial Silver Lakes Kennedy & Francis “Juvenile Follies” (One to fill) Fano Sean aeti ‘ 
4 Ward & Wilbur Girls Harry Rond Co Eva Shirley Co Follis Girls Page Hack & M ae a Fitzgerald 
- Jack Atkins Eddie Borden Co MONTGOMERY sunette Sis 
F & T Shell Tennessee 10 DR TUT TAN STEGEI Grand (One to fill) STEAMSHIP TICKETS 
et (Others to fill) (One to fill) ° 4 ‘ AXES sks Al Jerome PORTLAND, ME. Reservations for All Steamers at 
i 2a Half (15-17) 2d half Official Dentist to the N. V. A. Renn & Cavanaugh B. F. Keith’s mpanies’ Rates 
iF Peggy Bremen & Bro Finn & Sawyer 1498 a tik McCarthy & Sternard 3 Blighty Girls FOREIGN MONEY EXCHANGE 
Cecil & Bernice Burke & Burke 93 Breadway (Putnam Building). New York Brown & Moran Rome & Cullen ; 
ai Slager & James Fox & Mayo Sah _ Kitamura Japs Lawrence Crane~- Drafts, Postal and Cable Remittances : 
t (Others to fill) Jack Levy & Girls Hy inf & Goodwin Anna Held Jr 2d half Elida Morris International Travel Bureau, Ine. 
| Proctor’s SSth St. (One to fill) Stella Mavhew Morlin Mabel Sherman Co J & S Leonard 136 East 42nd Street, New York 
Roe & Roe ATLANTA Lloyd & Crouch Sheila Scorry Co Astor & McGinty Duffy & Sweeney (Near Grand Central Station) 
Mardo & Davis ric Soa “Honor Tby Children” READING 
Betty Bond Split) y : Joe Towle Majestic, vy Duncan 
LeRoy & Lytton ist haif Palace HAMITLTON Emmy’s Pets Kimberly & Page The Small & Sis 
i Horace Goldin Rahn & Beck El Res Sis Z Lyric MONTREAL Furman & Nash Dombe & Nevins Klass & Termini 
Figs Harmon & Wasburn Larry Comer EB & M Foster J & A Keeley Princess Little Cinderella $ Weber Girls Mammy’s Birthday 
J ie Kane Modey & M Dave Ferguson Co Walter Fisher Co Raymond & Schramm Elly (Two to fill) (Two to fill) SPRINGFIELD 
i 2d Half Melville & Rule Oscar Lorraine = “Follow On Claire Vincent Co 24 half - 24 haif Palace 
he Sinclair & Gray Dobbs Clark & D Frolics of Youth” Geo Jessell Rose Clair Princess Nai Tal Tal sim City 4 Lampint’s 
. | Fraser & Burns AUGUSTA Belle Montrose Co Elinore & Williams Robbins & Partner “Night Boat” “Haunted Violin’ | Watkins & Williams 
3 Cheyenne Minstrels Grand Kanazawa Jan 3 Padrinis Bahoons Ed Janis Rev Fenton & Field Dave Harris “Welcome Home” ;, 
Floyd Mack & M (Macon split) CLEVELAND HARRISBURG Olsen & Johnson (Two to fill) Eddie Hume Co Jean Barrios : 
Clark & Verdi 1st half F Keith's Majestic (Two to fill) RICHMOND (One to fill) Hazel Green & Boys 
e (Two to fill) Percival Girls Nathan Bros Finn Sawyer MT. VERNON, N. Y. Lyric HARTFORD 2d half "4 
1 Proctor’s 5th Ave. Hewitt & Mitchell Hendricks & Stone Burke & Burke Proctor’s (Norfolk split) Palace Hanson 2 7 
i 2d Half (8-11) W H Armstrong Co 58m Liebert Co Fox & Mayo 2a half (8-11) Ist half Hanson $ K & E Kuhn | 
+ The Patricks Will Rogers Kramer & Boyle Jack Levy & Girls peggy Bremen & Bro The Aikens Chalis & Cortav RB & M Ritchie & 
4 Scanlon Denno Bros Florida 4 Nonette (One to fill) *Hartley & Eastman Pressler Saxe & K fangton & Smith (Two to fill) 7 
i &s BALTIMORE Stone & Kalisz 2d half Harry Langdon Co “Current of Fun” “Girlies Club” WATERBURY i 
af Welch Mealy & M Maryland Harry Hines Luck & Clare Lieba Meroff Co Eddie Ross 24 half Poli’s { 
i “Rubeville” Herbert Dyer Co Driesser & Gardner Herry Bond Co Swift & Kelly (One to fill) Delmar & Kolb Delmar & Kolb | 
- (Others to fill) Kharum Juliet Eddie Borden Co 8 Naces ROCHESTER Henrette & Kolb Henrette Litt 
43 Ist half (12-14) Beatrice Morgan Co Amoros Sis Tennessee 10 Ist half (12-14) Temple “The Outcast” Scott & Aubrey 
+) Marguerite Padula V & E Stanton COLUMRATA INDIANAPOLIS — Catherine Murray Co Meredith & Snoozer Gerald Griffin Co Ejm City 4 
ae: Robt T Haines Co’ Leon Errol Co Cmumbia _ B.F. Keith's Toe Cook Morgan & Gates (One to fill) Gerald Griffin Co 
Versatile 6 Frances Kennedy (Chattanooga split) Wheeler 3 "Rubeville” Hugh Herbert Co NEW HAVEN 24 half 
«we Walter Brower Glenn & Jenkins ist half Burns & Foran (Others to fill) Frank Gabby Bijou Lampini’s 
. | (Others to fill) (One to fill) Danny Simmons Rose Coghian Co 2d half (15-18) Sybil Vane The Vague 8 Challis & Cortav 
| 2d half (15-18) ee - HAM McDevitt Kelly & 2 Dillon & Parker Marguerite Padula Wanzer & Palmer Walsh Bros Martin & Courtney 
«ee F & T Shell ric Leonard & Porray Patricola m *Harry Carroll Co Creole Fashion Plate “Love In Suburb” “Girlies Club” 
«we Valerie Bergere Co (Atlanta split) sreen Family Honeymoon (Others to fill) Cora Y Corson Dave Harris WILKES-BARRE 
fe Keekan & Edwards Ist half (One to fill) Friscoe NASHVLLE SAVANNAH “Shee” Poll’s 
al (Others to fill) Challon & Keke COLUMBUS The Randells =e Princess Bijou 24 half (Scranton Split) 
Proctor’s 23rd St. Marie Dorr _ BK. F. Keith's JACKSONVILLE split) (Jacksonville split) ne Bradnas ist half 
2d half (8-11) Paper Dress Rey Walthour & Princeton Arende *tst half ist half Lyle & Virginia Jack Joyce 
Mr & Mrs G Wilde Dawson Sis & Stern Chas Wilson (Savannah split) & Sunshine Fritchie Bcott & Aubrey International Rev 
*Heim & Lockwood Gabby Bros & Clark Buzzell & Parker Ist half Thé“Parshleys Reynolds & White Baker City 3 Ryan & Ryan 
Laurel Lee BOSTON Columbia & Victor Bob & Tip Co “Look Pleasant” Thick and Thin Zaro Rev y Princess Weh. Letka F 
B. F. Keith’s Geo McFarland Connolly & Webb Kirby Quinn & Anger J & M Harkins 
Be as eGoo oO Lozart Dixon Bowers & D- 8 Danois Sis 
; (Two to fill) Hobson &. Beatty i NEWARK, N. J. SYRACUSE IE HY LAN 
& Hill A B E I. F E I N B E R G = B. F. DR. P ESIC 
i udge a adie & Gygi 1498 BROADWAY—Sulte 504—Bryant 3664—N. Y. ©. 2d half (8-10) Prosper & Mare oom 208, Putnam Bua ng 
i Herry Van Fossen Billy Glason Daie & Bure Bhaw & Campbell NEW CITy 
4 “Over Seas Rey” 6 Kirksmith ‘Ble Dorothy Shoemaker Co 1488 Broadway 
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VARIETY 


ARE YOU WORKING nese WEEK? 


TS WORK EVERY WEEK! 
G CO. 


The REAL UCIN 


818 Streed 
NEP PANDY, 


Theatre Bide. Now’ York City 
Cen. 


ST. Phone: Brvast 1448 


WORCESTER 


Plaza 
Robillid & Rothman 
Bond Horse 
The Outcast 
Baker City 8 
Zaro Rev 


Dingly & Norton 
Watkins & Williams 
Stevens & Bordeau 
Langton & Smith. 


“What Lovie Will Do” 
Poll’s 
K & E Kuhn 
Foster Ball Co 
B & M Ritchie 
(Two to fill) 
2d half 
The Vogue 3 
Walsh Bros 
“Welcome Home” 
Jean Barrios 


H Green & Boys 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 
Dew & Robinson 
Jack George Duo 
LaBernicia 
2d half 
Nixon & Sans 
Murphy & White 
Will Morris 
“League of Nations” 
BAY CITY 
Bijou 
Princes & Goff 
Marjah 
30 Pink Toes 
2d nalf 
Ford & Hewitt ~ 
Tom Brown’s Mins 
Marjah 
BRANTFORD, CAN. 
Temple 
(London 
ist hal 
Bijou Circus 
B & L Walton 
Harry Holman Co 
Allanson 
(One to fill) 
CRA WFORDS- 
VILLE 
2d half 
Brown & Jackson 
Loney Haskell 
(Three to fill) 
DANVILLE 
Palace 
James Howard 
Brown & Jackson 
Herman Leib Co 
Lee Barth 
Grace Ayres & Bro 


JACKSON 
Orpheum 
2d half 
80 Pink Toes 
Stuart Giris 
Jack George Duo 
Joe LeVaux 
“Every Sailor’ 
KALAMAZOO, 
MICH. 
Regent 
2d half 
“Pianoville” 
The Vanderkoors 
Nash & O'Donnell 
The Leightons 
Galletti’s Monks 
LAFAYETTBD 
‘Family 
2a half 
Grace Ayres & Bro 
Hugh Johnston 
Frank Hall Co 
Burns & Lynn 
Staley & Birbeck 
LANSING 
Bijou 
Ford & Hewitt 
Stuart Girls 


. Chas Mack Co 


Norwood & Hall 
“Bvery Sailor” 
2a half 
“That’s My Wife” 
Dewitt & Robinson 
(Three to fill) 
LOGANSPORT 
‘Colontal 
Joe LeVeaux 
Burns & Lynn 


DENTIST MeVicker’s Theatre Bidg. 
DR. M. J. CARY 


CHICAGC 


Special Rates te the 


PROFESSION 


2d half 
Dancing Kennedys 
Rose & Thorne 
B Morrell Co 
Stephen Hall 
FLINT 
Palace 
The Brads 
*Pianovilie” 
“That’s My Wife” 
FT. WAYNE 
Palace 
Kav Hamlin & Kay 
Willlams & Taylor 
Nash & O'Donnell 
Hugh Johnstone 


3 White Kuhen 


Stephen Hall 
Staley & Birbeck 
24 half 
James Howard 
Browning & Davis 
Jean Boydell 
Bert Baker Co 
“Rising Generation” 
(Two to fill) 
GALT, CAN. 
Scotts 
Juggling Deslisle 
Georgia Emmett 
Sosman & Sloan 
2d half 
Bifou Circus 
B & L Walton 
Allanson 
IONA 
Regent 
B & J Gray 
Merilees & Dorio 
Apollo Duo 


BOSTON B. 


Frank Halls Co 
Jean Bovdell 
Bert Baker Co 
2d half 
F & G Demont 
8 White Kuhens 
LONDON, CAN. 
Grand H. 
Lorimer & Carbury 
Rice & Newton 
Theo & Dandise 
San Tucci 
Spanish Goldinis 
Owosso 
Strand 
2d half 
Fdler Sisters 
Kelly & Day 
(One to fill) 
SAGINAW, MICH. 
*Jeffras’ Strand 
Roberts & DeMont 
Follette Pearl & W 
Brown’s Mus Rev 
Billy Shone 
Louis Hart 
2d half 
B & J Gray 
Pierce & Goff 
LaBernicia 
Norwood & Hall 
The Brads 
SO. HAVEN, MICH. 
New South Haven 
Will Morris 
Kelly & Day 
The Vanderkoors 
2d haif 
Roberts & DeMont 
(Two to fill) 


F. KEITH 


Vaudeville Exchange, Boston 


BANGOR 
Opera House 


Edson & Doc 
Love & Shanks 
R H Hodge Co 
Lou Elliott 
Ziske & King 
2d half 


Chas Edinbury 
LaMont & Wright 
Fixing Furnace 
(One to fill) 


Fraser & 


BATH, ME. 
Opera House 
2d half 

Edson & Doc 

Lou Elllott 

Ziska & King 
BOSTON 
Boston 

Roy Harrah Co 

Randolph & Fisher 

J K Emmett 

Bunce 

E Francis & Arabs 


E. HEMMENDINGER 


Jewelers to the Profession 


Gordon’s Olympia 
(Scollay Square) 
Sweeney & Rooney 
Joe Martine 
E & E Adair 
Meyers & Hanford 
Sylvia Loyal Co 
Gordon's Olympia 
(Washington Sq.) 
Miss Ioleen 
Rond & Callaway 
Mel Klee 
Black & White Rev 
BROCKTON 
Strand 
Young & April 
Alman & Nevins 
Nancy Boyer & Co 
Gordon & Ford 
White U 


2d ha 
Davis & Chadwick 
Delly Kay Co 
Dalton & Craig 
Adler & Dunbar 
Koban Japs 
CAMBRIDGE 
Gordon’s Central Sq. 
Feiber & Griffith 
Welch Mealy & M 
‘Rose & Moon 
2d half 
4 Higzgie Girls 
Dixie Norton Co 
Arthur Geary 
Sabbott & Brooks 
DORCHESTER 
Codman Square 
Hall & O’Brien 
Tony 
Pielot & Schofield 
2d half 
Ferrier 
Jack & Nayon 
Harry Puck 
RH Hodge Co 
FITCHBURG 
Colonial 
Ferrier 
Karl Karey 
Chong & Money 
Higgie Girls 
“Girl in Air” 
2d half 
Marco Twins 
Root & White 
Nelson & Bailey 
Helen Vincent 
9 White Hussars 
HALIFAX 
Ackers 
(17) 
Ball & Jack 
Joe Holman 
Boyd & King 
Amy Francis 
Celina’s Circus 
Strand 
(17) 
Frank Franc 
Bond Wilson Co 
Three Lordens 
Faden Trio 
“All Nation Rev” 
HAVERAILL 
Colonial 


Redd’gton & Grant 


Paromo 
Burke Walsh & N 
Adler & Dunbar 
Navassar Girls 
d half 
Hal Springford 
Harrington & Mills 
Nancy Boyer Co 
Wilkens & Wilkens 
“Pedestrianism” 
LAWRENCE 
Emptre 
Ubert Carleton 
Dixte Norton Co 
Wilkens & Wilkens 
Chapins 
half 
Selbini Grovini 
Alman & Nevins 
Howard & Sadler 
Dunbar’s Singeers 
LEWISTON 
Music Hall 
Davis & Chadwick 
Selbini & Grovini 
Hal Springford 
Maryland Singers 
2d half 
Cook & Vernon 
Leila Shaw Players 


Eli Dawson 
Billy Bouncer Co 
LYNN 


Gordon's Olympia 
Helen Vincent 
L Shaw Players 
Howard & Sadier 
Eddie Hume Co 

Half 
Thiessens Dogs 
L & M Hunting 
Sampson & Douglas 
Grenadier Girls 

Waldorf 
Jester & King 
Hanvey & Francis 
Melodius Maids 
Harry Puck 
Bricoe & Raub 
The Magleys 

2d Half 
Arthur Hill Co 


Tony 
Anderson & Graves 
Fuller & Vance 
Gillespie Girls 
Great Richard 
MANCHESTER 
Palace 
Marco Twins 
Jack & Nayon 
Nelson & Baily 
Willie Solar 
9 White Hussars 
2d Half 
Fiving. Mayos 
awkins 
Melodious Maids 


‘Briscoe & Rauh 


The Magleys 
NEW BEDFORD 
Gordon's Olympia 
Harrington & Mills 
Daniels & Walters 
Dalton & Craig 
Sampson & Douglas 
3 
Halt 
Uber & Castleton 
Burke Walsh & N 
Jed Dooles Co 
The Chapins 
NEWPORT 
Opera Heuse 
Reno & Wagner 
J & E Conners 
Keane & White 
Jed Dooley Co 
Pedestrianism 
* 2d Half 
Jester & King 
Geo Hearn 
Chony & Money 
Willie Solar 
rt & Girls 
PORTSMOUTH 
Colonial 
Frank Brown 
Sabbott & Brooks 
Cook & Vernon 
Billy Co 
a Half 
Martinett! & Srivester 
Feiber & Griffin 
Sam Milton 
Navassar Girls 
QuINCY 
Kinkaid 
Hunting 
Nikko Japs 
Eli Dawson 
2d Half 
Moore 
LEM 
Koban Japs 
Dolly Kay Co 
Grey & Byron 
Eckert & Moore 
Great Richard 
2d Half 
Redington & Grant 
Daniels & Walters 
Gordon & Ford 
Rose & Moon 
WALTHAM 
Waldorf 
Byron & Price 
Geo Hearn 
Blachette & Devere 
Billy Hart & Girls 
2d Half 
Keno & Wagner 
Karl Karey 
Pielot & Schofield 
(One to fill) 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York Ci 


CALGAKY 
Orphenm 
(12-14) 
(Same bill plays 

Victoria 15-17) 


“Flashes” 


Wiistam Cutty 
Rinaldo Bros 
CHICAGO 
Majestic 
Wellington Cross Co 
A Friedland Co 
Dugan & Raymond 
Lew Brice Co 
Martin Webb 
Sully & Houghton 
Jas Thompson Co 
Libonati 
Roy & Arthur 
Palace 
Alice Lloyd 
Wintergarden Girls 
Morton & Glass 
T & K O'Meara 
Frank Conroy Co 


Stnte-Lake 
Bothwell Browne Co 
Lvydell & Macy 
Whiting & Burt 
“Tango Shoes” 
Kennedy & Rooney 
Walter Weems 


Ergotti’'s Midgets 


Wallace & Gaivin 
Willie Bros 
DENVER 
Orpheum 
(Sunday opening) 
Morgan Dancers 
Jack Kennedy Co 
Ames & Winthrop 
Ed Morton 
Marino & Maley 


Hughes Duo 


Leo Zarrell Co 
MOINES 
Orphenm 
(Sunday opening) 


Alexander Carr Coe 
Hickev Bros 


Ishikawa 


Rainbow Cocktail 
‘ DULU 


Tu 
Orpheum 
(Sunday opening) 
Cressy & Dayne 
Marmein Sis & S 
Desval & Symonds 
Bernard & Duffy 
rville Stamm 


eWitt Young & Sis 


Will M Cressy 
KANSAS CITY 
Orpheum 
(Sunday opening) 
Last Night 
Chas Grapewin Co 
Kenny & Hollis 
Duffy & Caldwell 
Pisano Co 
Lucille & Cockie 
Bert Fitzgibbon 
LINCOLN 
Orpheum 
(15-17) 
“For Pity's Sake” 
Kinney & Corinne 
Harry Jolson 
Maria Lo 
Ryan & Orlob 
Kennedy & Nelson 
Bruce Duffet Co 
LOS ANGELES 
Orpheum 
wm Rock & Girls 
Sarah Padden Co 
Avey & O'Neil 
Phi! Baker 
Byrnes & Gehan 
Billy Shaw’s Rev 
Libby & Nelson 
Emma Carus Co 
MILWATKEB 
Muiestiec 
Alan Rogers 
Johnny Ford Girls 
Clara Morton 
The Barrys 
Master Gabriel Co 
Burns & Frahito 
Tuscano Rros 
The Baltots 
Paitnce 
Gus Edwards Co 
Jos L Rrowning 
Mme Filis 
Carl McCullough 
Ambler Bros 
Fields & Wells 
Erminie Sisters 
MINNFAPOLIS 
Orpheum 
4 Mortons 
Mason Keeler Co 
Rvrth Budd 
McRae & Cleeg 
Lyons & Yosco 
Josephine & Honn'g 
MEWPHIS 
Orpheum . 
Jos F Howard Rev 
I J Connolly 
Grace DeMar 
Jack Octarman 
NEW ORLEANS 
Orpheum 
Ford Sis Co 
Owen McGiveney 
Watts & Hawley 
Roh Hall 
Howard's Ponies 
F & O Walters 
OAKLAND 
Orphenm 
(Sundav opening) 
John R Hymer Co 
Berk & Sawn 


Stone 


Bessie Rempel Co 
Francis Renault 
Marconi & Fitggib’n 
Bradley & Ardine 
PORTLAND 
Orpheum 
Mme Pertova 
Gene Greene 
Brent Hayes 
Ethel Clifton Co 
Stewart Sisters 
Samsted & Marfon 


SACARMENTO 
Orpheum 
(12-14) 
(Same bill 
Fresno 15-17) 
Bostock's School 
Ben K Benny 
Mahoney & Auburn 
Alexander Kids 
Basil Lynn Co 
O'Donnell & Blair 
ST. LOUIS 
Orpheum 
Singer's Midgets 
Bancoff Co 
Eva -Shirley Co 
Moss & Frye 
Geo Austin Moore 
Barber & Jackson 
Herman & Shirley 
Rialto 
“Trip to Hitland” 
Stan & Stanley 
Frawley & Louise 
Ash & Hyams 
Gordon & Demmar 
Monroe Bros 
ST. PAUL 
Orpheum 
(Sunday opening) 
Extra Dry 
Rawes & VonKauf’n 
Ned Norworth Co 
Pietro 
Steele & Winslow 
& Haves 
SALT LAKE 
Orpheum 
(Sunday opening) 
Henry Santry Band 
Le Maire Hayes Co 
Harry Rose 
Lightners & Alex’er 
Mower & Avery 
Barban & Grohs 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Wilbur Mack Co 
“And Son” 
Nita Mario Orch 
Mirano Bros 
Sandy Shaw 
Chas Howard Co 
Montgomery & A 
Nitta Jo 
Lucas & Inez 
SEATTLE 
Orpheum 
“Ye Song Shop” 
Marv Marble Co 
Cooper & Ricardo 
Myers & Noon Co 
Valentine Bros 
Frank De Voe Co 
Frank Wilson 
VANCOUVER 
Orpheum 
Vie Quinn Co 
Homer Miles Co 


plays 


Helene Davis 
Grace Avres Co 


Ashley & Dietrich “Nestor & Vincent 


4 Marx Rros Co 
La Mont Trio 
Shelton Rronks Co 
Choy l.ine Hee 3 
OWATIA 


Orpheum 
*TAttle Cottage” 
Elsa Ruegeger 
Harry Cooper 


WINNIPEG 
Orpheum 
Svivester Schaffer 
Tempest 


~o 
Claire Forbes 
Herbert & Dare 
DeMarest & Doll 
Milt Collins 


WESTERN VAUDEVILLE 


State-1 ake Theatre Building, Chicage 


ABERDEEN, §. D. 
Orpheum 
O’Laughliin & Wms 

Vera Walton 
Hal Davis Co 
Krayona Co 
ALTON 
Tiippodrome 
Chamberlain & E 
Kate & Wiley 
2d half 
Nadolny 
Coffman & Carroll 
BELLVILLE 
Washington 
Duke & Duchess 
Lubin & Lewis 


Duncan & Castler 
Jerome & Newell 
(One to fill) 
BRANDON, CAN. 
Willis 
Loster 
Miller & Vance 
DeLucca & Barton 
Weiis & Toby 
CEDAR RAPIDS 
Majestic 
Joe Melvin 
Doherty Lewis 
Stephens & H 
(Three to fill 
2d hal 


Farrell Taylor Co 
W & M Rogers 
Equillo Bros 
CHAMPAIGN 
Orpheum 
John Geiger 
Ramsdells & Deyo 
Joe Laurie Jr Co 
(Two to fill) 
2d half 
Caits Bros & Bea 
Imperial Quintet 
Bense & Baird 
(Two to fill) 
CHICAGO 
American 
Mabel Blondell 
(Five to fill) 
2d half 
Lillian Watson 
(Five to fill) 
Chateau 
Cliff Batley 2 
Chody Dot & M 
Imperial 5 
Loney Haskell 
(One to fill) 
2a half 
Asoria 3 
Howard & Lewis 
Mabel Blondell 
Ellis Knowlin Tr 
Empress 
oward & Lewis 
eo Damarel Co 


2d half 
Joe Melvin 
Chody Dot & M 
Holliday & Willette 
Chas Mack Co 
Jenks & Allen 
Laura Bennett Co 
Hippodrome 
Collins & Dunbar 
Ronair & Ward 
Gaylord & Herron 
Mullen & Correlli 
Cronin's Merry Men 
Delea & Orma 
Kapt Kidd's Kids 
Garry Owens Co 
Angelo Armento 
(Others té fill) 
Kedzie 
Alaska 2 
Cariton & Belmont 
“At Turn Pike” 
Holliday & Willette 
Frank Ward 
Ellis-Knowliu Tr 
2d half 
Will Mahoney 
Rawson & Clare 
Grace Cameron 
Dot Marsell & Band 
(Two to fill) 
Lincoln 
Murphy & White 
(Five te fill) 
_2d half 
Bill Robinson 
(Five to fill) 
DAVENPORT, IA. 
Columbia 
Belle & Wood 
Grace DeWinters 
Travers & Douglas 
Harvet Haney & G 
Bottomiey Troupe 
2 aif 
“At Turn Pike” 
Siiber & North 
“Resista” 

(Two to fill) 
DECATUR 
Empresas 
Taketa & Kawana 

Caits Bros & B 
Ezra Matthews Co 
Hall & Shapiro 

2d half 
Saxton & Farrell 
Herbert Denton Co 
Joe Laurie Jr Co 
(Two to fill) 

DUBUQUEF, IA, 

Majestic 
Kimiwa Japs * 
Argo & Verjenia 
Raymond Wyle Co 
W & M Rogers 
Hugo Lutgens 
Aeroplane Girls 


GREEN BAY, WIS. 
Orpheum 
Russel] & Hayes 
8 Misses Westons 
Green & Dean 
Alaska Duo 
KENOSHA, WIS. 
Virginian 
Jordon Girls 
The 
J C Lewis Jr Co 
Miniature Rev 
(One to fill) 
2d half 
Duke & Duchess 
Hammond & Moody 
Borsini Tr 
(Two to fill) 
MADISON, WIS. 
Orpheum 
$8 Misses W estons 
“Love Bugs” 
Green Deane® 
(Two to fill) 
2a half 
Damarel & Vail 
Mack & Earl 
(Two to fill) 
MOLINE 
Palace 
3 Moran Sis 
Silber & North 
Resista 
(Two to fill) 
2d half 
cliff 
Dewey & Rogers 
Hugo Lutgens 
Little Jim 


. (One to fill) 


OSHKOSH, WIS. 
Grand 
Mahatma 
Sims & Warfield. 
(Three to fill); 
RACINE, WIS. 
Rialto 
Robbie Gordon Co 
Hammond & Moody 
“Rising Generation” 
Jenks & Allen 
Borsini Tr 
2a half 
The Rials 
Noherts 
Stephens & H 
(Two to fill) 
ROCKFORD, ILL, 
Palace 
Russell & Hayes 
Bensee & Baird 
Little Jim 


Ezra Matthews Co 
Harvey Haney & G 
Robbie Gordone 
(Two to fill) 


LEO BEERS 


Playing Principal Cities in the World with 
Julian Eliinge Ce. 


E. ST. LOUIS 
Erhbera 
Bays & Speck 
Alice Nelson 
56 American Girls 
(One to fill) 
2d half 
Skelly & Heit, 
Hall & Shapiro 
Kate & Wiley 
(One to fill) 
EVANSVILLE, IND. 
Grand 
(Terre Haute split) 
Ist half 


Jack Hanley 
W J Ward Girls 
Alf Ripon 
Lady Alice’s Pets 
(Two to fill) 

FARGO, N. D. 
Grand 
O’Laughiin & Wins 
Vera Walton 
Hal] Davis Co 
Krayona Co 

2d half 

M & E Corse 
Frances Scott Co 
Jack Symonds 


Pantzer Bros 
FREEMONT, NEB. 
Wali 
2d half 


Alsace Lor Girls 
Mus Freidlanders 
Ethel Johnson 
Williams & Daisy 
GD. FORKS, N. D. 
Orpheum 
M & E Corse 
Frances Scott Co 
Jack Summonds 
Pantzer Brothers 
half 
Tokio Murato 
Murray & Lane 


Mohr & Buhl 
Rosie Rifle ¢ 
GD. ISLAND, NEB. 
Majestic 
ist half 
Alsace Lor Girls 
The Friedlanders 
Ethel Johnson 
Williams & Daisy 
GRANITE CITY 


Washington 
2 Kawanas 
Saxton & Farrell 


sT. LOUIS 
Columbia 
Nadolny 
& Castler 
‘@Vhat Happ Ruth” 
Coffman & Carroll 
(One to fill) 
2d half 
Burke Bros & K 
Bays & Speck 
Alice Nelson 
Taketa & Kawana 
(One to fill) 
ST. LOUIS 
Grand 
Hugo Rio 
Moore & Shy 
Rexo 
Weir & Crest 
Newell & Most 
Venetian Gypsies 
Great Lester 
LaGraciosa 
(One to fill) 
SIOUX CITY, IA, 
Orpheum 
LaPetite Cabaret 
Broughton & T 
Stratford Comedy 4 
“The Honeymoon” 
Fay Courtney 
(One to fill) 
2d half 
Swain’s Cockatoos 
Raymond Wylie 
Anderson & Burt 
Angel & Fuller 
Six Belfords 
80. BEND, IND. 
Orpheum 
Keno Keys & Mel 
‘League of Nations” 
Lillian Watson 
(Two to fili} 
2a half 
Mason & Roone 
“Rolling Along 
Johnny Keane 
(Two to fill) 
SPRINGFIELD 
Majestie 
Jerome & Newell 
Mason & Rooney 


Rawson & Clare 
Willie Mahoney 
(Two to fill) 


2d half 
John Geiger 
Ramsdelis & Deyo 


LIBERTY BONDS ACCEPTED Tei. John 8M) =) For Boys Sam Hearn 3 Moran Sis LoRose & Adams 2d half 


ra 
Gonne & Albert 
3 Jahns 


} 43 JGHN 8T.. NEW YORE Nora Norinne Edith Cilfford lLaRose & Adams 3 White Kuhens Brady & Mahoney 
Novelty Clintons Van & Belle Travis Douglas Co_ The Rials _ _ Bill Pruitt (Two to fill) 


2d half 
I 
be 
i 
| 
a (Two to fill) 
2d half 
4 
— 
Polly Oz & Chick 
“Let's 
4 


<9 


i 


thon 


VARIETY 


TERRE HAUTE, 
site 


rome 
split) 
ist half 
Howard & Fields 
Thelma 
(Four to fill) 
VIRGINIA, MINN. 
Lyric 
2a half 
Arthur & Peggy 
D&E Elliott 


Rule & Roluva 
Monahan Mins $3 
WINNIPEG, CAN. 
Strand 
Tokio Mutaar 
Murray & Lane 
Mohr & Buhl 
Rosie Rifle Co 


2d half 


Harry Vardell 
B & F Wanda 
(Two to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 
Stanley 
Harper & Blanks 
Morrell Toy Shop 
Meyers Burns & O’B 
Jean Sothern Co 
Al B White 
Milton Pollack Co 
Demarest & Collette 
LaVine 
2d half 
Haller & Haller 
4 Cliffords 
Jarrow 
Gene Hamilton Co 
2 Ladellas 
O’Brien Havel Co 
& Pollack 


Haigs 
tone to 
Vict 


LaPetite Co 
Eugene Emmett 
Grew & Bates 
Otto Bros 
Jack Alfred 3 
2a half 
The Perinis 
Cc & T Harvey 
Pearl Abbott Co 
Bobby Henshaw 
Cabaret DeLuxe 
LineolIn 
Gormley Sis Co 
Paul Brady 
FE F Hawley Co 
Casting Campbells 
2a half 
Retter Bros 
McDermott & H 
Eugene Emmett 
Shirley Sisters & B 
Greeley Sq. 
Tyler & Sinclair 
Southe & Tobin 
Imperial Four 
Fddie Heron Co 
Henry & Moore 
The Scrantons 


Dorsch & Russell 
Harry Lee 
LaFollette Co 
(One to fill) 
MROOKLYN 
Metropolitan 
4 Haigs 
Cooper & Lane 
Barnes & Lorraine 
Piantadosi & W 
“Cabaret DeLuxe” 
2d half 
John Clark & Co 
Southe & Tobin 
Milton Pollack Co 
Shaw & Bernard 
“Artcraft Revue” 
DeKalb 
Ward Rell & W 
Jessie Reed 
“Lincoln High’man” 


& Russell 
2d half 
LaPetite Jennie Co 
Cooper & Lane 
Mr & Mrs N Phillips 
Piantados! & W 
Casting Campbells 
lace 

Velaya 
Tilvou & Rogers 
{Two to fill) 

2a half 
Bernard & Merritt 
Al Lester & Co 
Wolfe Gilbert 
Roval Uvena Japs 
(One to fill) 

Fulton 
The Gaudschmidts 
F Keller & Chums 
O’Brien Havel Co 
Innes Bros 

2a half 
Tvler & Sinclair 
Pan! Bradv 
“TAncoln High’man” 
Mevers Burns & 
Minnett!i & Sidelll 


2d halt 
Russell & DeWitt 
Mae Marvin 
Jones & Johnson 
The New Leader 
The New Leader 
Dunham & Edwards 
“Girls of Altitude” 


CHICAGO 

MeVicker’s 
Melva Sisters 
Fredericks & P 
Eddie Phillips 
Kingsbury & 
Shea & Carroll 
9 Krazy Kids 


CLEVELAND 
Liberty 
Sherman & Rose 
Fred Rogers 
Allen Clifford & B 
Milo 
Wilhat Troupe 
DALLAS 
Hippodrome 
Kennedy & Kramer 
University Trio 
Jeff Healy Co 
Halley & Noble 
Barnold’s Animals 
2a half 


Col Dimond Co 
Bonner & Powers 
“T’ll Say So” 
Arthur Rigby 
Montambo & Nap 
DAYTON 
Loew 
Seymour & Jeanette 
Marva Rehn 
Frank Stafford Co 
Joe Whitehead 
Cook Mortimer & H 
ETROIT 
Colonial 
Beth Stone Co 
Hibbert & Nugent - 
“Nine O'Clock” 
Davis & Rich 


Bert Bros ~ 
(One to fill) 
FAL RIVER 


Bijou 
Russell & Dewitt 
Mae Marvin 
“New Leader” 
Dunham & Fdwards 
“Girls of Altitude” 
2d half 
Tate & Tate 
Chas Gerard Co 
3 Autumns 
Murray Livingston 
(One to fill) 
FRESNO 
Hippodrome 
Violet & Lewis 


ARTHUR J. HORWIT2-LEE K KRAUS, ine. 


Loop Bide. 177 State SF. EAST AND WEST 


Putnam 


This Gifice tssuee er Pay Gentrects 


2a half 


Harry Tsuda 


Allen & Moore 
Thos P Jackson Co 
Primrose Minstrels 


LONDON. 


Loew 
Haskel & Bloom 
Hazel Harrington 
Williams Bernie 


half 
Cooper & Lacey 
Gillen Carlton Co 
Dave Thursby 
Herros & Preston 


LOS ANGELES 
Hippodrome 
Rialto & LaMont 
T & C Breton 
7 Brownies 
Cortelli & Rogers 
Four Solares 
Harry Miller 
2a half 
Three DeLyons 
B & E Mathews 
“Let’s Get Married” 
Lawrence Johnson 
Sakata Trio 


MEMPHIS 
Lyceum 
Linko & Linko 
Driscoll & Westcott 
Mullaly McCar’y Co 
Benny Harrison Co 
Military Revue .- 
2a half 
Monte & Parti 
The McNaughtons 
LaHoen & Dupreece 
Arthur Deagon 
Stone & Moyer Sis 
MONTREAL 
Loew 
3 Maxims 
Fairman & Patrick 
Carlisle & Romer * 
J Weir 
“Temptation” 
NASHVILLE 
Loe 


poate & Parti 
he McNaughtons 
LaHoen & Dupreece 
Arthur Deagon 
Stone & Mover Sis 
2d half 


Harry Watkins 
Hackett & Francis 
Fads & Frolics 
Mills & Smith 
Cunningham & D 
NEW ORLEANS 
Crescent 
The Florinis 
Arthur Lloyd 


NEW YORK 
Bidg., (498 Broadway 


Delancey &t. 
Haller & Haller 
Octavo 
2 Ladellas 
Hal Johnson Co 
Bobby Henshaw 
Dance Fantasies 

half 

Gormley Co 
Harper & Blanks 
Grew & Pates 
Otto Bros 
Jack Alfred 3 

2a half 
Lavine Trio 
Frances & Fox 
Henry & Moore 
Jean Sothern Co 
Weber Beck & F 
Morrell Toy Shop 

Wattonal 
Chyo & Chvo 
Dorothy Wahl 
Shaw & Bernard 
Odiva & Seals 

24 half 


FE Keller & Chums 

Innes Bros 

Odiva & Seals 

(One to fill) 
Orpheum 

John Clark Co 

4 Cliffords 

arrow 

one & Mrs N Phillips 

Gibson & Pollack 

Gene Co 

2a ha 

The 

Jessie Reed 

& G Harvey 

Lew Welch Co 

Demarest & Collette 

(One to fill 
Boulevard 

Retter Bros 

Orben & Dixie 

Al Lester Co 

Weber & Filllott 

Shirley Sis & Bernie 

2a half 


Ward & Gory 
Rolland & Ray 
Dorothy Wahl 
Maxine Dancers 
Avenue BR 
Rernard & Merritt 
Cc & S McDonald 
L Wolfe Gilbert 
Royal Uyena Japs 


Rose & Dell 
Orben & Dixie 


Warwick 
Scamp & Scamp 
Gulfport & Brown 
Pearl Abbott Co 
Billv K Wells 
LaFollette Co 

2d half 
‘hvé & Chyo 
hisholm & Breen 
Tilvou & Rogers 
3 Purcella Girls 


ATLANTA 
Grand 
Donahue & Pletcher 

Rice & Francis 
Wm O’Glare Girls 
Friend & Downing 
Theodore Trio 
d half 
Arco Bros 
Johnson & Crane 
DYouve_las Flint Co 
Trovato 
Past & Present 
BAKERSFIELD 
Onvera House 
Andrieff Trio 
Morton Bros 
Martha Urbank Co 
Raines & Avey 
Norris Baboons 
half 
Violet & Lewis 
Burnam & Yant 
Bingham Four 
Cooner & Valli 
Willis Gilhert Co 
BALTIMORE 
Hippodrome 
Tony & George Co 
Storey & Clark 
“Married Via Wire” 
Robbv VanHorn 
Mystic Hanson 3 
BIRMIVGHAM 
Bifou 
Harry Watkins 
Hackett & Francis 
Fads & Frotlics 
Mills & Smith 
Cunningham & D 
2d half 
Ponahue & Fletcher 
Rice & Francis 
Wm O'Clare Girls 
Friend & Downing 
Theodore Trio 
ROSTON 
Orvheum 
Tate & Tate 
Kelo & Blair 
Chas Gerard Co 
3 Autumns 
Murray Livingston 


Burnam & Yant 
Bingham Four 
Cooper & Valli 
Willis Gilbert Co 
2d half 
White Bros 
Fisher & Evart 
Geo L Graves Co 
Helvey & Brill 
Caeser Rivoli 


HAMILTON > 
Loew 
2 Carlitons 
Butler & DeMuth 
S & M Laurel 
Bernard & Meyers 
“Sweet Sweeties” 
HOBOKEN 
Loew 
Rose & Dell 
Dora Hilton Co 
Lew Welch & Co 
Luckey & Harris 
Natalie & Ferrari 
(One to fill) 
2d half 
Boland & DeVarney 
4 Renee Girls 
Pealson & Croft 
Kuma Four 
(One to fill) 
HovVstTon 
Princes 
Fox Benson Co 
Gordon Duo 
Leon Stanton Co 
Rrewster 
Boudini & Rernard 
2d half 
The Florinis 
Arthur Lloyd 
Cook & Oatman 
Hal & Francis 
4 Volunteers 
KANSAS CITY 
Garden 
Spnencer & Rose 
Rvan & Moore 
“Honevmoon Inn 
Wm Sisto 
Randow Trio 
2d half 
Swain’s Animals 
Neal & Stewart 
Tom Davies Co 
Coscia & Verdi 
Steiner Trio 
KNOXVILLB 
Staub = 
Arco Bros 
fohnson & Crane 
Youelas Flint Co 


Trovato 
Pas & Present 


Cook & Oatman 
Hal Francis 

4 Volunteers 

2d half 

Linko & Linko 
Driscoll & Westcott 
Mullalv McCar’y Co 
Benny Harrison Co 
Military Revue 
NEW ROCHELLE 


Loew 
4 Renee Girls 
Harry Lee 
Chisholm & RBreen 
2a half 


Scamp & Scamp 
Billy K Wells 
(One to fill) 
MODESTO 
Hippodrome 
(11-12) 
(Same plays 
Hanford 13) 
White Bros 
Fisher & Evarts 
Geo T Graves Co 
Helvey & Brill 
Caesar Rivoli 
(16-17) 
The Spartans 
Hand & Burnett 
Stanlev & W Sis 
Knight & Sawtelle 
6 Royal Hussars 
OKLAHOMA CITY 
Liberty 
Letser Raymond Co 
Dorothy Roye 
Bertram May Co 
LeRoy & Dresdner 
6 Tasmanians 
2a half 
Brown & Fvans 
Elroy Sisters 
Waiters Wanted 
Tee Nash 
Roval Trio 
PROVIDENCE 
Emery 
Musical Waylands 
Gus Erdman 
Walter Low Co 
Howard Kane & M 
Kitaro Japs 
2a half 
Butter & Dell 
Abbvsinian Trio 
Helene Colene Co 
Swartz & Clifford 
(Two to fill) 
PITTSBURGH 
Lyceum 
Wilfred DuBois 
Ford & Goodridge 


e Lady 
Burke & Durkin 
“Girl in Basket” 

SACRAMENTO 
Hippodrome 
Reckless 4 & Arley 
Barra Sisters 
Russell & Titus 
Peggy Vincent 
Eight Black Dots 
2d half 
Russell & Beatrice 
Mason & Bailey 
Sorrento Quintette 
Tom Branford 
“Overseas Revue” 
LOUIS 

Garrick 
Wilbur & Lyke 
Phil Davis 
Gilroy Dolan & C 
& McAvoy 
F&M 


Spencer & Rose 
Ryan & Moore 
Honeymoon Inn 
Wm Sisto 
Randow Trio 
SALT LAKE 


Casino 
Kimball & Kenneth 
Christy & Ryan 
Edw Farrell Co 
Booth & Leander 

2d half 
Chong Toy Duo 
Jones & Georgia 
Claude Wade 
4 Bill Posters 
Lutes Bros 

SAN ANTONIO 
Princess 
The Bimbos 
Henry J Kelly 
Jimmy Rosen Co 
Walmsley & Keat’g 
Mons Adolphus Co 
2d half 
Fox Benson Co 
rdon Duo 
Leon Stanton Co 


Brewster 


Boudini & Rernard 
SAN DIEGO 
Hippodrome 

(15-18) 

Rialto & LaMont 

T & C Breton 

7 Brownies 

Cortelli & Rogers 

4 Solares 

‘Harry Miller 

SAN FRANCISCO 
Casino 
(Sunday 

Vee & Tull 


Allen & Grey 
Hart & Helene 
Roberts & Straw 
Eight Dominoes 
Hippodrome 
(Sunday opening) 
Busse’s Dogs 
Dellridge & G 
“Melody Shop” 
Powell & Worth 
Eugene Bros 
SPRINGFIELD 
Broadway 
Sutter & Dell 
Abyssinian Trio 
Helene Colene Co 
Swartz & Clifford 
(One to fill) 
2d h 


alf 
Gus Erdman 
Walter Low Co 
Howard Kane & M 
Kitaro Japs 
ppodrome 
The Spartans 
Hand & Burnett 
Stanley & W Sis 
Knight & Sawtelle 
6 Roya: Hussars 
2d half 
(Same Sacra- 
mento ist half) 
TORONTO 
Younge 
Caplane & Wells 
Burns & Garry 
Johnny Woods 
Geo Randall Co 
Bison City Four 
Grazer & Lawlor 
TART 


Hippodrome 
(11-12) 
3 De Lyons 
“Let’s Get Married” 
Lawrence Johnson 
Sakata Trio 
(16-17) 
Morton Bros 
Mratha Urbank Co 
Raines & Avey 
Norris Babboons 
WACO 
Hippodrome 
Col Dimond Co 
Bonner & Powers 
“T’ll Sav So” 
Arthur Rigby 
Montambo & Nap 
2a half 


The Bimbos 
Henry J Kelly 
Jimmy Rosen Co 
Walmsley & Keat’s 
Mons Adolphus Co 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BAY CTITy, MICH. 
Regent 
Three Lees 
Stanley & Lee 
Loyal & Lorrayne 
Coakley & Dunlevy 
Fred Weber & Co 
Doree’s Celebrities 


24 helf 


Three Belmonts 
Depage & Yokov Sis 
Sol Berns 

Forrest & Church 
“Submarine F-7” 
(One to fill) 


BUTTE 
Pantaces 
(10-13) 
(Same “Dill plays 
Anaconda 14, Mis- 
soula 15) 

H & H Savage 
Rucker & W 
Laurie Ordway 
Prince & Laurie 
“You'd Be Sur” 
Four Danubes 


CALGARY 
Pantages 
“Upside Down” 
Del A Phone 
Seven Bell Tones 
Jennings & Mack 
Karly & Laight 
Riding Lloyds 
CLEVFT LAND 
Miles 
Schepp’s Circus 
Fentell & Cecil 
4 Harmony Kings 
“Tdeal” 
(One to fill) 
Grand 
Raymond Wilbert 
‘Gautier’s Toy Shop 
Taylor & Howard 
*"MacKay’s Revue 
(One to fill) 


Pantages 
Mori Bros 
Goetz & Duffy 
Fldridgee B & B 
Bert Stoddard 
Ward & Kine 
Henriette DeSerris 
Bud Snyder Co 


Weasel 
Berntvict Bros 
Burton & Shea _ 


Cardo & Noll 
Mizuna Japs 


Ma 
The Galions 
H & EF Conley 
Wm Dick 
Verna Mersereau Co 
Eddie Foy Family 


Orpheum 
Johnson H & L 
Hunter 
“Heart of a re 
Pearson N & 
Lottie Mayer Co 


Regent 
Max York’s Dog “ 


John T Ray Co 
Jan Rubint Co 
Adams & Guhl 
“Making Movies” 


ENPMONTON 
Pantages 

Mabel Harner Co 
Tohse & Sterling 
Thunder Mountain 
Rarry & Leifehton 
“Broadway Echoes” 

GREAT FALLS 


(1 
(Same bill plays 
Helena 18) 
Fashions De Vogue 
Miller & Canman 
Pivifax & Panlo 
Weaver & Weaver 
“Oh That Melody” 
LOWG REACH 
Pantages 
Act Beautiful 
Superlative 8 
Fd Blondell Co 
Mary Ann 
Chas Olcott 
Holiday In Dixtel’d 
LOS ANGELES 
Pantages 
Rosier & Dog 
Green & Pugh 
Maurice Samuels Co 
Jones & Sylvester 
T Shawn’s Dancers 
MINWEA POLIS 
Pantages 
(Sundav opening) 
Three Melvins 
Winchell & Green 
Dianna Bonnar 
Marjah 
(Two to fill) 


ntnges 
__Aerial Macks 


Allen Lindsay Co 
Four of Us 
Lorner Girls 
Neil McKinley Co 
Great Leon Co 
OGDEN 
Panta 
(16-1 

Me Berry & iiss 

arconi Bros 

Hamilton Co 
Lichter 
Gildea & Phillips 
Brazilian Heiress 
PORTLAND 

yGypsy 3 
‘Marsden & Manley 
Walter Fenner Co 
Gorman Bros 
Chas Althoff 


Derkin’s Dogs 


REGINA, OAN. 
Pantages 


(12-14) 
(Bame bill plays 
Saskatoon 15-17) 

Simpson & Dean 
Houch & Lavelle 
Arthur DeVoy Co 
Basil & Allen 
Haberdashery 


SALT LAKE 
Pantages 
8 Bullawa Girls 
Denny & Donegan 
‘Samaroff 8 
Eadie & Ramsden 
Bob Albright 
Hill’s Circus’ 
SAN DIEGO 
Pantages 
Winton Bros 
Gertrude Newman 
Bender & Meehan 
Business is Business 
Texas Comedy 4 
Little Hip & Nap 


) 
A Polat 


Reynard & Jordon 
Periera 6 
“Sherman Van & H 


Florence Rayfield 
Berlo Girls 


SEATTLE 


Pantages 
Nelsdn’s Katland 
Lonnie Nace 
Walzer & Dyer 
J C Mack Co 
Frank Morrell 
Japanese Rev 


SPOKANE 


Pantages 
Carlita & Lewis 
Abrahams & Johns 
W H Wakefield 
Nevins & Gordon 
Walters & Walters 
“His Taking Way” 

TACOMA 

Pantages 
Haas Bros 
Lucie Bruch 
McGrath & Deeds 
Girls Will Be Girls 
Fred Allen 
Asahi Tr 


VANCOUVER 
Pantages 

Four Laurels 
Henry Frey 
College 5 
O'Neill 
Britt Wood 
“On High Seas” 


VICTORIA 


Pantages 
Harvard Holt & K 
Hope Vernon 
Valine Gamble 
Hazel Kirk 8 
Empire Comedy 4 
Banezetti’s Tr 


WINNIPEG 


Pantages 
DeWinters & Rose 
Corty & Althoff 
Jessie Hayward Co 
Pete Pinto & Boyle 
Long Tack Sam Co 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
G & M Lefevre 
Ray Lawrence 
Archer & Belford 
Hyman Meyer 
Ward & King 
5 Partrowars 


EASTLAND, TEX. 
Connellee 
2a half 
The Norvellos 
Estelle Sully 
Howard & White 
Hickman Bros 
The Corrinthians 


MUSKOGEE, OKLA. 
Brondway 
(11-12) 

Love & Wiibur 
Natda Norraine 
Haynes Mont & H 
LaF & Kennedy 
Yip Yap Yaph’kers 


RANGER, TEX. 


The Norvellos 
Estelle Sully 
Howard & White 
Hickman Bros 
The Corinthians 


SAN ANTONIO, 
TEX. 


Royal 
Frank Shields 
Patten Yantis & R 
Roach & McCurdy 
Irene Trevette 
Gelli Troupe 

WACO, TEX. 
Orpheum 

24 half 
Love & Wilbur 
Naida Norraine 
Hayne Mont & H 
LaF & Kennedy . 
Yip Yap Yaph’kers 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS 

Mafestic 
Bartholdi’s Birds 
Green and Myra 
“Magic Glasses” 
Allman & Nally 
“Whirl of Variety” 
James Cullen 
Palfrey Hall Brown 


Fr. WORTH, TEX. 


Jean Adair Co 
Lane & Harper 
Pilcer & Douglas 
Ktuart Barnes 

Nat Nazarro Band 


GALVESTON, TEX. 
Mafestic 
(12-14) 

(Bame ODdill plays 

Austin 15-17) 

Cutty & Nelson 

Wm Ebs 

Princess Rafah 

Kitner & Reany 

Harry Green Co 

Venita Gould 

Melnotte Duo 

HOUSTON 
Majestic 

Sully Rogers & 8 

The Creizhtons 

Honey Boys 

Lydia Barry 

“Indoor Sports” 

Lane & Moran 

Horlick & S Sis 


Chris Richards 
Mrs Gene Hughes 
The Sharrocks 


of World” 


2d half 
Murray Girls 
Comfort & Kine 
Brown's Highl’ders 
(Two to fill) 


MUSKOGEE 


“Kiss Me” 
Roy LaPear! Co 
(One to fill) 


PINE BLUFF 
Mafestic 
Murray Girls 
Brown’s Hichi’ders 
Comfort & King 


2d half 
Electra & Co 
Chris Richards 
“Begin of World” 


SAN ANTONIO 
Majestic 
Dancine Dorans 
Bob Miliken 
Nursery Land 
Vernon Stiles 
“Man Hunt” 
Brendel & Burt 
4 Aces 
TULSA. OKLA. 
Orpheum 
The Pickfords 
Willing & Jordan 
Morgan & Kloter 
UW S Jazz Band 
Al & F Stedman 
(Two to fill) 
WICHITA FALLS 
Majestic 
2d half 
Samaroff & Sonia 
Lachman Sisters 
Imhof Conn & C 
R W Snow 
Oscar Mirano 8 


30 
4 j 
| 
| 
| 
4 
2% 
- 
| 
i 
Opera House 
Mafestic 
: Parker Brothers 
24 half 
Majestic 
Pantnces Herbert's Dogs 
| Mafestic 3 
DETROIT Blectra & Co 
i (Two to fill) Milés 
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VARIETY 


NEWS OF THE DAILIES 


Ann Pennin n has been e ed for 
George White’s “Scandals of 49. 0.” 


In the role of Edward Thayer in “Dé- 
classé,” Leslie Austin has joined Ethel 
Barrymore’s company at the Empire. . 

Robert Casadesus, art director of the 
late Theatre Parisien, will appear in pic- 
tures in America this summer. 

In the traffic court Monday Charles A. 
Cypress, chaffeur for Kitty Gordon, was 
fined $3 for speeding. 

Katherine Cornell Las been en ed 
by Lee Shubert for the leading feminine 
role in Kilbourne Gordon’s new comedy, 
“The Man Outside.” 

“Wild Cherry” will be the name of the 
comedy in which Comstock & Gest will 
feature Ruth Shepley next season. Guy 
Bolton is the author. 


Marjorie Rambeaun, in “The Sign on the 
Door,” will play a road season of fifty- 
six weeks following her run at the Ke- 
— The tour will extend to the 


- Sothern and Marlowe played seven con- 

secutive Shakespearian performances 
last week at Poli’s, Washington, D. C., 
to $27,287. Their press representative 
claims this is a worid’s record for 
Shakespeare. 


A musical farce, unnamed, by Robert 
Baker, with music by Sigmund morebere 
and lyrics by Alex Gerber, will be place 
in rehearsal by Wilner & Romberg on 
April 19. The same firm announces that 
it will present Carlyle Blackwell on the 
legitimate stage next season. 

The Sixth anniversary celebration of 
the Strand next week will have as one 
of its features an “Out of the Inkwell” 
cartoon made exclusively for the tiacatre 
by Max Fleisher. It shows Fleishcr’s 
clown cutting capers at the Strand with 
Jack Eaton, Carl Edouarde, R. Alfred 
Jones and other executives of the house. 


O. O. McIntyre has “turned square.” 
He has accepted the publicity job for 
the “Nine O’Clock Revue” and “Midnight 
Frolic.” McIntyre was assistant to Burnos 
Mantle on “The Evening Mail” several 
years ago. He had an easy job in those 
days, reading copy on the main desk, 
fixing up press notices and fighting with 
the foreman of the composing room. 


Flo Ziegfeld has made a long time con- 
tract with Eddie Cantor. He will be 
featured in a musical revue which will 
be presented by Erlanger & Ziegfeld im- 
mediately following the close of the 
present “Follies” season. Ziegfeld has 
also engaged Van and Schenck who will 
be seen in the new “Follies” June 1. 
Irving Berlin is writing the music. 


Sunday night the benefit for the Sidney 
Rankin Drew Post of the American Le- 
gion will be held at the New Amsterdam 
Theatre. The bill will include Lionel 
and”’Ethel Barrymore, Sam Bernard and 
Irene Bordoni, Clifton Crawford, Ernest 
Truex, Rich Travers, Adele Rowland, 
James J. Corbett, Jack Wilson, Mrs. Sid- 
ney Drew, Frank Morgan, Demarest and 
Colette, the Navy Glee Club and others. 


Earlf next month the erection of a new 
theatre in Dallas, Tex., is announced by 
A. H. Woods. It will seat 1,400 and will 
be modelled after the Woods Theatre in 
Chicago. Mr. Woods says the Dallas will 
be the first of a circuit he will build in 
the principal cities of the South and 
Southwest. Woods also announced that 
before the end of the year he expects to 
build or acquire new theatres in New 
York, Boston, Philadelphia and other 
large Eastern cities. 

James W. Vincent was last week pro- 
moted general treasurer of the Hippo- 
drome to fill the vacancy of the late J. 
Louis White. In addition to Vincent ths 
box office and financial staff will consist 
of Clinton Lake, cashier; Michael F. 
O’Connor, auditor, and Rudolph Schlick- 
ler, assistant auditor; current box office, 
Harold Long, chief, Frederic Leonard, 
Paul Meyers and Willlam O’Donnell; ad- 
vance sale box office, John Olt, chief, 
Carey P. Long, May Turner and Herbert 
Bradley, and Frankie Kelly, messenger. 

Announcement was made last week by 
Lee Shubert that E. H. Sothern and Miss 
Julia Marlowe, when they end their pres- 
ent tour of Shakespearian repertory, will 
return to New York City for an engage- 
ment in one of the Shubert theatres this 
month. They will play “Twelfth Night,” 
“Hamlet” and “The Taming of the 
Shrew.” Mr. Sothern and Miss Marlowe 
have decided to spend next season in 
England, returning to America in the 
autumn of 1921. Thereafter they expect 
to appear on the American stage every 
other season. 


“The Mistress of Chance,” a melodrama 
by G. W. Albyn and C. W. Bell; “The 
Double Bar,” a drama by Martin Brown; 
“Rollo’s Wild Oats,” by Clare Kummer; 


“Love and Learn,” a comedy which Edgar 
Selwyn is now writing with Vincent 
Lawrence; “The Voice of the Minaret,” 
by Robert Hitchens; an unnamed play 
by Avery Hopgood; a play for Leo r- 
rillo which will be produced in conjunc- 
tion ‘with Adolph uber, and another 
by Salisbury Field in which Margaret 
Lawrence will be starr are the nine 
new plays which Selwyn Co. have ac- 
cepted for production. 


Laurette Taylor, accompanied by her 
husband, J. Hartley Manners, sailed on 
the “Lapland” last Saturday for England. 
On April 26, at the Garrick, London, Miss 
Taylor will begin an engagement in “One 
Night in Rome.” Five years ago she 
appeared in “Peg o’' My Heart’ there. 
She will return to New York in October. 
Accompanying her were several members 
of her New York company, who will ap- 
pear with her, among them Barry Bax- 
ter, Mrs. Felix Morris, lvy Clemow and 
Greta Kemble Cooper. nn Fontaine, 
the English actress, has en specially 
engaged for the London season. David 
Be o also was a passenger. 


William Morris is proncetty to make 
his entry in the legit production field 
with the presentation of five plays next 
season, as well as the construction of the 
William Morris Theatre, somewhere on 
Broadway ‘and 42d street. -Yhe first of 
the quintet is “Dorothy Dixie Lee,” which 
is now in rehearsal with Edith Talia- 
ferro and George Marion in the cast. In 
the autumn he will present William and 
Gordon Dooley in a revue; “Uncie Dave,” 
another comedy by Edward Locke; 
“Blessing,” a play by Louise Carter, an 
“Tweet, ‘'weet!” a musical play featur- 
ing the Arnaut Brothers. Harry Lauder, 
under Morris's management, will make 
his fourteenth American tour next sea- 
son, and will then be seen for the first 
time in Paris. 

Mrs. Victor Herbert scored a technical 
victory in a magistrate’s court last thurs- 
day. She protested against the combined 
chromatic and diatonic sound combina- 
tions that enter her windows from the 
home of her neighbor, Mrs. Mary ‘lurner, 
in West 108th street, where Mrs. Turner 
has a music boarding school. As a re- 
sult, Victor Herbert is sick and is foiced 
to lay aside his composing pen, his wife 
testitied. “We play good music—Chop- 
in’s,” said Mrs. Turner, “and the pupils 
are not beginners. Every one has been 
at it for five years at least. Mr. Herbert 
ought to enjoy it.” The court ordered 
Mrs. Turner to have her pupils keep their 
feet on the soit pedals. Mrs. Herbert 
also was advised to appeal to the Buard 
of Health if she desires to impose further 
restraint. 

On Monday, Hannah J. Sullivan, wife 
ef ‘the late Timothy P. Sullivan, haif- 
brother to “Big Tim,” receiver tor the 
estate of the latter, obtained an order 
from Supreme Court Justice Joseph KE. 
Newburger requiring all persons inter- 
ested to show cause why she should not 
be permitted to sell the one-half un- 
divided interest in the equity of the 
Savoy Theatre on West 34th street. The 
prospective buyer is Frank J.. Farreil. 
The receiver sets forth that the Savoy 
has outstanding against it a first mortg- 
age of $226,000, a second mortgage tor 
$36,000, which is now in process of fore- 
closure, and a judgment of foreclosure 
already entered as to a third mortgage 
held by Abraham IL. Erlanger, at one 
time against Timothy D. Sulivan’s in- 
terest. 


S. WESTFORD ASKS SEPARATION. 


An application for a separation from 
her husband, Harry W. Allen, has been 
flied by Susanne Westford, sister of 
Lillian Russell, They have been mar- 
ried about seven years. Mr. Allen last 
appeared with “The Better ‘Ole.” 


“Village” and Lewis in Chicago. 
Chicago, April 7. 

While it is not definitely known 
where “The Greenwich Village Fol- 
lies” will land in this city when the 
show opens locally May 2, it is certain 
Ted Lewis and his jazz band will be 
along. 

The show is to come in for a sum- 
mer run. The Studebaker is men- 
tioned as one of the possibilities. 


Blanche Merrill Pussyfooting. 
Chicago, April 7. 

Blanche Merrill spent almost a week 
here on a mysterious mission, ap- 
parently concerning some Shubert af- 
fairs, as she put in most of her time 
about the Woods and Garrick theatres, 
playing “Monte Cristo, Jr.” and 
“Gaieties of 1919.” 


- 
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NEW STATE-CONGRESS “ANGEL.” 
Chicago, April 7. 

The State-Congress added another 
to its series of checkered changes this 
week when it switched to a small time 
W. V. M. A. policy, unofficially booked 
from the Association lists. The South 
State street house is taking seven acts 
of minor class, with a four-a-day run 
for the present. Coney Holmes is 
booking it. Holmes is not connected 
with the Association, but books occa- 
sional acts through it as an outside 
agent. He assembled the bill but John 
Nash will wait several weeks to see 
how the experiment comes out before 
formally taking the bookings, and if 
he does they will be added to Walter 
Downey’s.* This theatre, formerly the 
Folly (burlesque) was opened with a 
great blare several months ago by 
Linick & Jacoby. Jacoby later with- 
drew. 

Last week creditors were closing in 
and a new “angel” was enlisted to 
stem the onpress. Holmes was in- 
duced. to seek rehabilitation of the 
property. The location is diagonally 
across the street from the Rialto and 
a stone’s throw from the Hippodrome, 
making unavailable the better Associa- 
tion acts or Loew time. Hoimes tried 
his luck earlier this year with the Wil- 
son Avenue, which had run about the 
same course, and which has since been 
torn down. He was temporarily Chi- 
cago manager for Pantages. 


BOTH BRADY STARS STAY. 
Chicago, April 7. 

Alice Brady will succeed “Gaieties of 
1919” at the Garrick next week, being 
suddenly booked in because of the col- 
lapse of the musical show’s draw. This 
will permit Grace George to extend her 
successful run in “The Ruined Lady” 
at the Princess indefinitely. Miss 
Brady was to have followed Mrs. 
Brady (Miss George) at the Princess 
Easter Sunday, in “Forever After,” but 
the sex comedy was doing so well that 
it was decided to let Miss Alice and 
her company lay off here for three 
weeks while the younger star did a 
movie at the Essanay studio. 

This had been arranged when the 
Gaieties gross showed $9,000 Holy 
Week, and the Shuberts ordered it on 
its way and Miss Brady in. She will do 
her picture while, playing here. 

The Grace George piece got well 
over $13,000 last week, and in all has 
broken the high mark for a month’s 
gross at the Princess. 


EQUITY INCREASES DUES. 


The dues of the Actors Equity Assn. 
were increased from $10 to $12 per 
annum, beginning May 1. The initia- 
tion fee was raised from $5 to $10, 
effective the same date. The resolu- 
tion increasing the dues and initiation 
fee was adopted at the Equity meet- 
ing held in the Astor last Sunday. 


Joe Barton to Make 2’s. 


Joe Barton, who recently closed with 
“Always You,” has signed a contract 
with the Allied Film Players to be fea- 
tured in 12 two-reel comedies. 


DEATHS. 


S. Gilbert Ely. 

S. Gilbert Ely, former actor and stage 
director with the Forepaugh-Fish Stock 
Company in Cincinnati, died several 
days ago at Osgood, Ind. Ely left the 
stage in 1907 and started a shoe factory 
in Philadelphia, but the fascination of 
the moving picture, then in its infancy, 
caused him to join the Lubin Company 
and for four years he was a character 
actor in many screen productions, He 
is survived by a son, Robert R. Ely, 
also an actor; his second wife, Marie 
Bailey, and two small children. 


Melville Marx. 

Melville Marx died at San Francisco 
March 30. He was of the firm of Gott- 
lob & Marx, managers of the Colum- 
bia, San Francisco. 


NEW SUNDAY RULING BY I. A. 


Theatrical Protective Union No. 1 
has sent the following letter to all 
legitimate managers: 

This, it is understood, from some of 
the managers interviewed on the sub- 
ject, becomes effective after the ex- 
piration of the present agreement be- 
tween the theatres and the I. A. T. 


The following is the schedule: 

“Heads of Departments on Sunday 
for actual performance shall receive 
not less than $15. All other time to 
be charged for at the rate of $1.62% 
per hour. 

“Assistants of the Asst. Department, 
on Sunday for the actual performance, 
shall receive not less than $7.50. 

“All other time to be charged at 
the rate of $1.25 per hour. 

“Boss Flymen, Curtain Man and 
Front Light Operators, a performance 
on Sundays $5.50. 

“All other stage hands, flymen and 
operators a performance Sundays $5. 

“In theatres where full card as- 
sistants are employed now, and being 
paid at the rate of $45 per week for 
six days, they shall come under the 
same clause as heads of departments 
and paid as such.” 


SHOW TRAINS, CHI- MILWAUKEE. 
Chicago, April 7. 

Special theatrical trains are being 
run now by the Chicago North Shore 
Railroad (elevated in town and electric 
all the way) both ways, nightly, be- 
tween Chicago and Milwaukee and in- 
termediate points. Edward D. .Jen- 
nings, former general agent for the C. 
and E. I. has been appointed general 
agent. 


Julian Alfred Recovering in Hospital. 

In about another work or so Julian 
Alfred, the stager, will leave the Post- 
Graduate Hospital, New York, where 
he is recovering from an internal op- 
eration. 


CRITICISM. 


FLORADORA. 

Revival of a musical comedy in two 
acts and three scenes, Century, April 5. 

There was great rejoicing, for this 
favorite of 20 years ago, now sung and 
mounted and played far better than ever 
it was in its youth, proved to be an 
abundantly entertaining piece, with no 
disappointments in it for one who had 
thought it grand when he applauded the 
first production from the vantage point 
of a gallery seat. —Times. 

Old Casino musical comedy succe 
makes another easy conquest.—Worid. 

Well sung and beautifully staged; rich 
in humor and melody.—Sun-Herald. 


ED. WYNN CARNIVAL. 


Revue in two acts and 13 scenes, New 
Amsterdam, April 6. 

It is a good show, made so chiefly by 
the irrepressible Wynn and a pair of 
first-rate comedian acrobats named 
Regal and Moore. Wynn, for all that his 
mood is generally the same, never falls, 
and while he holds the stage the fun is 
as close to continuous as any one man 
can make it.—Times. 

Carnival lacks plot, but it entertains. 
Clever vaudeville features, pretty chorus, 
and rapid-fire jokes plenty.—World. 

Carnival is really a gorgeous vaude- 
ville show, containing every variety of 
hokum and novel act, and enjoyable even 
when not viewed through the rose 
colored glass of a bottle.—Sun-Herald. 


2 SHOWERS. 

Musical comedy in two acts, Harris, 
April 5. 

One voice notable in comedy. Audi- 
ence gives Vera Ross quadruple encore 
on first appearance. Next to Miss Ross 
the extreme vivacity of Anna Wheaton 
is important.—World. 

In the music the hand of the musie 
publisher is clearly visible. Many of the 
numbers will doubtless be sung and 
played around town for a while, and, in 
part, they are already being sung and 
played under other names. Each recalls 
something else. Yet the music is melo- 
dious and the dance tunes have good 
“lifting power.”’—Times, 

Twenty musical numbers and much 
contingent action are built about a good 
story told by William Gary Duncan, who 
wrote the book.—Sun-Herald. 


LASSIE, 


Musical comedy in three acts, at Nora 
Bayes, April 6. ‘ 

“Kitty McKay,” made over into new 
musical comedy, has charm and color. 
Molly Pearson and new tenor make hits 
in new version of old play—T 
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OBITUARY. 
Paul Ruez. 
Paris, March 31. 

Paul Ruez, at one time controlling 
the Folies Bergere, Olympia, Printania 
(now Luna Park), and Parisiana, died 
suddenly here March 15 from heart 
disease at the age of 60 years. He con- 


tinted to manage the Parisiana, con- 
verted into a picture house, until his 
He commenced as manager of 
(now Concert 


demise. 


the Folies Parisiens 


IN MEMORY 


EVA ALLEN 


Bern Lendon, December i6th, 1864. 
Died Philadeiphia, April 8th, 1915. 
Gone, but not forgotten. 

May her soul rest in peace, 


G. CLAYTON FRYE 


Mayol) in 1893, and afterwards had the 
Bijou Concert and then La Fourmi, 
small cafe chantants. 


John J. Lawler. 
John J. Lawler, 35 years, a piano 
player and monolog artist, was the vic- 
tim of illuminating gas in a lodging 


IN LOVING MEMORY 
of Our Dear, Dear Friends 
Who wire kilied by tornado at Elgin, Ill., 
March 28th, 1920. 


Sam and Ada Beverly 


We shail never forget them. 


RENNEE FAMILY 


room in Boston. Little is known of 
Lawler locally and what circuits he 
played could not be ascertained. The 
death was due to an accident. 


Frank Robert Mackenzie, formerly’ 
with E. H. Sothern in “Hamlet” and 
“lf I Were King,” died at his home at 


Glasgow, Scotland 
IN LOVING MEMORY OF 


EVELYN KELLER 


Our Dear Friend 
May her soul rest in peace. 


Mr. and Mrs. Geo. Morton 


Narragansett Pier, April 3 after a two 
month's illness of Breight’s disease. He 
was in his S5lst year. The deceased was 


“Glasgow, Scotland 
IN MEMORY OF OUR DEAR FRIEND 


BEN MANN 


Gone, but not forgotten. 
May his soul rest in peace. 


Mr. and Mrs. Geo, Morton 


Past Exalted Ruler of the Westerly 


Lodge of Eiks. He was the son of 
Roderick and Sophie E. (Cricker) 
Mackenzie. He was a graduate of the 
Boston Latin School, and Academy of 
Dramatic Arts of New York. 


The French actor Lerand, who has 
appeared at many of the best legitim- 
ate Paris theatres, died March 16, after 
a long illness. He was incurable and 
without means of living; a fund had 


IN EVER LOVING MEMORY OF 


SAM CHIP 


Who died April Lith, 1917 


MARY MARBLE 
W. DRINNE 


been started and reached 40,000 frs., 
which. will now be invested for -the 
widow. 


Mrs. Helen Kessler, age 25, wife of 
Emil Kessler, Jr., connected with the 
Little Playhouse (pictures) at Mount 
Vernon, N. Y., died in the hospital 
there April 5 from gas poisoning, which 
was caused by an accident in her home. 


_ Moran 


SPORTS. 


According to cable dispatches, Frank 
electrifed a large crowd at 
Holborn Stadium, London, Monday, 
with a victory on points over Tom 
Cowler in 15 rounds. Cowler subbed 
for Arthur Townley, the light heavy- 
weight champion of Southampton. 
After taking a pasting from Fred 
Fulton in Jersey, Moran was in bed 
for two days nursing his wounds. ll 
cf a sudden he took leave for London. 
Moran is very popular on the other 
side, especially in Paris. There he 
fought 20 rounds with Jack Johnson 
when the negro was good, Georges 
Carpentier, the French war hero and 
chagmpion, refereed that contest. 
Moran believes he will yet ascend to 
the top rung of, the heavyweight 
ladder. He fell by the wayside after 
fighting Jess Willard in New York 
several years ago. The Great White 
Way was blamed for his physical 
downfall. To prove he could come 
back, Frank went to the mountains, 
rested for a few months, had as ob- 
stacle in his nose removed, and put up 
a gallant battle against Fulton. Frank 
was not exactly broke but the love of 
the game drove him back into the ring. 


There is. no chance of the Walker 
boxing bill becoming a law in the 
present New York legislature. It has 
been temporarily shelved. The reason 
is ascribed to the fact that this par- 
ticular measure limited the number of 
licenses, and the small folks hollered 
so loud that the assembly members 
made up their minds to have it modi- 
fied. 


A former champion is said to be 
cleaning up in the ancient game of 
“African Golf.” He is reported to have 
won nearly $50,000 in the Jast two 
weeks, not counting what he grabbed 
at the various wrestling matches. He 
has so much money now that he is 
thinking seriously of investing most of 
it backing theatrical ventures. 


John McGraw denies he had a scrap 
with Charlie Stoneham in Havana, but 
rumors will not down that the Giant 
manager and the new owner fought a 
“private” setto in the Cuban capital. 
McGraw and Stoneham are jointly in- 
terested in the Giants ball team and 
Havana racetrack. 


The Newark Sportsmen’s Club 
handed their patrons the bunk Mon- 
day night. Only one cf three scheduled 
bouts went through. That was the 
Willie Meehan-Al Roberts encounter. 
Dan O’Dowd sent word from Boston 
last Saturday that he would not be able 
to meet Gene Tunney, but the dailies 
were not informed of that fact. In the 
other star eight rcunder Charlie 
Weinert was billed to meet Ole Ander- 
son. Weinert cut his cheek in training 
and was wnable to appear. Meehan 
beat Roberts easily, but K. O. Sullivan, 
who subbed for O'Dowd, was no match 
for Tunney for the A. E. F. champion 
knocked him cold in one round. Clay 
Turner, who took Weinert’s place, 
outpointed Anderson. 


Lee Kraus, M. R. Sheedy and Willie 
Solar journeyed to Bowie, Md., last 
week for the opening of the eastern 
racing season. The latter two ad- 
mitted being out of luck’ but Kraus 
claims to have come back $90 to the 
good, after figuring $25 per day as ex- 
penses. 


Cornelius Fellowes sailed Wednesday 
for the other side with the St. Nicholas 
Rink Hockey Team. His wife, Mlle. 
Dazie, accompanied him, 


Sammy Smith's services are in de- 
mand among the theatrical ball clubs 
for the coming season. Sam is un- 
decided where he will play and may or- 
ganize a team to represent the music 
publishers in the prceposed theatrical 
league. 


Mr. Albert Saunders 


‘+ takes great pleasure in an- 
nouncing that he will become 
associate manager.of 


The haberdasher and_ thea- 
trical outfitter at 


1578-1580 Broadway 


where he will be delighted to 
see his many acquaintances. ; 


The International Film News photog- 
raphers and the “dark room hounds’— 
as they call themselves—have organ- 
ized separate baseball nines. In addi- 
tion to competing between themselves 
they have schediled a number of 
matches withsother press nines and a 
number of theatrical aggregations. 


CALL FORD WEEKLY ADVERTISING. 


Detroit, April 7. 

The Michigan Exhibitors’ League 
comprises a small percentage of the 
smaller exhibitors of the state. Its 
executive committee has asked its 
members not to contract for the Ford 
Weekly, calling it advertising and it 
has emphatically informed Fitzpatrick 
& McElroy, national distributors, that 
it would be willing to let its mem- 
bers show it if paid for same. 

Frank Gebhardt, business manager, 
and John Odell, secretary of the 
League, visited the Ford plant last 
week and at a meeting this week will 
put the matter up to a vote of the 
members. 

Some of the members have signed 
for the Ford Weekly regardless of 
the Association. 

Manager Flynn of the Goldwyn of- 
fices, says he is taking contracts from 
many of the leading exhibitors in the 
city and state, despite the League 
propaganda. Plin Glechman, of the 
Broadway-Strand Theatre, who shows 
it for first run, does not consider the 
Ford weekly as advertising and con- 
tends that if he gets only one good 
release yearly it more than pays the 
cost of $52 for the 12 months. 


DEMPSEY PICTURE TURNED DOWN. 
Charleston, W. Va., April 7. 


“~As a result of protest from: local 
and nearby posts of the American Le- 
gion, the serial picture featuring Jack 


Dempsey will hot be shown local 
houses. 
_Dempsey was a resident of this sec- 
tion of the state and locally well 
known. 


TREASURER’S CLUB ROMANCE. 
Chicago, April 7.- 
The new Treasurers’ Club brought a 
romance. Arthur Esberg, treasurer of 


the Blackstone, organizer of the club, 
met Miss Gladys Ballard, assistant 
treasurer of the La Salle, at the first 
meeting. This week their engagement 
was announced, to be married in 
August. 


CHAS. ALTHOFF 


Headlining the Pantages Circuit 
Sole Management JOHN GOLDEN 


Vancouver Daily World 

Charlies Althoff, who has 
achieved considerable fame by 
his impersonation of the ‘‘hick’’ 
sheriff, and who is also well 
known on the Pantages Circuit, 
met with one of the heartiest 
Teceptions of his career when 
he appeared in his laughable 
singing and talking act. His 
violin selections and his witty 
Patter were his biggest bits. 


Vancouver Daily Sun 


PANTAGES 


Charles Althoff Scores Big Hit 
la of Hicks- 
ville’ 


Charles Althoff, who is favor- 
ably known to local theatre- 
goers, is the headliner at the 
Pantages this week, and that 
he justifies the confidence placed 
in him by Alexander Pantages 
is clearly indicated by the high- 
class nature of his act and the 
demonstrative manner in which 
it was received at yesterday’s 
opening performances, Charles, 
of course, appears in his fami- 
liar role of the Sheriff of 
Hicksville. His comedy is of 
the subtle and clever type, while 
his violin, as he only can use 
it, adds effectively to his enter- 
taining abilties. It is an act 
which fairly sparkles with mer- 


riment. Althoff is # whole show 
in himseif. 
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VARIETY 


FREE INSURANCE AND OTHER 


FOR VAUDEVILLE 


Important Announcement of Interest to Members of Profes- 
sion Made by E. F. Albee in Extemporaneous Talk 
at Anniversary Celebration of N. V. A. Club. | 


By GLENN CONDON 


Although the accomplishments of the 
Nationa! Vaudeville Artists, Inc., and 
the Vaudeville Managers’ Protective 
Association, acting in a co-operative 
spirit for the good of the artist, have 
been numerous during the past year, 
the future promises still greater con- 
structive reforms in- the profession, 
according to E. F. Albee, who brought 
a message of hope and good cheer to a 
capacity crowd of vaudeville people at 
the beautiful N. V. A. Club on Forty- 
sixth Street last Thursday night. The 
occasion was the first anniversary of 
the opening of the clubhouse. : 

At 11 o’clock, following an evening 
of dancing and dining, Secretary Henry 
Chesterfield, of the N. V. A., introduced 
Mr. Albee. The crowd of artists that 
filled the spacious ball room and main 
lounge to overflowing rose to its feet 
and gave Mr. Albee an ovation lasting 
several.minutes. His talk was a char- 
acteristic one, with no mincing of 
words, and there was no equivocation 
in speaking of his future plans and 
hopes. 

“This has been called a one-man 
club,” he said, “but such is not the case 
as you know. It is your club and every- 
thing that myself and my associates 
have put into. it belongs to you.” 

He spoke briefly of the changed con- 
ditions in vaudeville during recent 
years and called attention to the fact 
that the financiers of the business who 
are spending their money to build new 
theatres are accomplishing the greatest 
good for the performer, as new the- 
atres mean more employment for 
artists, “and after all,” he concluded, 
“the main thing you want is work.” He 
predicted that in a short time the old- 
fashioned, damp, unsanitary and in- 
convenient dressing rooms and other 
antiquated conditions would be entirely 
eliminated, and spoke enthusiastically 
of the splendid spirit of co-operation 
in this respect that is being shown by 
managers throughout the country. ~ 

“You artists,” he declared, “are the 
-foundation of the business. It has been 
said that I am selfish in the things I 
am attempting to do for you. That 
is true. I am selfish, for if I accom- 
plish things for your good I am 
naturally making my investments. and 
those of my associates more secure.” 

Loud and continued applause greeted 
his announcement of the fact that his 
long-cherished plan for life insurance 
for artists would be broached at the 
forthcoming annual meeting of the 
V. M. P. A., to be held in New York 
City. . 

“And it is going to become a reality,” 
he stated. “It will mean that every 
member of the profession who is a 
member of the N. V. A. will be insured 
for $1,000, without additional cost, and 
in the event of death the money will 
be paid over without delay or red tape 
of any kind. You owe it to yourself 
to belong to the N. V. A. and to see 
that every other member of your pro- 
fession belongs, for without your own 
organization the Managers’ Association 
cannot deal with you satisfactorily. 
They prefer to deal with you as a body, 


and the N. V.A. offers that opportunity. 


“I belong to a number of clubs,” he 
declared, “and I do not know of a finer 
club than this one; likewise, I do not 
know of a club that is self-sustaining. 
They are all operated at a loss, and the 
same is true of the N. V. A. The 
benefits to be obtained by membership 
in the N. V. A. are infinitely greater 
than the cost and can scarcely be 
measured in dollars and cents. In.con- 
nection with the club I want to ‘say 
that it has been extremely gratifying 
to me to hear from some of the very 
best people in New York that they 
never saw people conduct themselves 
better in any club than you folks con- 
duct yourself here in the N. V. A. Club. 
It is mighty nice to hear such things 
about show people and reflects great 
credit upon our profession.” 

He further complimented the artists 
by referring to the fact that during the 
past twelve months the N. V. A. has 
loaned $36,000 to performers and every 
cent of it was paid back. Later in the 
evening Mr. Chesterfield gave Mr. 
Albee credit for having helped to make 
possible the vast amount of charitable 
work that the organization has been 
doing, and little about which ever be- 
comes publicly known. 

In conclusion, Mr. Albee urged artists 
everywhere to not only join the N. V.A., 
but to be active and enthusiastic mem- 
bers of the same. 

He stated that it is the artist’s duty 
to make helpful, €onstructive sugges- 
tions. 

“Do fot complain in a_ vindictive, 
bitter spirit,” he said, “but whenever 
you find anything that is wrong, take 
it up with the N. V. A. or the V. M. P.A. 
in a kindly, helpful, co-operative man- 
ner, and failing to get results with 
either of these organizations, take it 
up with me personally and I'll see that 
you get action.” 

Following the talk dancing was re- 
sumed, and refreshments were served 
downstairs in the billiard room. Mr. 
Albee spent some time in the club, 
meeting artists, and mixing with the 
happy thrang. He seemed greatly 
pleased at the numerous expressions 
of confidence and good will from those 
present, and many performers who had 
never had the opportunity before of 
meeting him were enabled to do so and 
were thereby permitted to find out that 
he is a normal, good-natured human 
being like themselves, and not some of 
the things that he himself, in his 
speech, said he had been called in years 
gone by and which for a considerable 
period prevented the managers from 
accomplishing reforms they would have 
liked to make. The artists, he said, 
were advised to keep away from the 
managers: In the past two years, or 
since the artists and the managers met 
on*common ground, more has been 
accomplished toward the betterment of 
vaudeville than took place during all 
the eighteen years of vilification. 

Mr. Albee concluded by asking man- 
agers and artists to get together in a 
co-operative spirit and bring about a 
successful, happy and contented con- 
dition in this great institution ca#led 
vaudeville. 
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Hi, 


Words by 
j. KEIRN BRENNAN 
Moderately 


Music 
With much ion ERNEST R. 


isthe strog-gle and strife Real-lyx 
Isthe fu-ture to hold strug-gles for real . wost waite out- 


all? ive been wishing to-day I could justruna-way Out-wherethe west winds Call, true, Lik 
side A- way out op the breast Of the Wonder-fulWest A- cross the great Di ~- vide. With some - you, 
all be-hind joys nev-er cease, ut 


and goand find to God a- lone, Just a spot to.eall our own. Well find -per-fect peace,. Where j 


ly sky, Well builda sweet _Lit-tle nest. some-where in the west And let the rest of the world go ‘by: With 


Copyright MCMXIX by M. ark & Sons 
International Copyright Secured . 


J.KEJRN BRENNAN SHADOWS' Musto by 
‘Moderato Will Fade aed BERT RULE 
mf When you dear D you Brot th shine 
how won -drous was ap- y weath-er ) 
In your sinile;- Since you left me Life is on-lysha-dows ¢All {the while. 
Where we strayed; Then the sun-shine of a life to-geth-er Seemed to fade. Sha ; dows sithat come weed All those days of laygh-ter, 
= 
=. 
‘night, Theres nothing seems right Since youwandered a- 


mid - 


a 


é my feet,d 
eet, dear, per 


From dreamsa- wake me 


Thenallthesha - dows will way, 
Copyright MCMXX by M Witmark 4 Sons oo 
luternational Copyright Secured 


SIM HENDERSON 


MISS ETHEL RHODY 


3132 W. 14th Cleveland, Ohie 


AL. BROWNE 


08. J. QUIGL 


MR. ED. EDW 
425 Merchants Bank Bidg., Indianapolis, Ind. 35 S. 9th St. ep hiledelchia, Pa. 
Ss JACK LAHEY 

218 Tremont Street, Boston, Mass. 
JACK CROWLEY 

508 ane Bidg., San Francisco, Cal. 18 Belknap Street, Providence, R. L 
EY MORT. NATHAN 

Garrick Fane Bldg., Chicago, Ill. 209 Superba Theatre Bldg., Los Angeles, Cal. a 
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Greatest Ballad Hit €-+R-BALL & J-K:-BRENNAN Ever Wrote TR 
i Let The Rest Of The World Go E Tia, 
ont 
1S 
| Greatest of all “FOX-TROT Ballads — makes wonderful double — by J. K.Brennan & Bert Rule | 
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By ALFRED DUBIN 
CLARENCE GASKILL 


Mem- o-ries a*e turn - 


Think of each w-mor - 
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There’s A Typical Ti wer ie Over Here 
Thitk hat You Were Ireland) 
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Music by 
ABNER SILVER 


ft doalh sail ian foam , And now itkbeen ar_since hegut ower bere One 


Im going to a lovesthe Lrish raceWhen 


he got hereand saw-so man-y I-rish evry where — 


res Gen + er ~ al 


day fi mdear dia Mike ey asked him how he liked it 


It made him feel at homethat’swhy he wroteback o ~ yer there: 


ig 
Ker-ry in the good old U. S. you'r 


he sat down and wrote: “There's 


7 q 
from where oe 
and Mich-ael Don-a - a George 


miles __ 
Ryan _ 


Mis~-terMC-A doo, Andtheyre I- rish thra and 
TRIO Patter 
4 


way out,Fris-co 


to NewYork they walk and they talk just 
if youwant an 


I-rish treat just walk up a long De - 


Thete are I- rish 
On the “nee are 
got I~ rish 


dip- 
J-rish stars, 
‘on the screen, 


Dem - ~ 0-crats, rish Jud-ges O-lice, Be 
run the cars, bh - rish fight-ers are the thing, For 
here ig green, Theyve got ev~’ry thing you kaow, But 


M Witmark & Sons 


I- rish 
Ev-en them ey 
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typ-i-cal Tip-per-ar-ry a typ-j-cal Dub4io Bey. A typ-i-cal County 


You'll ap an no P 
M. Co-han then there's -sbef-sky tuo, Then there's 


like in Cork ork You 
tan-cey Street 


7 
you There are typ-i- cdl I- righ col -leeas_with 


that youwere hame in Aand.Theres a 


gor ra, the I- rish tre in’ the 
they are the cham-pi -ons of the ring. 
it takes the Heb-rews to get all the dough. 


AL COOK 


(Next to Palace Theatre) 


1562 Broadway, New York 


Jos. L. MANN 
424 Barth Block, Denver, Colo. 


R. B. HOLMES 


Emporium Mercantile Co., St. Paul, Minn. 


HARRY WALKER 
Gaiety Theatre Bldg., Kansas City, Mo. 


8 Bodman Bidg., 621 Main St., 
560 Monteiius Bidg., Seattic, Wash. 
25 Whitmore Apts., Salt Lake City, Utah 


7-A Soho Square, London, W. I., England 


DOC HOWARD 

Cincinnati, Ohio 
BARNEY HAGAN 

SYDNEY KLEIN 


CHAS. WARREN 
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\ | ‘Greatest of all MARY songs — full of sentiment & pathos — by Al. Dubin, Clarence Gaskill é Harry Mayo F 
Who'll Take The Place Of Mary 
() * How may Mart is yearn - ing For the by-gone years, iy 
a Think of all the sor - row, Think -of all the painj__ ii 
TS % ter tears.___« My old pal God her, Now that she is gone, her, How can I live on?_.__ 
+ row: I mustlive in vain. Ev - ’ry dayseemsdrear- y, Sun-shine wont come thru, I have Jost my dear - ie, What am to do?__w 
‘Whdill take the place: of Ma>- ry Where canI find al gal?___ ‘There's noneso sweet as Ma ry, She was more thana won-der-ful pal... An an-gel'was 
need-ed in Heavy - ef, And God chose that sweet-feart of mine, Who'll take the place of Ma ‘ry Till we meet a- gain some-time. t'me. 
| Greatest of all IRISH Novelty. Songs —a rollicking lilt from start to finish — by Abner Silver & Alex Gerber 
(E Brightly (ot too sast) 
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MELODY 


Music by A. Baldwin Sloane 


(A. Baldwin Sloane) 


Now Ready for Bookings after Five Successful Record-Breaking Weeks at 


THE MARIGOLD GARDENS, CHICAGO 


WRITE OR 


MARIGOLD PRODUCERS ‘°° 


(America’s Largest Revue) 


ATTENTION HOTEL and CAFE MANAGERS 


FLOYD’S 
“MARIGOLD FROLICS” 


Lyrics and Production by Elmer Floyd 


Featuring 


with Mack Sennett) 


GORGEOUS COSTUMES 


ALICE MAISON 


WORLD'S. FAMOUS DANCING, BATHING GIRL 


20—BEAUTIFUL GIRLS—20 ‘| - 
LAUGHTER 


MIRTH 


(Hemer Roberts) 


and Broadways.Chicago, Ill. 
ELMER C. FLOYD, Director 


(Collins & Hart) 


BURLESQUE ROUTES 


(April 12-April 19) 

“All Jazz Revue” 12 Star Toronto 198 
Academy Buffalo. 

“Burlesque Review” 12 Gayety Montreal 
19 Empire Albany. 

“Aviators” 12 Lyceum Columbus 19 Vic- 
toria Pittsburgh. 

“Bathing Beauties” 12 Gayety Minneapo- 
lis 18-20 Gayety Sioux City. 

“Beauty Revue” 12 Empire Cleveland 19 
Cadillac Detroit. 

“Beauty Trust” 12 Empire Toledo 19 
Lyric Dayton. 

Behman Show 12 Columbia New York 
19 Empire Brooklyn. 

“Best Show in Town” 
19 Gayety Buffalo. 

“Bon Tons” 12-14 Park Youngstown 15- 
17 Grand Akron 19 Star Cleveland. 

“Bostonians” 12 Columbia Chicago 19 
Gayety Detroit. 

“Bowerys” 12 Casino Boston 19 Grand 
Hartford. 


12 Gayety Toronto 


“Broadway Belles” 12 Standard St Louis 
18-19 Grand Terre Haute 20-24 Park 
Indlanapolis, 


“Burlesque Wonder Show” 12 Grand 
Hartford 19 Jacques Waterbury. 

“Cabaret Girls” 12-13: Lyceum St Jose 
19 Standard St Louis. 

“Cracker Jacks” 12 Bijou Philadelphia 

- 19 Empire Hoboken. 

Dixon's as Revue” 12 Empire Provi- 
dence 19 Olympic. New York. 

“Follies of Day” 12 Emptire Albany 19 
Casino Boston. 

“Follies of Pleasure” 12 Gayety Balti- 
more 19 Folly Washington. 

“French Frolics” 11-12 Grand Terre 
Haute 13-17 Park Indianapolis 19 Gay- 
ety Louisville. 

“Girls a la Carte” 12 Casino Brooklyn 19 
Empire Newark. 

“Girls de Looks” 12 Jacques Waterbury 
19 Hurtig & Seamon’s New York. 

“Girls from Follies” 12-15 roadway 
Camden 16-17 Grand Trenton 19 Bijou 
Philadelphia. 

“Girls from Joyland” 12 Folly Washing- 
ton 19 Trocadero Philadelphia. 

“Girls Girls Girls” 12 Howard Boston 19 
Empire Providence. 


“Girls of U S A” 12 Peoples Philadelphia 
19 Palace Baltimore. 

“Golden Crook” /12 L O 19 Gayety 
Louls. 

“Grown Up Babtes” 12 Gayety St Vaul 
19 Gayety Minneapolis. 

Hastings Harry 12 Hurtig & Seamon’s 
New York 19 Orpheum Paterson. 

Hayes Edmund Gilmore Springfield 
19 Worcester Mass. 

“Hello America” 12 Star & Garter Chi- 
cago 18-20 Berchel Des Moines. 

“Hip Hip Huirah” 12 Gayety Detroit 19 
Gayety Toronto, 

Howe Sam 12 Gayety Boston + Colum- 
bia New York. 

“Jazz Babies’ 12 Olympic New pe 19 
Gayety Brooklyn. 

Kelly Lew 12-14 Bastable Syracuse 15- 
17 Lumberg Utica 19 Gayety Montreal. 

“Kewple Dolls” 12 Victoria Pittsburgh 
19 Penn Circuit. 

“Liberty Girls” 12 Empire 
Casino Philadelphia. 


“Lid Lifters” 12 Academy Buffale 19 
Empire Cleveland. 


Newark 19 


“London Belles” 12 Gayety Kansas City 
19 L O. 


“Maids of America” 12 Majestic Jersey 
City 18 Perth Amboy 20 Plainfield 21 
Stamford 22-24 Park Bridgeport. 


Marion Dave 12 Casino Philadelphia 19 
Miner’s Bronx New York. 


“Midnight Maidens” 12 Mt Morris New 
York 19 Majestic Wilkes-Barre. 


“Million Dollar Dolls” 12 Gayety Pitts- 
burgh 19-21 Park Youngstown 22-24 
Grand Akron. 


“Mischlef Makers” -12 Century Kansas 
City 19-20 Lyceum St. Jose. 


“Monto Carlo Girls’ 11-13 Gayety Sioux 
City 19 Century Kansas City. 


“Night Owls” 123-14 | P'nghamton 
158 Auburn 16-17 Inter Niagara Falls 
19 Star Toronto. 


“Oh Frenchy” 12 Haymarket Chicago 19 
Gayety Milwaukee. 

“Oh Girls” 12 Gayety Buffalo 19 Gayety 
Richester. 

“Pace Makers” 12 Empress Cincinnati 19 
Lyceum Columbus. 

“Parisian Flirts” 12 Empire Hoboken 19 
Star Brooklyn. 


The 


Gowns, 


CHICAGO’S FOREMOST CREATIVE COSTUMER 
See ALICE MAISON, the Featured Star, Wearing Lester Creations 


Address—LESTER, 612 State-Lake Theatre Bldg., Chicago 


Costumes, 


Hats and 


NOW ON DISPLAY IN 


Floyd’s “MARIGOLD REVUE” 


- the MARIGOLD GARDENS, CHICAGO 


Were Designed and Built by 


Novelties 
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When A Peach In Georgia 


Weds A Rose From Alabam 


By CLYDE RAGER 


The gold-en rod pretay ple Are send-i ing ont the in-vi- ta -tho 
While all the otb- er flowers are pre-par-ing To cel- e-trate 


smil-ing 


and dain-ty wa-te Mil - Hes 
bies-xome 


Garrick Thatie Bidg., Chicago, 


Gepwright MCMXX by M. Witmark & Seas 
Interastional Copytigh! Secured 
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MORT. NATHAN 


Superba Theatre Bldg. Los Ang 
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HARRY WALKER 
 Gaicty Theatie Bidg.. Kansas City. Mo. 
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ALJOLSON'S SENSATIONAL SONG SUCCESS 


SWANEE 


WEPPSI.CAESAR ™2Y°GEORGE GERSHWIN 


FEATURED BY HUNDREDS OF ACTS ALL OVER THE 
COUNTRY. YOU CANNOT AFFORD TO PASS THIS 
-R UP. COPIES AND TRATIONS 
SENT ON BEQUEST. 


T.B. HARM S bay 62W45™St. NewYork 


“Parisian Whirl” 12 Gayety St Louis 19 
Star & Garter Chicago. 


“Peek a Boo” 12 Olympic Cincinnati 19 
Columbia Chicago. 


“Razzle Dazzle” 12 Gayety Brooklyn 18 
Gayety Newark. 

“Record Breakers” 12 Gayety Louisville 
19 Empress Cincinnati. 


Reeves Al 12 Lyric Dayten 19 Olympic 
Cincinnati. 


Reynolds Abe 12 Empire Brooklyn 19 
Peoples Philadelphia, 


“Roseland Girls” 12 Palace Baltimore 19 
Gayety Washington. 

“Round the Town” 12 Gayety Newark 
19-22 Broadway Camden 23-24 Grand 
Trenton. 

“Sight Seers” 12 Perth Amboy 13 Plain- 
field 14 Stamford 15-17 Park Bridge- 


port 19-21 Cohen’s Newburg 22-24 
Poughkeepsie. 

“Social Follies’ 12 Worcester Worcester 
19 Howard Boston. 

“Social Maids’ 12 Miner’s Bronx New 
York 19 Casino Brooklyn. 

“Some Show” 12 Bijou Philadelphia ww 
Mt Morris New York. 

“Sport. Gerls” 12 Star Brooklyn 19 Gil- 
more Springfield :Mass. 

“Sporting Widows” 12-14 Cohen’s 
burg 15-17 Cohen’s Poughkeepsie 19 
Gayety Boston. 


“Star & Garter” 12 Star Cleveland 19 
Empire Toledo. 

“Step Lively Girls” 12 Gayety Rochester 
19-21 Bastable Syracuse 22-24 Lumberg 
Utica. 

Stone & Pillard 12 Engelwood Chicago 
19 Haymarket Chicago. 


“Sweet Sweeties Girls” 12 Pen Circuit 19 
Gayety Baltimore. 


“Tempters” 12 Cadillac Detroit 19 En- 
gelwood Chicago. 


“20th Century Maids” 12 Gayety Omaha 
19 Gayety Kansas City 


“Victory Belles” 12 Washington 
19 Gayety Pittsburgh. 


Watson Billy 12 Majestic Wilkes- ‘Barre 
19 Majestic Scranton. 


Weich Ben 11-13 Berchel Des Moines 19 
Gayety Omaha. 


White Pat Gayety Milwaukee 19 Gay- 


ety St 

Williams pen 12 Orpheum Paterson 19 
Majestic Jersey City. 

“World Beaters” 12 Majestic Scranton 
19-21 Armory Binghamton 22 Auburn 
23-24 Inter Niagara Falls. 
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Abell Pat 

Adams Ted 
Albright Fanny 
Allan Florence 
Allen Frank 
Allen Maud 
Allender Theodore 
Ameta 

Ashton L 


Aster Sisters 
Athos Percy 
Aubrey Burt 


Bailey Bill 
Baker Marion 
Baker H H 
Barnes Geo 
Barry Clara 


SCENERY EDWIN FLAGG STUDIOS 


BAREFOOT LEADS SUCCESS 


THE GREAT AMERICAN BALLAD - DISCOVERED, INDORSED AND FEATURED BY 


JOHN McCORMACK 


Professional Courtesies cordially extended to Concert and Vaudeville Singers 
All Voices, Combinations and Arrangements 


BOOSEY CO. 


The House of Song Fame 


NEW YORK: 9 EAST 17TH ST. 
TORONTO: RYRIE BLDG. 


THREE WONDERFUL SONGS 

| PUBLISHED BY CHURCH WRITTEN BY POLLA 

i | | 
: SUNSHINE Our ‘‘Number One’”’ Song.--The Ballad Beautitul, If you want a ballad that 

; ROSE shows up the voice because of its beautiful climaxes, this is the song for you. 

C. C. CHURCH & CO., = 153 West 48th Street, NEW YORK 

(ONE DOOR EAST OF THE 48TH STREET THEATRE) - B 
ADVERTIOED ONE 
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Ca 
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Da 
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Why not sing your own song? 


‘THE MANAGER 
THE ARTIST 


Am ready to write, produce and stage special material 
for vaudeville and musical comedy. I have, for release, 
all of the book, lyrics, music and production rights of 


“TICK TACK 
TOE” 


A fund of original material, which means to those of 
ability, time and money. 


BE ORSIBAL, @ing the song you wrote and published yourself. 
thems to cutting one of the 
Edouard Hesselberg, TONE POET, great Russian pianist 


PROFESSIONAL SINGERS © 


are invited to visit our offices and look over our latest when tm mould have 
poems mow, Oring it or send th fore 


METROPOLITAN STUDIOS 
914 MICHIGAN AVE., CHICAGO 


WANTED 


OFFICE SPACE 


Wanted by music arranger. Privilege of using 
piano. Will supply desk, if necessary. Rialto zone, 
on or near Broadway, between 42nd and S5ilst 
Sts. IRVING J. SCHLOSS, c/o Leffler & Bratton, 
114 West 39th St., New York. Phone: Greeley 2398. 


WANTED 


Twenty (20) Toe Dancers for 
Vaudeville Production 


Also interpretative and character dancers. Apply 
PAUL DURAND, 3rd Floor, Palace Theatre (Annex), 
1562 Broadway, New York. 


4 | EDWARD GROPPER 


THEATRICAL 
WARDROBE TRUNKS 


Room 168 


body in the pro- 


grease @ lo 

make-up poisoning. 
In one and two ounce tubes and half- 
pound and pound cans. 


Sample tube free on request. ' 
At ali druggists and dealers. Ts 


ALBOLENE 


‘McKESSON & ROBBINS. inc) 
MANUFACTURERS 
JESTABLISHED 1833 


Bauman Josephine 
Belmont Kitty 
Belmont Joel 
Bergman Seageant 
Bennett Chas 
Bernard Clarence 
Bernard & Ferris 
Bernard Frank 
Berzac Jean 
Blaine James 
Blondy Bee 
Bolger Helen 
Braham Rena 

« Branch Vera 
Brower Geo 
Bruce & Elmer 
Burke Eddie 
Burn & Wilson 
Burton Richard 


Campbell Doris 
Campbell Craig 
Carter Ada 
Cassadon Robt 
Cavanaugh Lucille 
Chalfont Lucille 
Clark Mary & Ann 
Clarke Davison 
Clark Larry 
Clayton & Clayton 
Claxton Constance 
Clayton Mack 
Cleve Helen 
Cleveland Babe 
Clifford H 
Clifford M N 
Clinton’s Novelty 
Cohan Mr 

Collins Geo 
Conboy Kelcey 
Cuthbert Ruthert 


Dade Elmer 
Daish S 

Daley Fred 
Daly Virne 
Daniels Frank 
Davenport Paul 
Davis Geneviea 
DeHaven A M 
DeLacy Leigh 
DeVole Kathleen 
DeVoll Paul 
Dial DuAyne 


Elm City 4 
Emilion M 
Evelyn Verna 


Fagan Elsie 
Feldon Chas 
Felix Mr 
Fields Richard 
Fields Billy 
Florida Four 
Foley Edw 
Foley Mrs 
Forsbuerg Oscar 
Forties Herbert 
Fowler Gene 


Frank Herbert 
Franks Jessie 
Frazer Wesley 
Garrison J & A 
Gates Fred 
Gillespie Flo 
Gilmore & Castle 
Golden Troupe 
Gordon Jean 
Gordon Roy 
Gray Alma 
Gray Iona 

Gray Trixie 
Gregg & Wilson 
Grey Clarice 
Griffiths M V 
Gruet Al 
Guiran John 


Hackett Eve 

Hale Bobbie 
Hardy Frank 
Harkins Marion 
Harrington Frank 
Harris Joseph 
Harris Donny 
Hart Betty 
Hennings John 
Heather Josie 
Hensley Addie 
Herbert Joseph 
Herlein Lillian 
Herman Dr Carl 
Hewitt Mildred 
Hickey Hazel 
Holbrook Florence 
Hopwood Freeman 
Hoyland Harry 
Hufford Nick 
Hurd Mildred 


Irving Mary 


Jackson Warren 
Joyce Jack 


Kean & Jacques 
Kaeffe Matt 
Keith Frank 
Keeley Ollie 
Kelly Sherwin 
Kelly Mabel 
Kempt Marie 
Kennedys Dancing 
Kenyon Etta 
King Margaret 
King Billy 

King Helen 
Kingsland Madeline 
Kingston Dot 
Kirkdall Six 
Kiviat Miss 
Komedy Kole 


LaDora & Beckman 
Lane Lois 

LaVine Arthur 

Lee Dolly 

Lee Audrey 

Legge Gertrude 


— 208 West 42d Street 


MON 


8198 


Leonard Kitty 
Leonard Grace 
Leroy Pansle 
Lewis Mary 
Lloyd Bessie 
Lloyd Clare 
‘Lloyd Polly 
Lord Rae 
Lorenzo Capt 


McArty Grace 
McConell & Simpson 
McDermott Mr 
McDonald Marie 
McGrath & Yeoman 
McManus Walter 
‘MacAlice 

Mack Joe 

Maddox Dick 
Manly Emory 
Marr Augusta 
Marshall & Covert 
Martelle Tom 
Mason Billy 

May Evelyn 
Megley Mr 

Melvin Alice 
Merlin Jack . 
Merrill Bessie 


Moey Rose 
Monahan Pearle 
Moore Alice 
Morrison & Harte 
Morrow Wm 
Morton Wade 
Morton Miss D 
Moy Grace 
Munnel] Etta 
Myers Cyrillius 


Natallie & Ferrari 
Nedion J W 
Nelson Clifford 
Nichols Nellie 
Nolan Ursula 
Norvelle Lou 


Oakley Edyth 
Ola RF 
Oliver Gene 
O'Neill Peggy 


Padden J A 
Padula Marguerita 
Parker Stella 
Paguin Jose 
Payton Billie 
Peduzzi Geo 


DR. PRATT’S “LIFTING” RESTORES SHAPE 


TO “SAGGING” 
ATTRA AND 


FACE. 


MAKES FACE 
YOUTHFUL AGAIN. 
Lifts Face 
Cheeks’ Mede 
Shapens Shapely 
Chin y and 


Mirror 


Thousands of New York’s most beautiful ladies and 
ment gentlemen have had it deme Dr. Pratt’s ts 
ONLY sure, safe, quick way; results are imme- 


diate. Consultation 


“Bags” Under the Eyes Remeved 


DR. PRATT 


4@ WEST 34TH ST. 
Call, "Phone, Write 


Ge threugh life with an attractive face, 


SCHNOTER: 


You can enjoy perfect comfort and 


freedom. 


have gained their 
larity by quality, wear, fit, and 
low price. 


Schnoter’s Suspensories 


wide-spread popu- 


At Drug Stores or sent direct $1.00. 
Send for booklet of other styles and prices. 


J. C. SCHNOTER CO. 


628 SIXTH AVE. Dept. V N. ¥Y. CITY 


CLARENCE J. MARKS (Associate) 
Fitzgerald Building 


1482 Broadway, New York City 


Room 1005 Phone 3419 Bryant 


Vaudeville Managers 


HARRY and HERMAN WEBER 


ind composer, famous in Europe owe 

Duffell, member of the faculty Northwestern Schoo! of. Music, 
> 
From Clown 
to Leading Lady ; 
; 
ri 
The Try | d 
N 
| : | 


| 
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VARIETY 


NEXT WEEK (APRIL 16) 
WHITE 


The next issue of Variety will be without its Green 


\ 


Cover, all white, from its front page to the back page. 


Pendleton The 
Peyton Corse 
Pingree Earl 


‘Plunkett Sy 


Potter W G 
Powell Geo 
Pratt Neil 
Price Lew 
Pullman Doriss 
Purcell Fanny 


Quintrell F L 


Race Ruth 
Rad & Gould 
Randall F M 
Rayfield Dolly 
Reading Edwin 
Reavis Ruth 
Redding Earl 
Reed Willard 
Reynolds Maudie 
Rianos Three 
Rice Josephine 
Rich Harold 
Rich Betty 
Rich Nan 
Robel Fred 
Robenti Dora 
Roberts W 
Rogers Stanley 
Roman Mabel 
Roem & Cullen 
Rosedale Lillian 
Russell Helen 


Sanpton & Curtis 
Savoie Irene 
Saxon Tressa 
Schepp Mr 
Sebastron Carlos 
Shattocks The 
Sherman Theresa 
Simonds Bobbie 
Simpson Lillian 
Sinai Norbert 
Siney Wm 
Sintae Evelyn 
Sissle Harriet 
Skatelle Bert 
Smith Clarence 
Sparks Mable 
Sparks Alex 
Stevers & Lovejoy 
Strong Nellie 
Sweeney John 
Sully Estelle 
Summers Betty 


Taylor Laura 
Taylor Marion 


The size of Variety in white will be about 12 inches 
wide by 16 inches deep. 


Thiessen H 
Thomson Paul 
Toye & Anderson 
Trainer Edw 
Tremont Grace 
Troutan Mabel 
Tusand Otis 


Valdare Gene 


Van Alstyne Harold 


Vance Violet 
Vane Sybil 
Vaughn Mr 
Vernon Billie - 
Vincent Sid 
Vincent & Carter 
Vivian Harry 


Wahletka 
Walsh Marie 
Walters Bob 
Walters Selma 
Walton B 
Ward & Murray 
Ware Richard 
Watson H 
Watson Sisters 
Weber Harry 
Weems Walter 
Wells Harry 
West Helen 
West Irene 
Weston Mrs A 
Weston Harry 
Weston Nellie 
Wheatler Gene 
Whiteside Walker 
Whyte Millie 
Williams Geo 
Wilson Ollie 
Williams Marion. 
Wilson Eliza 
Wilmot Dolly 
Wilson Lew 
Wilson Winfred 
Wilson Eleanor 
Winter T J 
Wolfe Marco 
Wolfing 18 
Wood Britt 
Worth Grace 
Wray Ray 
Wright J F 
Wyer Fores 


Yost Harry 
Young Peggy 
Young Emma 


Zuhn Billy 
Zwingle Paul 


BALTIMORE. 


The Wilson Amusement Co., owners of 
the Wilson Theatte, has filed plans for 
alterations and remodeling of Messiah 
Protestant Episcopal Church building to 
connect it with the theatre. An entrance 


will be cut through both properties in 
the rear of each and the two joined. The 
alterations will cost $90,000. 


A local corporation has been formed 
to buy and operate the Lyric Theatre in 
its present policy of musical concerts, 
operas, etc., and have an option on this 
property which expire8S soon. The price 
{fa $290,000 agreed upon with the present 
owners but there is considerable doubt 
as to whether or not this amount will 
be raised in time. There is a great de- 
mand for this property by automobile 
people for garages and show rooms and 
it will be grabbed up promptly if the 
music lovers let this opportunity slip 
by. The New York, Philadelphia and 
Boston Symphony Orchestras have con- 
tributed largely. 


BOSTON. 


By LEN LIBBEY. 
ORPHEUM, LOEW. — Pictures and 
vaudeville. 


BOSTON.—Vaudeville and a feature 


m. 

BIJOU.—Pictures. 

BOW DOIN.—Vaudeville and pictures. 

ST. JAMES.—Vaudeville and pictures. 

SCOLLAY OLYMPIA.—Vaudeville and 
pictures. 

GORDON’S OLYMPIA.—Vaudeville and 
pictures. 

GORDON'S CENTRAL SQUARE.—Pic- 
tures and 

MODERN, BEACON, CODMAN 
SQUARE, STRAND, FRANKLIN PARK, 
EXE TER STREE T, COLUMBIA, LAN- 
CASTER, WALDORF, GLOBE, FENWAY. 
—Pictures. 

PARK.—For but one week showing the 
feature film, “The Forbidden Woman.’ 

SHUBERT.—The second and last week 
of “The Midnight Whirl.” 

MAJESTIC.—The last week of “The 
Magic Melody,” which is one of the best 
musical shows which has struck aere 
this season but which did not get the 
patronage it deserved in the first couple 
of weeks. 

WILBUR.—The eighth week of “39 
East” and still no time set for tho witi- 
drawal of the show. 

HOLLIS.—“Bab,.” with Helen "Haves 
featured and getting plenty of publizity 
now on the eighth week and the indica- 
tions are that this show will close the 
season for thé house. 

PLYMOUTH.—Final week of “The Girl 
in the Limousine,” which has been herw 
for weeks and which is due in Chicago 
when it winds up in Boston. 


TREMONT.—Engagement of the latest 
musical show, “Monsieur Beaucaire,” 
opened Monday nicht. Show got away 
to a fine start with the reviewers and 
should pick up quite a little change while 
it stays here 

PARK SQUARE. —The finish of “Honey 
Girl” at this house and next week It 
moves over to the Majestic where it is 
due to stay for a while. Considered im- 
probable that Harris will try to put it 
into New York for a few weeks to 20.06 
and may hold {ft over longer and trv to 
put it over big as a summer show 
something not at all impossible with a 
show of this type. At the Park Square 
it was one of the bigzest money makers 
of the season and starting slowly got 
better and went over big at the finish. 

ROSTON OPERA HOUSE.—Return of 
Marie Dressler in a legitimate show. Has 
been seen here only in vaudeville in late 
years. Opened at the opera house in 
“Tillle’s Nightmare” on Monday night to 
a big house. Is classed with Jolson as 
far as this city is concerned as an in- 
Jividual drawing card. Much Its expected 
of her and at any rate she will get over 
much better than “Chu Chin Chow” did 
on the return engagement. 

COPLEY.—Henry Jewett Players using 
for this week “Pygmalion.” which Is one 
of their favorites and which never fails 
to get over big. 

ARLINGTON.—Another and the tenth 
week of the Craig players in the “Out- 
rageous Mrs. Palmer.” Show will prob- 
ably close this house and may not start 
on tour until next season. 

HOWARD.—Dark. 

GAYETY. —“The Burlesque Show Won- 


r.’ 
— “Jack Singer’s 


Sho 
TREMONT TEMPLE.—“In Old Ken- 
tucky,” a feature film. 


BUFFALO. 


By SIDNEY BURTON. 

MAJESTIC.—“Angel Face.” Business 
excellent. Show using twice the cus- 
tomary newspaper space. 

SHUBERT-TECK. — “Tumble _ Inn.” 
Opened strong with indication of record 
week. 

SHEA’S.—Vaudeville. 

SHEA’S HIPP.—Film, “The Forbidden 
Woman,” “Gee Whiz.” 

GAYETY.—*"Step Lively Girls.” 


Behman 


ORIGINAL IDEAS 


Repairing and Remodeling 


SCENERY FOR SALE AND RENT 


IN PAINTED SATEENS, PLUSHES, VELVETS, ETC. 


BUMPUS & LEWIS, 245 West 46th Street, New York 


UNIQUE DESIGNS 


BRYANT 2695 


ACADEMY.—‘“Beauty Revue.” 

OLYMPIC.—Cabaret De Luxe, Rich- 
mond and Devere, Riggs and Rvan, Aus- 
tin and Delaney, Russells, Gibson and 
Betty. 

LYRIC.—Fr. Harmon, Frear, Baggott 
and Frear, Hawkins, Riley and Bruce, 
Luciana Luca, McConnell and Lockhart, 
“The White Dove,” “The Lion Man.” 

STAR. — Mme. Doree’s Celebrities, 
Dewey Trio. 

EMPIRE.—Films, “The Long Arm of 
Mannister,” “The Evil Eye.” 

STRAND.—Films, “Two Weeks,” “His 
Royal Slyness.” 

FAMILY.—Film, “The Third Woman.” 


The Capitol, Triangle and South Park, 
opened Sunday. Representing an ou'lay 
of $125.000 and seating over 1,200 people, 
the house will be devoted to pictures. 
Concert orchestra under the direction of 
Eric Hurdler. The Capitol, owned by G. 


WANTED 
Team-Cyclists Man and Woman 


er TRAMP CYCLIST 
Good comedy cyclist to manage and do principal 
part im big act of six people. Must be able to do 
a few tricks on bike. Act always working. 
Address CHARLIE AHEARN, Palace Hetel, 132 
West 45th St., New Yerk City. 


Open for Engagements 


Bonitto de Payna 


“THE Nut of the Antilles” 


Spanish and Hawaiian Burlesque Dancer 


THE BRITISH GUY 
GRIFF 


This week the Washington ‘‘Post’’ said: ‘Griff 
and his comedy doll stir up the laughter at the 
beginning of a fine holiday bill.’’ 

At Keith’s, Boston, the ‘‘Transcript’’ said: ‘Wrank 
and fantastical fun-making proved the most amusing, 
and early in the bill Griff Began these pleasing 
diversions,’’ etc., etc. 


You should see the people rushing te their seats 
to catch me. 

Open letter to Harry J, Fitzgerald: 
Dear ’Arry: 

What show do I open-next week? 


ig 
| 
| 
| 
| 
| 
| 
| 
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orchestration of 
this crooning 

moonlight song 

NOW. 


Write or Wire. 


Get This Right! 
ALABAMA MOON IS A LUCKY STRIKE 


When you hear that Big, Dreamy, Waltz melody you'll say so! 
Easy to sing — hard to forget 


ARTIST Copy 


ALABAMA MOON 


Words and Music by 
GEORGE HAMILTON GREEN 


Sway-ing in the night, Dreamingofan Al-a-ba-ma moon. 


Dark-ies soft-ly hum, Ban-jos gent-ly strum GAum)Mm 


on 


Songs of Dix-ie fand, Songs youllun-der stand, (#«) Mm 


DS.al Fine,(then to Refrain) 


REFRAIN 


down in la-ba - ma shin 


j 


Shad ows soft-ly come a-steal- ing im 


“s International Copyright Secured. 


D.S. 
Where the Al - a+ba-ma moon is shin . ing bright. al Fine 


Copyright MCMXX by Saim Fox Pub.Co. Cleveland,O.US.A 


Copyright for Europe and British Empire (excluding Canada) Bosworth & Co. London. 
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VARIETY 


HEAVY WAGES WEEK! 


LAST WEEK (MARCH 29) WE WORKED 
AT THE FOLLOWING PLACES: 


PALAIS 
RIVERSIDE THEATRE 


TWO SUNDAY CONCERTS 
STILL GOING 
Friends, kindly advise how to invest “the Darby” but no “insects.” 


GREEN 
BLYLER 


ROYAL 


After 12 Years on Broadway and 46th Street 
is now located at 


563 FIFTH AVENUE 


(Near 46th Street) 


HATS and GOWNS 


DR. W. E. BALSINGER 


FACIAL SURGERY, DERMATOLOGY 


NOSES COPPECTED 


The proper correction of features, facial blemishes 
and defects by a skilled surgeon. 

My 12 years’ experience and service in France fn 
war facial surgery enables me to offer greatly im- 
proved methods 

PERMANENT Lifting of Sagging Cheeka INVTS- 
IBLE Correction of Baggy Eyelids HUMP NOSES 
Corrected Without Scar. RELIABLE Tissue Build- 
ing for Hollow Cheeks, Lines and Wrinkle. No 
paraffin used 
Dr. W. E. Balsinger Phone: Central 2950 


19@ North State St. Chicage 


Cc. Hall and G. F. Hanny, who also run 
the Maxine Theatre, will have change of 
bill daily. The opening feature was “Vir- 
tuous Vamp.” 


In connection with the work of razing 
the buildings on the site of the new 
Loew Theatre, the newspapers this week 
carried long accounts of the career of 
Loew. _ om 


George Lederer, in town last week in 
advance of “Angel Face,” drew down 
several columns in the morning papers 
with his memories of the early days of 
vaudeville, of which he admits he is the 
father. The interviews appeared to be 
on the level and made excellent reading. 


The opposition squad in advance of the 
Ringling-Barnum Bailey organization 
jumped into town last week and plas- 
tered everything in sight. The show is 
not due till June 10, but the move is to 
forestall the Hagenbeck show, which 
plays here May 30. No signs of the ad- 
vance men of the latter organization has 
yet appeared. 


The season at the Teck will continue 
until the middle of June. The house will 
remain dark through the summer. 


Plans for a new picture and vaudeville 
theatre and office building costing $2,- 


NUXATED IRON 


A DRIVING FORC 


BEHIND KEEN SUCCESSFUL 


MEN AND WOMEN 


» Wh ou think.of the successful men and 
Eg a know—people who are doing things 
worth while—you will find that they possess - 


force, vim and energy— 
the kind that simply brim 
over when the blood is 
filled with iron. Nuxated 
Iron by enriching the 
blood and creating new 
red blood cells, strength- 
ens the nerves, rebuilds 
the weakened tissues and 
helps to instill renewed 
force and energy into the 
whole’ system. Three 
million people use it at- 
nually as a tonic, stre 

and blood-builder. 


Seé how long you can work or how far you ca 
walk without becoming tired; next take two fiv = 
grain tablets of Nuxated Iron three times pe 
day after meals for two weeks. Then test your 
strength again and see how much you have 
gained. Numbers of nervous, run-down people 
who were ailing all the while have most aston- 
ishingly increased their strength and endurancg 


MAKE THIS TEST 


HEALTH 
LABORATORIES 


simply by taking iron in the proper form. © ee 
Bonds 100-Page 
Accepted as Cash | 81417-1423 THIRD AVENUE Catalog 
Value on Any Engravings 
and An FURNITURE 
Purchases C a sh or C red it Sale Circular 


A 3-Room Apartment 
$325 VALUE 


$566 VALUE 
Period Furniture. . to 
of Rare Beauty.... $375 
Feasi] ched from West Side s 


MEN AND WOMEN OF THE STAGE 


to whom the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the profession who have furnished their 
homes through us, and thereby not only save from 25% to 40% on the price, but arail 
themselves of the privilege of our convenient deferred payment system, the most liberal 
in New York for over a quarter of a century. 


LIBERAL TERMS 
Value| Week | Month 


00 
A 4-Room Apartment | | 
Larger Amount Up 


A 5-Room Apartment 
$700 VALUE 


Period Furnitare.- OOO 


A 6-Room Apartment, 
__ $1,00e VALUE 


"Elaborate Designs n 

in Period Farnitere) 

We Deliver by Aute Truck 
Direct te Your Deer 


$20.00 


15% 


500,000 were announced last week by 
Morrfs Slotkin, manager of the Olympic. 
The site will be at Broadway and Wash-' 
ington street, covering the ground now 
occupled by the Lyric and Family the- 
atres. The building will be eight stories 
high and the theatre will have a seating 
capacity of about 4,000. It will be oper- 
ated by the company which now runs the 
Olympic and Lyric. Under the new ar- 
rangement, one theatre will take place 
of three, the Olympic, ft is said, being 
oe and Family and Lyric done away 
with. 


Walter J. Hast’s production of Law- 
rence Eyre’s new play, “Martinique,” 
with Josephine Victor, is due here next 
week. It is described as a romantic 
comedy dealing with West Indian life. 


CLEVELAND. 


By J. WILSON ROY. 
OPERA HOUSE.—Ruth Chatterton in 
“Moonlight and Honeysuckle.” 
SHUBERT-COLONIAL.—Thurston the 
magician. 


PROSPECT.—Joseph W. Payton Stock 
Co. in “Penrod.” 


KEITH'S.—Wellington Cross, Jack 
Wilson Trio, Shelah, Terry and Co., 
Claudia Coleman, Frank Conroy and Co., 
Clifford & Wills, Masters and Kraft, 
The Briants and Four Readings. 

LOEW’S LIBERTY.—Purple Ladv Min- 
strels, “The Girl in the Basket,” Wilfrid 
Du Bots, Burke and Durkin, Ford and 
Goodrich and pictures. 

ILES.—Four Casting Campbells. Tom 
Nawn & Co., Redford and Meeker, Mason 
and Cole, Beatrice Morrell Sextet and 
pictures, 

MILES GRAND — Oklahoma Four, 
Coakley, Dunlevy and Co., The Wamboes. 
Darby and Fido, Willie and Bill James 
and pictures. 

PRISCILLA.—James J. Morrison and 
Co., Denniss Borthers, Redman and 
Wells, Hoyt’s Merrymakers, Burkhart 
and Roberts, Five Violin Misses and pic- 
tures. 

EMPIRE.—Charles M. Baker’s 
ers.” ™ Fo 
STILLMAN.—AIll week, Norma Tal- 
madge, “The Woman Gives.” 


All Chateau Theatre Bldg. Chicago 
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Writer Vaudeville Material 
Just arrived in New York from 


CHICAGO 


you want consistant routine? 
Bright Material? 
Novel Ideas? 
Comedy Lyrics? 
Entire Act? 


See Me and I Will Write, Stage and Produce Same for You 


Suite 211, Putnam Building, 1493 Broadway 
. New York 


Phone: Bryant 9496 


LEW CANTOR OFFICES 


43 
| 
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FMILLER & SON 


The world’s largest manufacturers 
“ of theatrical footwear 


WE FIT ENTIKE COMPANIES 
ALSO INDIVIDUAL ORDERS 


State and Moares Ste. 


New York 
(854 B'way at 48th St. 


Accordien 
Factery 


tn the United States 
any set of 


San Francisco, 


Beautify Your Face 
anc 
haviag 


ton tree. 
reasopabte. 
F. BE. SMITH, M.D. 


347 Fifth Ave. N. ¥. 
(Opp. Waldorf) 


te 
Fees 


WARDROBE 


RUNKS 
ALL ~ 

PH. KOTLER 


570 4 VE. NEW YORE 
Det. 40th and 4ist Sts.) 


that makes 
Reeda,. made by 
hand. 
377-279 Celumbaes Ave. 
Cal, 


te make good. Many 
have obtained 


& 
€ 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 


646 Kighth Ave.. Near Bist St 
CIRCLE 1239 
RUSH WORK OUR SPECIALTY 


® THEATRICAL OUTFITTER 
Bread way 


DROP CURTAINS 
FOR SALE—FOR RENT 


PAINTEO—SATEEN—VELVET—ETG. 
BARGAINS ON HAND ALWAYS 


M. GOLDEN, 248 W. 46th St 


Tol. Bryant 2670 


Typewriting and Multigraphing 


ETRA LETTER CO. 140 West 42nd St. 


Attention Orchestra Leaders 


Have you “THAT JOLLY DANCING CROWD” ? 
A snappy Fox Trot that'li make them dance. Played 
by all leading orchestras. 


BONG, 15e. ORCHESTRATION, 25¢. 
Published by Jno. P. Kiddon 


205 Gilbert Ave. Detrelt, Mich. 


LUNA PARK 


CLEVELAND, OHIO 


OPENS MAY 6TH 


WANT 6—VAUDEVILLE ACTS—6 
Each Week—Address 
FRED H. BRANDT, Bkg. Mor., 614 Permanent Bidg. 


New York City 


HAZEL 


806-808 State-Lake 
IREN UQU 


HAZEL "RANOUS 


HATS - GOWNS - COSTUMES 


ARE YOU GOING TO EUROPE? 


Steamship sccommodations arranged on all Lines, at Main Office Prices. Beats are going 
very full; arrange early. Foreign Money bought and sold. Liberty Bonds beught and seld. 
PAUL TAUSIG & BON, 104 East 1éth St., New York. Phone: Stuyvesant 6136-6137. 


HAVE A LITTLE FR 
OR YOUR FRIENDS—T 


557 Fifth Avenue, at 46th Street 


DELIVERED TO YOUR HOME 
IT TO YOUR WEEE-END OUTING 


a 


it Is Best 


Send for Priee List and Coler Card 
113 West 48th Street New York City 


Ask Jean Bedin 
DE FLESH- FLETCHER 


SCENIC STUDIOS 
Scenery of every description. Reasonable. 
447 Halsey St. Brooklyn, WN. Y. 
Bedford 8594-J 


JUMP FROM COAST TO COAST 
over the CANADIAN PACIFIC RAILWAY. Live at 
magnificent Canadian TPacific hotels in Canada’s leading 
tities and enjoy 600 miles of spectacular scenery 


the Canadian Pacific Rockies. 


- COVERS FOR 
ORCHESTRATION. 


ART BOOKBINDING CO. 


119 West 42nd Street, N. Y. CG. 


EUCLID. —All “Why Change 
Your Wife? 

ALHAMBRA AND MALL. — Olive 
Thomas, “Youthful Folly.” 

STRAND AND METROPOLITAN. — 
Geraldine Farrar, “The Woman and the 
Puppet.” 


STANDARD. — Hope 
Modern Salome. 
KNICKER BOCKER. —William Farnum, 
“A Tale of Two Cities.” 

ORPHEUM. — Dustin “The 
Corsican Brothers.” 


week, 


Hampton, 


Farnum, 


Among the offerings at filve vwaude- 
ville houses, only two “singles” are 
billed this week —Claudia Coleman at 
ror egal and Wilfrid Du Bois at the Lib- 
erty. 


Disappointment has been keen here 
over the cancellation of Al Jolson’s en- 
gagement at the Shubert-Colonial next 
Monday. This was one of the “tit-bits” 
in anticipation. Bertha Kalich in “The 
Riddle Woman” will replace “Sinbad.” 


The Play House Players announce the 
production of “The Tidings Brought to 
Mary,” by Paul Claudel for four nights, 
starting April 9. As has been the rule 
hitherto, the members of the organiza- 
tion are respansible for the complete 
offering. 


The vocal quartet—Owen Kane, Frank 
Harrington, Doc Austin and Al Worth— 
which has been appearing at the Strand 
for the past eight weeks, closed their en- 
gagement there Saturday night. 


Repairs on the Star caused by the fire 
last week are being rapidly pushed for- 
ward, and it is hoped to reopen the house 
next ‘Monday. 


Rumors are current that three stock 
companies may operate here during the 
summer months. 


The bill at Keith's last week was a 
regular “tower of Babel” and quite repre- 
sentative of a league of nations. Thir- 
teen races were included among the per- 
formers as follows: In “Rings of Smoke” 
we had Pat Rooney, Irish; Lucille Love, 
French; Mile. Marguerite, Spanish; Will- 
iam Hamilton, Indlan; Vincent Lopez, 
Mexican; one of the jazz band is Rus- 
sian, while the others are native born 
Americans. The Royal Gascoignes, Eng- 
lish; Charles Irwin, Scotch; Fred Ber- 
rens, Polish; Frank Sabini, Italian; Lady 


Tsen Mel, Chinese; and J. Rosamond 
Johnson, African, completed the bill. 
DENVER. 


By EDWARD T. GAHAN. 
ORPHEUM—Vaudeville. 
EMPRESS—Vaudeville. 

TABOR—Vaudeville and pictures. 

BROADWAY—Raymond Hitcheock in 
“Hitchy-Koo.” 

DENHAM—Tom Wilkes 
“The Woman in Room 13.” 

RIALTO—“Why Change Your Wife?” 

PRINCESS—“Why Change Your Wife?” 

AMERICA—Clara Kimball Young in 
“The Forbidden Woman.” 

RIVOLI—Olive Thomas in “Footlights 
and Shadows.” 

IsIS—First half, Shirley Mason in 
“Molly and I”; second half, Vivian Rich 
in “Would You Forgive?” 

STRAND—First half, Frank Mayo in 
“The Peddlar of Lies”; second half, 
Gommaree Talmadge in “The Virtuous 

amp 

OGDEN—First half, Clara Kimball 
Young in “Eyes of Youth”; second half, 
William Farnum in “The Adventurer.” 


players in 


The Thompson Theatre has been sold 
by the International Amusement Co. to 
David Hepner, local clothing merchant, 
for $40,000. The house will be operated 
under the management of A. J. Hepner, 
the new owner's son, and Glen Halland. 


At a cost of more than $20,000, Man- 
ager Louis Levand, of the Empress, has 
equipped the playhouse with new com- 
fortable orchestra chairs. Summer im- 
provements will approximate $40,000 ac- 
cording to Mr. Levand. 


Jack Holden and his company of 


Serenaders, from the Hotel Baltimore, 
Kansas City, have opened an indefinite 
engagement at the Dutch Mill, one of 
the country’s first dry cabarets. 


Through the courtesy of Manager A. 


REMOVAL NOTICE 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: 


CIRCLE 3634 


Formerly of 175 West 45th St., New Yerk City 


J AMES 
MADISON “Newton” 
E. Galizi & Bro. 


Greatest Professional 
y Accordion Manufacturers 
and Repairers 
Incomparable 
Works. New 
ented Shift Keys. 
215 Canal Street 
New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $10.00 


Bargai Have been used. Also 3 
Pe Second "Hand Innevation and Fibre 
Wardrobe Trenke, and $15. few. 


“HAPPY DAYS” 
HIPPODROME 


Greatest Theatre Paces 


Matinee To-day at 


Meier & SULLIVAN 


CUSTOM TAILORS 
618 Gtate-Lake Bldg. Chicage, DL 


ARRANGED BY 


L. L. VosBurgh 


Have you seen and HEARD 
orchestrations stamped this 
way? They also have this seal 
on them. Write for particulars. 
1545 Broadway, New Yerk City 


DIAMONDS 
BOUGHT and SOLD 


$100,000 worth always on hand. 


“ELI” The Jeweler 


State-Lake Theatre Bidg. (Greund Fleor), CHICAGO 


SHOE” SHOP 
(Ove. 
Lyceum 
hea.) 
SMART SHOES 


Fer Stage and Street 
Shert Vamps, New French Models 
Ne Mali Orders 


164 W. 46th Bt. New York 


TRUNKS 


STEAMER and WARDROBE 
ALL STANDARD MAKES 


SPECIAL DISCOUNTS 
TO THE PROFESSION 


STRAND LUGGAGE SHOP, 1573 Breadway 
At 47th St. (Strand Theatre Gidg.) New York 


WIGS. 


LARGE ALWAYS 


ALEX MARKS 


662 Eighth Ave., New York 
Al 42nd 8t. 


SAM MARLEY 


AUTHOR 


Special Songs—Modern Material 
234 West 48th St.. New York Bryant 9398 
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JUST ARRIVED ON BROADWAY 


LARUMBA 
SHIVER 


ONLY PROTEGE OF 


THE FAMOUS 


DORALDINA 


ADDRESS ALL COMMUNICATIONS TO 


MME. DORALDINA, Variety, 154 West 46th Street, NEW YORK CITY 
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Acts desirous of a 
communicate 


SUITE 211 PUTNAM BUILDING, 


PHONE BRYANT 9496 
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at once 


| Offices | 


YATES 


Manager 


s Booking 


BROADWAY, NEW YORK 


PHONE BRYANT 9496 
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This Haunting Waltz-Song Will Charm Your Audience 


THE GROWING WALTZ SONG SENSATION! 


A NATURAL MUSIC MOTIF FOR THE MOVIES 
Written by VICTOR JACOBI 
EASY TO SING—EASY TO LISTEN TO—PERFECT RHYTHM FOR DANCING 


Singing Acts Sing It—Dancing Acts Dance It—Musical Acts Play It—Silent Acts Work by It. Copies and Orchestrations Now 
NOTE: We haven't got the country studded with pluggers, but we will be pleased te send a copy of this Waltz Song, 


CHAPPELL & CO., LTD. 


for Artists. 
you will send your route. 


All Arrangements and Keys 


NEW YORK, N. Y., 185 Madison Ave. 


ra 


Professional Dept. 
Latest 


FREE 


HOW TO MAKE-UP 


"FOR THE BOUDOIR 


Write or Call & 


M. Stein Cosmetic Co. 
20 West 3ist Street, New York 


‘NEW FRENCH MODEL 


STYLE 3000—One strap Sandal in Fine Quality 
Satin, French Neel. Colors: White, Black, Red, 
Pink, Emerald Green, Stage last; short vamp. 
Sizes: | to 8, B te EE. $7.50. 

511 6th Avenue, near 3lst Street 
290 5th Avenue, at 3lst Street 


Ga. Talbot, of the America, more than 
500 orphan children, gathered up from 
the dependent homes about Denver, en- 
sree a matinee performance of the “The 
ittle Shepherd of Kingdom Come.” 


The Palm Theatres and Amusement Co. 
has been incorporated and opened offi- 
ces in this city. The capitol stock is 
$25,000, and the incorporators are Joseph 
Truman D Prier and Anna 

alm. 


Ben Ketcham, of the Denham, intended 
to get an early golfing start this year, 
but business has been so good he can’t 
break away for even a nine-hole jaunt 
over the links. 


Playing the Orpheum, Bert Fitzgib- 
bons, the original daffydill, played 18 
holes of golf at the Denver Country club. 


DES MOINES. 


By DON CLARK. 

Raymond Hitchcock in “Hitchy Koo 
1919” did the biggest business of the sea- 
son at the Berchel last three days last 
week. Drew capacity three nights with 


SAN 


SAVOY THEATRE 


IN THE HEART OF 


FRANCISCO 


House available for Road Attractions 
THIS WEEK—“BRINGING UP FATHER” 
WIRE OR WRITE FOR OPEN TIME 


SAMUEL B. GROSSMAN, Manager 


Terrace 
Garden 


Chicago’s Moat Beantifal 
Restaurant-Theatre 


Booking High Ciass 
Refined Attractions . 
DOUBLES 
wih te ‘te tho ‘clams of 
your ect with the 
communicate fall 
HUBLEY, Stage Director. 


above, 
to FRED 


BEAUMONT’S 


ALWAYS SOMETHING NEW! ° 
Our Factory and Artists at Your Service 


230 WEST 46th STREET 


NEW YORK COSTUME CO. 


COSTUMES GOWNS 
137 N. WABASH AVE. CHICAGO Central 1801 


$3 top for entire lower floor, and a big 
Saturday matinee at $2.50. Duncan Sis- 
ters, with “She’s a Good Fellow” last 
December, who joined Hitchcock’s show 
at Kansas City last week, were the hit 
of the show next to the comedian him- 
self. Last three days this week, “See 
ln Next week Mitzi in “Head Over 
eels.” 


Princess Players are presenting “Cap- 
tain Kidd Junior” this week. Next week 
“Yes or No.” 


“Extra Dry” a Freidlander musical 
comedy topping Orpheum vode bill this 
week. “Cameo Girls” holding first place 
at Empress, first half. E 


Feature pictures, “The Confession” at 
Coliseum; “The Turning Point’ at Des 
Moines; “The Great Air Robbery” at 
Rialto; “Huckleberry Finn” at Garden; 
“A Manhattan Knight” at Casino. 


, Walker Whiteside and Co. closed in 
“The Master of Ballantrae” cancelling a 
week of one night stand engagements 
last week. Entire company returned to 
a York, where show may open in the 
all. 


Geerge F. Clark, manager of the Em- 
press (western vaudeville) has resigned, 
and will leave for California where he 
has accepted a similar position. Everett 
Hayes, connected with Des Moines the- 
atres several years ago and recently in 
Chicago, succeeds Clark. 


Miller Hotel Co., Des Moines, owners 
of the Ft. Des Moines and Savery, Des 
Moines, and Blackhawk and Davenport, 
Davenport, will build a $1,000,000 hotel 


at Mason City, a one-night stand town 
in northern Iowa, this summer. C. H. 
MeNider, Mason City banker, heads the 


company which is financing the deal. 


James W. Hickman, stockholder in the 
Nat Nazarro-Atlantic Fleet Jazz Band, 
at the Des Moines Orpheum last week, 
filed a petition in the District Court of 
Polk County, Iowa, charging the presi- 
dent, Queeny Isaacson, with misman- 
aging funds. 


Manager Ray Harding, of the Casino, 
entertained several hundred Des Moines 
kids at a free showing of “The Lost 
City” last Saturday morning. 


A. H. Blank, Des Moines, Will build a 
$200,000 office building and theatre in 
Marshalltown, Iowa, at once. He has 
purchased a ict 80 x 168 to' erect a six- 
story building with house seating 1,200. 
It will show pictures. 


Des Moines school teachers were given 
a complimentary showing of “Huckle- 
berry Finn” by Manager D. C. Burgum, 
of the Garden, last Saturday morning. 


Grinnell College Glee Club will give 
a concert in Des Moines Sunday on a 
cone of 20 Iowa, Minnesota and Nebraska 

es. 


So popular was Norma Talmadge in 
“She Loves and Lies” at the Garden last 
week, that Manager Burgum extended 
the three day booking to one week. 


DETROIT. 
By JACOB SMITH. 
“The Canary” at the New Detroit. 
Baggage failed to arrive on time, _— 
Sunday opening. Next, Elsie Janis. 


Bushman and Bayne in “The Master 
Thief” at the Shubert-Detroit. Next, 
“Tumble Inn.” 


“Too Many Husbands” at the Garrick. 


VELVET and 
PAINTED 


We effer for rent or sale brand new 


eettings 
100 new sets and ideas. 


BEAUTIFUL 
EYEBROWS 
& LASHES 


SPIRO’S COLOURA DARKENS 


EYEBROWS AND LASHES 
One application laste two to four $ 


PE 
Guaranteed 6 months or refund ’ 
Front Waved, 16 curis, 


SPIRO’S HAIR SHOPS 


34 West 46th St. 26 West 38th St. 


SCENERY 


DROPS AND FULL STAGE SETTINGS 


and drops im the laiest and most gorgeous designs painted draperies. 
Lat us submit same for your approval. _ 
PHONE: BRYANT 8448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Now Under Construction—Gorgeous Sets in Green and Cld Gold. Cam Be Inspected During Progress. Watch This Space for Weekly Annonncements. 


Next, Doris Kenyon in “The Girl in the 
Limousine.” 


Pictures.—“‘“Why Change Your Wife,” 
Broadway-Strand; “Idol ancer,” Madi- 
son; “Woman in Room 13,” Adams; 
“Erstwhile Susan,” Miles; “Right of 
Way,” Majestic; “Soldiers of Fortune,” 
Regent; “Woman in the _ Suitcase,” 
Colonial. . 


Eddie Foy is the feature vaudeville at- 
traction at the Miles Theatre, which 
passed into the hands of Charles H. 
Miles. 


The Miles-Detroit Theatre, capitalized 
at $350,000, has declared a 30 per cent. 
cash dividend to all stockholders. Under 
the new lease to C. H. Miles the stock- 
holders will receive 21 per cent. an- 
nually. 


INDIANAPOLIS. 


By VOLNEY B. FOWLER. 
MURATW—“Hello Alexander.” 
ENGLISH’S—tTiger Tiger, first half; 

“The Sweetheart Shop,” second half. 
KEITH’S—Vaudeville. 
LY RIC—Vaudeville. 
BROADWAY—Vaudeville. 
PARK—Musical Extravaganza. 
RIALTO—Vaudeville and pictures. 
CIRCLE—Pictures. 


The board of public safety has in- 
structed Jacob Hilkene, director of fire 
prevention, to see that the fire and police 
department comply religiously 
with the law, requiring aisles and exits 
be kept open during performances. 


Mayor Benjamin Bosse, of Evansville, 
who is a capitalist and manufacturer as 
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FRED FISHER DISCOVERED 


PIANTADOSI and BUD GREEN’S 


BIG COMEDY SONG HIT 


THE GOOD MAN 


THAT WAS SO HARD TO FIND” 


CHORUS 


I’m the good man that was so hard to find 
I’m one in a million they say. 
When I take some girly out once 
I leave her with enough to rave about for months. 
I’m the man who drives the ladies wild, 
They’re all bound to fall for my way. 
The hero in 3 weeks won out on his looks; 
What I could do in 3 weeks would fili 20 books. . 
I’m the good man that was so hard to find 
And I’m getting better each day. 


Absolutely the Biggest Ballad Hit on the Market 


“DADDY YOU’VE BEEN 


MOTHER ME” 


WORDS AND MUSIC BY 


“Give a Thought to Dad” | FRED FISHER “Give a Thought to Dad” 


FRED FISHER, Inc. 


(FORMFRLY McCARTHY & FISHER, INC.) 


224 WEST 46th STREET, NEW YORK CITY 


JACK MecCOY, Professional Manager 


Chicago, I1l.—Grand Opera House Bldg., Harry Bloom, Gen. West. Mgr. Boston, Mass.—240 Tremont St., Fred Steele 
Philadelphia, Pa.—401 Globe Theatre Bldg., Willie Pierce Detroit, Mich.—Eldorado Hotel, Billy Priest 
San Francisco, Cal.—704 Pantages Theatre Bidg.. Tommy Leahy Los Angeles, Cal_—319 Superba Theatre Bldg., Charles Melson 


Cincinnati, Ohio—Fisher Block, 621 Walnut St., Joe Weber, Jr. New Orleans, La.—St. Charles Hotel, Nick Lang 
St. Louis, Mo.—314 Calumet Bldg., Mark Morris 


Minneapolis, Minn.—215 Pantages Theatre Bldg, Arthur White 


— 


Seattle, Wash.—601 Montelius Bldg. Jack Hayden 
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Note how lather acts 


when Shavaid is used 
A boon to the profession 


How to obtain'a simpler, easier way to shave, a real delight. 
How this way saves time and keeps the skin in fine con- 
dition. A free trial tube will give you complete evidence. 


HAVAID, a scientific dis- 

covery, softens the beard in- 

stantly. It does away with 
all other preparations, such as 
hot towel applications and severe 
rubbing. 

It has had a great ‘welcome 
from men of the stage. 

Merely coat the beard com- 
pletely with Shavaid, then apply 
your favorite lather. Then shave. 

And it will be such a shave as 
you’ve never ex- 


No after-lotion 


Shavaid gives a luxury shave, 
for it is in itself a’cooling, healing 
emollient. It takes the place of 
after-shaving preparations. 

In fact, when you use Shavaid, 
there is no need for doctoring the 
skin afterwards. 

_ It keeps the cuticle firm, smooth 
and in healthy tone. 
You'll appreciate 


perienced before. 
The blade will 
glide over smooth- 
ly, and there won’t 
be that old-time 
pulling. 

Then afterwards! 
That cool, soft ef- 
fect—perfect shave, 
even if closer than 


Shavaid 


Softens the beard instantly 
—apply to dry face before 
the lather. 
Saves time and trouble 


—no hot water, no “rub- 
bing in” of the lather. 
Protects the face 


—skin remains firm and 


all this, once you 
use Shavaid. You'll 
discard all the frills. 

You'll agree with 
thousands of men 
the nation over 
that: shaving com- 
fort has come at 
last, after all these 


usual. smooth. 
Removes the razor “pull” years. 
The right pps shader age the skin Find out for 
way Replaces after-lotions yourself 


Note that Shavaid 
does away with hot 


—Shavaid 


aid is a cooling, 
soothing balm. 


Prove ali we say 
at our expense. 


towel applications 
and rubbing in the lather. 


Both are bad for the skin. Heat 
brings the blood to the surface at 
the wrong time. It induces abra- 
sions. And then you have to use 
a styptic stick. 

Hot towel applications open the 
pores. The natural oiliness of the 
skin is removed, giving it that 
drawn feeling. 

Shavaid keeps the skin normal. 
It protects the skin. while soften- 
ing the beard. And abrasions can- 
not be so frequent. 

Note also that you merely apply 
the lather over Shavaid — then 
shave, without the usual 
rubbing in. This saves _% 
time and does away with 
mussiness. 


Merely send us 
your name and address on the 
coupon and we'll be delighted to 
mail you a free tube of Shavaid, 
enough for a trial. 


This offer, as you see, comes 
from Bauer & Black, noted for 25 
years for its activity in inventing 
and perfecting new helps for 
mankind. 


Send today for your trial tube, 
together with our booklet, en- 
titled, “A simpler way to prepare 
your face for shaving.” 


Then you can get Shavaid from 

your druggist gt 50c per tube. 

Or, if nd hasn’t obtained 

his supply yet, we'll be 

glad to fill your order 
direct. 


Shavaid 


At Druggists—50c a Tube 
BAUER & BLACK, Chicago, New York, Toronto 


Makers of Sterile Surgical Dressings and Allied Products 


BAUER & BLACK, Chicago, Ill. 
Mail free trial tube of Shavaid to | 


Name 
Street Address 


j 


P to the present time it has been 
almost impossible to get a face 
powder to stay on the face longer 
than it takes to put iton. You powder 
your nose nicely and the first gust of- 
wind or the first puff of your hand- 
kerchief and away goes the powder, 
. leaving your nose shiny and’. 
conspicuous, probably just at 
the very moment when you 
would give anything to ap- 
ear at your best. A special- 
st has at last perfected a 
pure powers that really stays 
on; that stays on until you 
wash it off. It does not con- 
tain white lead or rice 7 
der to make it stay on. is 
improved formula contains 
a medicinal powder doctors 
prescribe to improve the com- 
In fact, this powder 
elps to prevent and reduce 


enlarged pores and irritations. It is also 
astringent, discouraging flabbiness, crow’s 
feet and wrinkles. This unusual powder 
is called La-may (French, Poudre L’Ame). 
Because La-may is pure and because it 
stays on so well, it is already used by 
over a million American women. All deal- 
ers carry the large 60-cent box and many 
dealers also carry the gen- 
erous 30-cent size. When you 
use this harmless powder 
and see how beautifully it 
improves your complexion, 
you will understand why 
La-may so quickly became 
the most popular beauty 

wder sold in New York. 

e will give you $5,000 if 
you can buy a better face 
powder anywhere at any 
rice. HERBERT ROYSTONE, 
ept. W, 16 East 18th 8t., 
New York. Save this notice. 


well, is representing Chicago interests in 
search of a site for a theatre and hotel 
building in the Southern Indiana me- 
tropolis. Plans call for a six to eight 
story hotel with a theatre seating 4,000 


Evansville is to have another theatre 
in the near future. It will be named the 
Liberty. 


Joseph Schilling, of Connersville, man- 
ager of a theatre which was robbed of 
$1,500 two weeks ago, found part of the 
safe blowing equipment of the yeggs be- 
hind a radiator in the box office. 


Preliminary certificates of dissolution 
have been filed with the secretary of 
state by the Meridian Amusement Co. 
and the Richmond Amusement Co., both 
of Ft. Wayne. 


Edwin Clifford, John P. Barrett and 
Nellie Wyckoff are incorporators of the 
Gary Amusement Co. of Gary. The cap-. 
ital is given as $5,000. They operate 
a picture house. 


Two projection machines were de- 
stroyed in the projection room of the 
Baby Grand Theatre at Elwood when a 
film exploded. The operator saved his 
life by leaping from his booth. The audi- 
ence passed out in an orderly manner. 
Loss is covered by insurance. 


Meredith Nicholson, the author, will 
satisfy the ambition of a lifetime April 
20. According to the writer himself it 
has always been his secret desire to sing 
before a real audience on a real stage. 
Now his fondest hopes are to be realized. 
He will sing a song of his own composi- 


tion in a musical comedy written by 
an Indianapolis woman, which is to be 
presented by amateurs at the Murat for 
the benefit of the Boys’ Ciub Association 
of Indianapolis. 


Lieut. Robert N. Eichelsdoerfer, former 
Indianapolis newspaperman, last week 
resigned his commission in the regular 
army to become publicity and adver- 
tising manager for the F. J. Rembusch 
Motion Picture Enterprises, operating 
theatres in Indianapolis and Sheibyviiie. 


NEW ORLEANS. 

By O. M. SAMUEL. 

TULANE.—Guy Bates Post in “The 
Masquerader.” 

LYRIC. —Gaines-Sherman Co, 


ored). 
STRAND.—Constance Taimadge in “In 
Search of a Sinner.” 
LIBERTY.—"The Tree of Knowledge.” 
GLOBE. — Norma Talmadge in “A 
Daughter of Two Worlds.” 
TRIANNON.—"“Even as Eve.” 
TUDOR.—“The Sporting Duchess.” 


Guy Bates Post is playing a return en- 
gagement at the Tulane this week in 
“The Masquerader.” Next week, “The 
Wanderer.’ 


Ed Schiller is in New York for a fort- 
night. The Loew Circuit is using sev- 
eral feet of film in its weeklies showing 
the opening of the Vendome, Nashville. 


Earl 
tages, 
week. 


(col- 


Edmondson, representing Pan- 
was here the early part of the 


Mickey Markwood, the burlesque come- 
dian, suffered a nervous breakdown and 
returned to his home in this city for the 
remainder of this season, 


Arthur Deagon has been routed over 
the Loew time and appears at the Cres- 
cent shortly. 


Strictly Personal.—Ray McNamara ts a 
father—girl.—Arthur White was the first 


Now Located at 


Near 48th Street 


BACH 


TIMES SQUARE JEWELER 


Formerly at 1532 Broadway, Maker and Dealer in Fine Jewelry, is 
1584 Broadway 


4 Phone: Bryant 645 


WHERE HE WILL BE GLAD TO SERVE ALL HIS OLD 
FRIENDS AND MAKE A HOST OF NEW FRIENDS 


Opposite Strand Theatre 


BASIL 


ORPHEUM CIRCUIT 


LYNN AND HOWLAND 


Direction MAX HART 


THEATRICAL COSTUMER 


SEE MY PLATES BEFORE ORDERING 


MANAGERS—PRINCIPALS—VAUDEVILLE ARTISTES 


354 WEST 44th STREET 


Phone: Bryant 1426 
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NAGERS— 
PRODUCERS—AGENTS 


A dainty duo with a 
miniature dance pro- 
duction that | spells 
classin capital letters. 


SEE . 


FRANK 


(The World’s Greatest Character Dancer) 


AND 
SISTER 


(The Dainty Beauty) 


Brilliant Dancing—Gorgeous Costumes—Elaborate Settings 


“Clipper,” March 17th, 1920 
Proctor’s 125th Street 


Magee and Anita closed the show and not only held them seated 
but made them want more. A boy and girl make up the act and 
almost succeeded in stopping the show. The boy opens with a song, 
followed by a Scotch dance by the girl who is graceful and light as 
a feather on her feet. She later goes through a series of rope skip- 
ping steps wherein her gracefulness is marked. The boy does a horn- 
pipe, then a Chinese, and scores individually, as does the next num- 
ber when both make a pretty spectacle. They break into a sort of 
hesitation waltz and move about as one. They close with a jazz dance 
that sets the house crazy. . O’G. 


BOOKED SOLID 
U. B. 0. 


“Democrat,” Waterbury, Conn., 
December 19th, 1919 


Poli’s 


Magee and Anita, a clever pair, offered one of the pret- 
tiest and neatest dancing acts that has played the Poli 
house in many a day. The act is well costumed, and a 
beautiful setting of oriental atmosphere makes this a 
real vaudeville production. 


Next Week (April 12) Keith’s Bushwick, Brooklyn, 


Thanks to MR. E. F. ALBEE, EDDIE DARLING and others. 


Representatives AARON KESSLER and EDWARD RESNICK 
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B. F. Keith’s Palace, Next Week (April 12) 


JOHNNY 


MURIELL 


> 


In George Choos’ Beautiful Production 


“UNDER THE APPLE TREE” 


B. F. Keith’s Colonial This Week (April’5) 


ments for a sitting. 


OF THE 


HIXON-CONNELLY STUDIOS, KANSAS CITY, MISSOURI, 
will open his Summer Studio in New York City in May or 
June. Mr. Connelly is taking this step to make it possible 
for those artists to be photographed by h 
come to Kansas City. 
Herewith is space to be filled in by those desiring to be photographed by Mr, Connelly 
during the season in New York. Fill out the space herewith and mail to Mr. J. Foster 


Kanatzar, Personal Manager for Mn, James Hargis Connelly, and announcement will ‘ 
be mailed you, givihg correct address, so you can call at Studio and make arrange- 


. 


im who cannot 


MR. JAMES HARGIS CONNELLY 


graphed by Mr. 


MR. J. FOSTER KANATZAR, 
Personal Manager for 

MR. JAMES HARGIS CONNELLY, of the 

Hixon-Connelly Studios, 

Lobby, Hotel Baltimore, Kansas City, Mo. aN 


I am interested in having the o portane of being photo- 
is 


Connelly and 
and address where I can be located. 


Full Name........ 


my correct name 


Rialtoite to don a straw lid. It has a 
@Zreen band, but even a green band can 
rehearse.—Gus Lowenberg has taken out 
“Peck’s Bad Boy.” It has a short cast, 
numerically but not financially.—The 
Palace has a ball club.—Clyde Platt, for- 
merly assistant manager of the Strand, 
is now in charge of the Saenger house 
at Alexandria.—H. C. Wedemeyer, of the 
Saenger forces, announces his engage- 
ment to Eleanor Duffy—Bert Tiller, 
manager of the Aréade, Lake Charles, is 
a local visitor.—J. C. Flahertyg of the 
Republic Exchange, is visiting New 
York.—Dad Hogan, doorman at the Or- 
‘pheum, has a cold.—Frank Maricante, 
the Orpheum treasurer, will spend the 


summer in Portland, Ore. A certain girl 
lives there.—The office of the Crescent is 
being painted, at the behest of Walter 
Kattman. His assistant, Rodney Toups, 
is suffering from boils.—Placing an ad- 
vertisement in a theatrical paper with- 
out circulation is just like sticking a 
3-sheet in a dark alley.—Nick Smith will 
work for the Pearce interests during the 
heated period.—Winston’s sea lions are 
to be given a vacation in the surf at At- 
lantie City before they are taken to South 
America in July. The act closed its 
vaudeville tour here.—According to Col- 
onel Tom Campbell, the Tulane will not 
be rented to schools for commencement 
exercises, as is usually the case.—The 


Strand has rabbits, lillies and bells for 
its Easter week decorative scheme. 


OKLAHOMA CITY, OKLA. 


Sam Caporal has closed a contract for 
construction of a picture airdome on a 
site With 100 feet frontage, on C and 
Robinson streets, Capital Hill, a suburb 
town of Oklahoma City. Work will com- 
mence immediately and Mr. Caporal ex- 
pects to open about May 15. 


A charter was granted March 25 to the 
Motion Picture Board of Trade of Dallas, 
Texas. No capital stock. Incorporators, 
C. E, Ezell, Dave Reed and N. E. Depinet, 


PEOPLE WHO HAVE CONTRACTS FOR 


“FOLLY 


hold good. Show opens May 17 for Summer run at COLUMBIA THEATRE, New York. Acknowledge this call to JAMES E. COOPER, 
Suite 601-8 Columbia Theatre Building, New York. 


REHEARSAL CALL WILL APPEAR LATER.* 


all of Dallas. The purpose clause says 
that the corporation is formed for benev- 
olent and educational purposes and for 
mutual co-operation and benefit of its’ 
members engaged in the picture industry. 


A straw vote was taken last week at 
Wichita Falls, Texas, under the auspices 
of the local theatres on the question of 
amusements. The vote was more than 


* two to one against Sunday shows of any 


‘kind. A number of churches and Sun- 
day schools were active in their oppo- 
sition and the County Attorney had an- 
nounced previous to the vote being tak- 
en, that nce Sunday shows would be per- 


— 


HERBERTA BEESON 


IN DAINTY DANCES ON THE WIRE 


FOURTH SEASON WITH SELLS-FLOTO CIRCUS 
STILL WORKING ALONE 


Assisted by BROWN’S SAXOPHONE SIX 


COLOSIUM, CHICAGO 
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VARIETY 


JOHN 


APRIL 12, 18, 14—LOEW’S METROPOLITAN, BROOKLYN. 


JUEL 


BARNES LORRAINE 


In “SIDE-TRACKED” 
By JACK LAIT 


Direction, AL FREEMAN 


THE 


ASTROLOGICAL SOCIETY 
OF 
WASHINGTON, D. C. 


INVITES ASSOCIATE MEMBERS 


The Membership fee is but one 


esting things a carefully prepared 
(personal) 


HOROSCOPE 


is sent to each member. Send your 
birthdate and a dollar bill to the’ 


RESEARCH . DEPARTMENT 


NATIONAL 


‘ ASTROLOGICAL SOCIETY 
11 GRANT PLACE 
WASHINGTON, D. C. 


mitted in Wichita Falls, regardless of 
the outcome of the straw vote. 


PITTSBURGH. 


By COLEMAN HARRISON. 
GRAND.—Pictures. 
OLYMPIC.—Pictures. 
LIBERTY.—Pictures. 
GAYETY.—Burlesque. 
ACADEMY.—Burlesque. 
VICTORIA.—Burlesque. 
SHERIDAN SQUARE.—Vaudeville. 
LOEW'S LYCEUM.—Vaudeville. 
HARRIS.—Vaudeville. 
PERSHING.—Stock. 


Despite the fact that the show is play- 
ing against Jolson, “The New Dictator” 
Played to capacity, opening Monday at 
the Nixon. The cast is headed by Frank 
Craven and includes Gladys Caldwell and 
Marion Sunshine among others. 


As was the case with “Sinbad,” the ad- 
vance sale for the “Follies” was set 
ahead two days. 


Another addition has been made to the 
Nixon staff. George A. Varley has given 
the. post of assistant treasurer to Aus- 
tin Dougherty. 


Jolson continues to draw throngs to 
the Alvin. Charlotte Greenwood, in 
“Linger Longer, Letty,” next. 


John Drew is attracting crowds to the 
Pitt in “The Gat Bird.” Though he has 
aged considerably since his last appear- 
ance here, he scored as heavily as in 
the former days on opening night. 


A rumor that gained ground locally 
last week said that the recent addition 
to the Shubert interests by the purchase 
of the Pitt has caused A. L. Erlanger to 
purchase a site whereon he will build 


NATIONAL ‘ 


dollar a year. Among other inter- / 


Single or Double It’s A Great Song 


Professional Copies, Orchestrations, 
Quartette Arrangements and Double 


Versions NOW READY FOR YOU 
WIRE, WRITE or CALL 


“WHEN YOUR SHIP COMES IN 


Wait-ing seems so long, dear, Ev.’ see! 

8o look up” and gee, dear, 


marcato 


Things will change an-oth - er day, And nope watch-ing for your Ship o’' Dreams, dear! 
Smiles will chase the blues a -‘way And keep watch-ing for your Ship o' Dreams, dear! 


Wait till your ship comes in; From the 


atempo 


t 
= } 


far a-way Port of Wish-ing Land. Where Dreams come true; Wait till your 


Copyright, 1919, by Hinds, Hayden & Eldredge, Inc. 
International Copyright Secured 


HINDS, HAYDEN and ELDRIDGE, Inc. 


Publishers 
$e 15 Union Square West New York City 


THEATRE 
FOR RENT 


A 1400-Seat House 
Now in Course of Con- 
struction; in the Most 
« Desirable Location of 


Mount Vernon, N. Y. 


For Details 
Address by Mail Only 


MICHAEL 
MINDLIN 


44 WEST 37TH STREET 
NEW YORK CITY 


another playhouse. If built, the new 
house and the interest Erlanger has in 
the Nixon will about equalize matters. 


Ralph Remley, former 
with the Harry Davis Stock Co. here, 7 
a member of the cast which is playing a 
sketch at the Davis this week. 


Fiske O’Hara in “Down Limerick Way” 
is appearing at the Duquesne this week. 
“Tiger Rose” next. 


PROVIDENCE. 


By KARL K. KLARK. 
SHUBERT MAJESTIC—“Chu' Chin 
Chow,” which played to record breaking 


- houses here last season, returns for an- 


other week’s engagement with an ex- 
ceptionally large advance sale and prom- 
ises of nearly equally last year’s high 
mark. 

OPERA HOUSE—Boston English Opera 
Company presenting “Robin Hood” and 
the “Bohemian Girl.” 

E. F. ALBEE—Last week of present 
vaudeville season with bill headed by 
Helen Keller, well known personally in 
this section of New England where she 
was born and educated. 

MAYFLOW ER—Mayfiower Stock Com- 
pany in “Eyes of Youth.” 


A HIT BOTH COMEDY AND ARTISTIC 


B. F. KEITH’S 81ST THEATRE—THIS WEEK (April 5). . 


“THE ESSENCE OF NOVELTY” in DANCE, SONG and TRAVESTY 


Assisted by EDDIE MAHONEY 


Direction, PETE MACK 
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Oh, 80 gray, Dreams seem far a - way, dear, Far a - way, 
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AN ARTIST OF INTERNATIONAL FAME 


America’s Premiere Song Bird of the Super-Eminent Class 


: Accompanist, ROYAL BERNARD 


This Week (April 5) Keith’s Orpheum, Brooklyn. ° 
Next Week (April 12) Keith’s Bushwick, Brooklyn 


Then Keith’s, Boston; Keith’s, Washington, and Keith’s Riverside, New York 


A. RATKOWSKY, Inc. 


SPRING 
FURS 


We have just completed our Spring 
collection of scarfs, coatees, stoles 
and novelty fur pieces. If you are 
thinking of furs, we urge you to see 
this unusual display. The values will 
urge you to buy. 


As manufacturers, we offer you the 
best values at the lowest prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


34 West 34th Street 
New York City 


ARTISTS 
EUROPE 


desiri to advertise in VARIETY ma 
mail edvertising copy direct to VARIETY, 
New York, and deposit the amount in 
for it to V. credit at 
the 


Pall Mall Deposit Co. 


CARLTON STREET 
REGENT STREET 
8. W.. LONDON 
Co. 
For uniformity in py 


will accept deposits for V. 
ing rate. 


as its own receipts for all money 
Mall VARIBTY’S credit. 


KEITH’S ALHAMBRA, 


Direction 


Novel 
Greatest Comedy Rakin 


ty. 
ction in Vaudeville. 


THIS WEEK (April 5) 


RRIS 


EMERY—Vaudeville in which Minnie 
Harrison, a Providence girl, has a head- 
line position. 

FAYS—Vaudeville and pictures. Lil- 
lian Evangeline Johnson’s “Dixie Revue” 
with a local cast of juveniles one of the 
features. 

EMPIRE—Frank X. Silk (“Atta Boy, 
Horace”) and his “Jazz Babies,” is the 
week’s burlesque offering. 

The last concert of the season here by 
the Boston Symphony Orchestra was 
given Tuesday night in Infantry Hall 
before the usual overflowing house. 


Caroline Lazzari from the Chicago and 
Metropolitan Opera companies and Ru- 
dolph Ganz, composer-pianist, were heard 
by a big house at the Shubert Majestic 
Sunday afternoon in the last Steinert 
concert of the present season. 


Rehearsals began this week for the 
opening week’s play, “A Tailor Made 
Man” of the twentieth season of the E. 


F. Albee Stock Company in the new E. 
F. Albee Theatre. The first of the com- 
pany’s members arrived last week and 
the newcomers are fast making them- 
selves at home in Providence. 


Plans are being made for the eighth 
annual banquet of the Rhode sland So- 
ciety of Magicians to be held here May 1. 
This organization, the largest in the 
country outside of one in New York, 
plans a big time at‘the coming event. 
The committee in charge of the arrange- 
ments includes C. Foster Fenner and 
Mrs. Fenner, Mr. and Mrs. C. and L. 
Bryant, W. R. Williston, W. J. Satchell, 
Leslie J. Murray, Joseph Faria and E. 
L. Simeone. 


ROCHESTER, N. Y. 


By L B. SKEFFINGTON. 

LYCEUM—James K. Hackett in “The 
Rise of Silas Lapham,” first half; “After- 
math,” second. 

TEMPLE—Vaudeville. 

GAYETY—Lew Kelly “The Submarine 
Man.” 

FAY’S—Eight Harmony Girls, Stew- 
art-Black Company, Bennett Twins, Fly- 
ing Russel, Chapele and Stenet, She and 
Carrol; screen feature, Rex Beach's “The 
Silver Horde.” 


Bad Nose Spoils a Good Face 


Are You Handicapped? 


> rf fs 


Woodbury Method shapes noses perfectly with- 
out paim or detention from duties. 

Net at all expensive, and fully guaranteed. 

Mark nose most like your own and have DR. 
STACKHOUSE, Eminent - 
. Without charge, what can be quickly 


John H. Woodbury 


ANE—SURB METHOD ONLY AT 
1648 Broadway, Cor. Sist St. 


Next to the Winter Garden 
Call, Write, or slephone Cirete 4185 


FAMILY—Johnstone’s Comedy Circus, 
Naval Base Quartette, Bill and Irene 
Telaak, Morris and Towne, Girard 
Brothers, first half; New Nestor’s Sweet- 
hearts, George Randall and Company, 
Mae and Mack, Rogano, Marion and 
Howard, second half. 

VICTORIA—“Oh Billy,” musical come- 
dietee, and Alice Brady in “Sinners,” film, 
first half; Mary MacLaren in “The Road 
to Divorce,” second half. 

RIALTO—Clara Kimball Young in 
“Byes of Youth.” 

PICCADILLY—Mae Murray in “On 
With the Dance.” 


The plan of Rochester theatre men for 
carrying entertainment to the shut-ins 
.in hospitals and private residences was 
inaugurated this week with success. 
Boxes have been placed in lobbies and 
the public invited to drop in pennies. 
An operator has been engaged to operate 
a portable picture projection outfit and 
two or three shows are given daily. 


Because of unsettled labor conditions 
and tremendous cost of building, it is 
doubtful if the Regorson Corporation 
will erect its new million dollar theatre 
here this year. The company operates 
the. Regent, Gordon and Piccadilly and 
planned to get the new house under con- 
struction by April 1. 


B. B. Gutstadt, owner and former man- 
ager of the Smith Opera House at 
Geneva, has resumed management. The 
lease held by the Comeford Amusement 
Co., of Scranton, Pa., has been sur- 
rendered, but the company will continue 
to operate the Regent. 


The Fisher Theatre, Canadaigua, has 
been taken over by George BE. Bachman 
of Seneca Falls, and John F. Acker, of 
Auburn, from F. C. Fisher of Seneca 
Falls. The house will.be known by its 
old title, the Temple, and William Wade, 
of Auburn, will be the manager. 


Beginning this week the Americaniza- 
tion Committee of the Chamber of Com- 
merce will begin an active campaign 
with pictures to further the work of 
Americanization in this city. 


“The Homelands Exhibition” will 
Staged in the buildings at a 


Samuel T, Freeman & Company 
AUCTIONEERS 


1519-21 CHESTNUT STREET 
PHILADELPHIA, PA. 


_ AT AUCTION 
“The American 
Theatre” 


(Let 11444x191% Feet) 


S. W. COR. GIRARD AVENUE 
AND FRANKLIN STREET 


PHILADELPHIA, PA. 
te be seld 


Wednesday, April 14, 1920 
AT 13 M. 
im the Real Estate Salesreems — 
1519-21 Chestnut Street 
Philadelphia, Pa. 
This Modam Fireproof Theatre 


Gale by order of the 
American Theatre Realty Company 
Ehriioh & Arohbald, Esee., Attys. 
811 Stephen Girard Building 
Philadelphia, Pa. 


Samuel T. Freeman & Company 


AUCTIONEERS 


1519-21 CHESTNUT STREET 
PHILADELPHIA, PA. 


Park during the week of April 10-19. It 
is a show of the arts and ideals of for- 
eign lands, staged by local people from 
those countries. 


“The Sweetheart Shop” held u ood 
to the end of the week at the 1 
It looks as ~~ it will do equally as 


good as “The Night Boat,” in the big 
cities, 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

WIETING.—AIll the week, “Honeydew,” 
the new Zimbalist musical comedy. The 
only real difficulty with this show in the 
opinion of the local first nighters is that 
the dew is still on it; it requires some 
smoothing down and toning up before it 
will hit the Broadway pace. Joe Herbert, 
who penned the book and lyrie¢s, has 
given a real farce as far as plot is con- 
cerned; with the assistance of Zimbal- 
ist’s score, the product in some intsaaces 
reminds of Gilbert & Sullivan. The “June 
Bug” cantata and “Drop Me a Line” are 
the high spots musically. The cast in 
the main is well selected, with George 
Bancroft as Honeydew looming up as a 
real find. Renee Delting and Ruth 
Welch, too, score. According to the dope 
flying around, the show may close Satur- 
day. It ras a week in Providence and 
two weeks’ run ig in the nature of a 
tryout. If successful the show will 
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“BITS EXCLUSIVENESS” 


_ > THIS WEEK (April 5)—KEITH’S, WASHINGTON 


By HARRY BREEN and TRACEY and McBRIDE 
Week March 29—Davis, Pittsburgh | 


Appearing Second After Intermission, Following Ciccolini 
Week April 19—Keith’s Riverside, New York 
Week April 26—Keith’s Alhambra, New York 
Week May 3—Keith’s, Philadelphia 


Many thanks to MR, DARLING, MR. SCHANBERGER and all others who have encouraged us with our new act, | 


be given an autumn presentation. 

BMPIRE.—First half, “The Harvest.” 
To many, the plan and purpose of this 
Edwin Boyle piece are singularly remi- 
niscent of those Southern plays for which 
the Rev. T. A. Dixon claimed a high 
moral and religious purpose, but which, 
beyond filling his pockets, served only to 
revive and inflame race hatreds at a time 
when they were dead or dying; and to 
questionable ethics, “The Harvest” adds 
flaws of faltering purpose and faulty 
construction. Last half, “The Rise of 
Silas Lapham.” 

B. F. KBITH’S.—Vaudeville. 

BASTABLE.—First half, “Burlesque 
Review.” Morton and Russell with Eddie 
Shubert and Billy Spellman now featured, 
and surrounded by an excellent support- 
ing company, this is one of the best here 
this season. Friday-Saturday, “Uncle 
Tom’s Cabin.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 

ECKEL.—All the week, film version of 
“The Confession.” Doing excellent busi- 
ness. 

STRAND.—First part, “The Forbidden 
Woman.” 

SAVOY.—First part, “Duds.” 


The Empire will split next week be- 
tween “Just a Minute,” first part, and 
“The Canary,” last part. 


The Wieting for the last half of next 
week will have “The Unknown Purple” 
for a return trip. 


William J. McCarthy, Syracuse come- 
dian, has returned home after a long 
— and will take a rest in. these 
parts. 


The Syracuse Center of the Drama 
League will give a reception Friday 


and not forgetting MR. JULE DELMAR. 


- Direction, ROSE & CURTIS 


“BITS AND PIECES” FROM THE PRESS 


No. 3 


Santley’s Act Sensation at Palace 


Musical Comedy Idol and Ivy Sawyer Set New Standard for Vandeville with 
Their Offering of Rarest Charm 


Vaudeville achievement reached a new high level at the Palace yesterday, 
carried to its pinnacle by Joseph Santley and Ivy Sawyer and their company 
in thirty minutes of endeavor. The cause—“BRits and Pieces,” produced by 
Hassard Short. The effect (or it should be)—a new record in Palace runs. 
It would be difficult to predict the length, but it is certain to be weeks. 


The offering embraces songs and scenes from Broadway legitimate suc- 
cesses, but in sheer entertainment merit, with its only thirty minutes, it 
soars above most of the recent musical comedy hits with their programmes 
covering two and a half hours. ° 


The act is nothing short of a sensation, which automatically sets down 
March 22, 1920, as the date of the birth of a new triumph in vaudeville. 
Gorgeously and perfectly staged, it carries distinction and beauty from 
first to last in perfect harmony with the rare talents of Mr. Santley and 
Miss Sawyer and their company of clever and bewitching girls. - 


One cannot recall another such an ovation ever given at the Palace as was 
accorded this charming couple and their cohorts at the opening yesterday 
afternoon. It went to the point of howls of delight and—rarest of rare hap- 
penings in vaudeville—demanded the curtain appearance of the producer. 


afternoon at the home of Mrs. 
McGuire in honor of James K. Mackeue. 


The Strand, Binghamton, offerin ice 

tures and vaudeville will oven 

ces to a cents for 

and 15, 25 and 85 for nights. oa 


Syracuse theatres are observing day- 
light saving. The Bastable, 
delayed its curtain for 15 minutes, the 
curtain going up at 2.30 and 8.30 p. m. 


Hugo Felix, composer, and 
Catherine Chisholm Cushing, 
dropped into Syracuse late last week to 
pass on their joint work, “Lassie,” prior 
to its New York premier. 


Harry E. Morton, of Oswego, has taken 
over a $60,000 amusement park at Nash- 
ville, Tenn. Harold Taylor of the Mor- 
ton force at Oswego goes to Nashville 
this week to take charge as manager, 


The Syracuse Opera Asso. is scheduled 
to complete its organization late this 
week when it meets to adopt by-laws, 
A constitution was accepted this week, 
Mrs. Frederick §. Honsinger has’ been 
elected president. 

Syracuse is at last. to have a munic- 
ipal band. George F. Wilson, well 
known professional musician, and, for 
years head of his own band, has been 
appointed municipal bandmaster. The 
ban& will have a personnel of 40. 


The Carthage village fathers have 
adopted resolutions permitting Sunday 
pictures, provided the proceeds are either 
for religious or charitable purposes. The 
resolution was adopted as a petition pre- 
sented by the Rev. G. L. Dermody, pastor 


“BROTHER AND SISTER” | 
HARRY and GRACE 


ELLSWORTH 


With GEORGE CHOOS’ 
“LOVE SHOP” 


B. F. KEITH’S RIVERSIDE THEATRE, THIS WEEK 


(April 5) 


| 
j 


| 
Om 
im. 
as 
he | 
me 
+ 
are 
in | 
‘ze 
} a 
ype 
ur- 
nd 
rill 


VARIETY 


BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 

Under the direct supervision ef the owners. Leeated in the heart of the city, just off 
Breadway, close to all beoking offices, principal theatres, department stores, traction 

e are the la maintainers ous 
folks. "We are on the ground This alone prompt service 


ness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT . HENRI COURT 
24) te 947, Weat 48th Phone: Bryant 6258 S12, 3/8 and 818 West St, Phowe: Brvast 8500 
with tied bath and shower, tiled Kitchens, Kitchens and private bath. "Phone apart: 


YANDIS COURT ) THE DUPLEX 
241-247 West 43rd St Frome: 7612 . 326 and 8360 West 48rd St. Phene: 
kit- Three and four reome with bath, we 
$12.08 Up Weekly 
Address all communications to M. Claman ‘ 


pal Office—Yandis Court, 241 West 48rd Street, New York 
Apartments can be seen evenings. Office in each building. 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


CHICAGO’S FOREMOST 
‘THEATRICAL PHOTO STUDIO. 


iso N. STATE ST. 


Reads 3393. 


Between 46th and 47th Streets 
Strictly Professional 


THE ADELAIDE 
754-756 EIGHTH AVENUE 


Three, Four and Five-Reem High-Class Furnished 
MRS. GEORGE HIEGEL, Mgr. 


One Bleck West of Breadway 
Apartments—$1¢ Up 
Phenes: Bryant 8956-1 


The ‘Edmonds ; Furnished Apartments 


Catering Exclusively to Gummer Rates frem June te September 
776-78-80 EIGHTH AVENUE Between end 68th Strests 


Private Bath and ‘Phone NEW YORK Omiee 
in Bech Apartment MIOHTE AVENUE: 


One Beck Thm | 


GMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastehester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbrook, L. I. Unequaled in Cuisine and Service 


Under direction of H. & J. Susskind 


= 


t 1944 


E BERTHA 


Cemplete for Housekeeping. Clean and Airy. 
323 West 48rd Street NEW YORK CITY 


Private 84 Roe Ca te th 


NO ACT TOO LARGE OR SMALL FOR US TO FEED 
THE MOST EPICURIAN TASTE SATISFIED 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 3¢ WEST RANDOLPE ST., CHICAGO 


IRVINGTON HALL 


355 to 359 WEST 51ST STREET Phone: CIRCLE 6640 


4a devrator, building of the newest heving every devin and 
are besutifully arranged, and consist of 3 and wit) cad 
Mitchenettes, tiled bath and ‘phone Up 


Address all cemmunications te » Tenendaam, 


Ne connection any ether house. 


HOTEL ARISTO 


(FORMERLY HOTEL BRYANT) 
101 WEST =~ STREET (6TH AVE.), NEW YORK CFTy 


Date New Managem Rooms Single En With Witheut Bath 
All Recttable Rates BRYANT 


MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management. 101 newly renovated, rooms—all modern conveniences—kitchen 


privileges. Rates: $6 and up. 
Tel. Greeley 5373-5374 MARTIN A. GRAHAM, Manager 


of St James Church, asking permission 
to present “The Transgressor”’ in the hours,” has the approval and support of 
Cafthage Opera House on Easter. The women’s clubs and social welfare organ- 
Protestant clergy, 

cidedly opposed to Sunday shows, wheth- Mr. Michaels states that the legislation 
er given under church auspices’ or not. 
Through the Ministerial Association of serve a special section for children, and 
Carthage, they are out with.a red hot shall have a matron in attendance. The 
statement asserting.they had no part in bill proposed received the O. K. of the 
the passage of the resolution. 


chairman of the New York State Motion 


minors at pictures “outside of school 


of Carthage, is de- izations in different sections of the state. 


will provide that each theatre shall re- 


ee at their recent convention in 
Jtica. 


According to J. H. Michaels, executive 


Three years in the Federal penitentiary 


Picture Exhibitors’ League, the proposed in Leavenworth, Kan., was the sentence 
bill which will permit the attendance of meted out in Detroit’ by Judge George 


- 


Tuttle to Joseph Muscoline, who was in- 
dicted under the Mann Act for enticing 
Charlotte Leclair, a 17-year-old Eckel 
Theatre usher, to the Michigan city. 


Franklin H. Chase, dramatic editor of 
“The Journal,” has returned to his desk 
this week after a two months’ sojourn 
in the south. 


The stage of make-believe gave place 
to the real thing when Ethel Overton, 
appearing in the singing act billed as 
the Warren Sisters, Keith’s here, was 
surprised by a public ‘announcement of 
her marriage, made in the midst of her 
act. Miss Overton was wedded on 15 
minutes’ notice just before she went on 
the stage. She wanted it kept a secret. 
The bridegroom is H. R. Leitenberger 
(non-professional) of Johnstown. 


Willie Carl Ackerman, Syracuse dancer, 
convicted in Detroit of marrying Louise 
Cody of that city “over the telephone” 
when he was already married to Mrs. 
Mabel Clark Ackerman of this city, drew 
from two to five years in the Michigan 
State prison. 


The Star, Ithaca, inaugurated a new 
policy last week. Hereafter, there will 
be but one vaudeville performance at 
night. Instead of the second show, there 
will be a super-feature picture, to be 
changed each half of the week. 


The Syracuse box office boys have or- 
ganized a treasurers’ association, with 
William Brown of the Wieting and Sam 
Rosenberg of the Bastable as the lead- 
ing culprits. The association is now en- 
gaged in putting over its first annual 
dance. 


The announcement was made Tuesday 
of the consolidation of the corporate 
ownership and management of the Star, 
Crescent and -Strand theatres, Ithaca, 
N. YY. The consolidation or merger will 
become effective April 12. 

A new company to control the three 
motion picture-and vaudeville houses is 


BEHRENS-LIPSHUTZ CO. 
COSTUMES 


809 Walnut 8t., Philadelphia 


Waffles, Het Oakes, Ham & Eggs, 


SOL. R. APTS. 


Phone: Columbus 4432 and 4334 
Furnished, 2, 3 and 5 Rooms 
Complete Housekeeping 
31 and 33 West 65th St. 
NEW YORK CITY 


Between Broadway and Central Park Weet 
8. RILEY, Prop. 


now in process of incorporation and will 
be known.as the Ithaca Theatre Co., Inc., 
with capital stock of $300,000. The direc- 
tors are Frank W. Grant, Patrick Dris- 
coll, Dr. John B. Howe, Wm. A. Dillon, 
Fred B. Howe, Frederick E. Bates, 
Charles L. Hamer, Wm. M. Driscoll, 
Henry A. Carey. The officers will be: 
president, Dr. Fred B. Howe; vice-presi- 
dent, Wm. A. Dillon; Charles L. Hamer, 
secretary, and Henry A. Carey treasurer. 
The policy of the Crescent and Strand 
theatres will remain practically un- 
changed, the Crescent continuing with 
pictures and the Strand vaudeville and 
pictures. The Star will eliminate vaude- 
ville and display only pictures. 


The L. G. Brady Amusement Enter- 
prises of Geneva, N have been in- 
corporated. The concern starts with a 
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E. F. ALBEE, President 


B. F. KEITH EDWARD F. ALBEE 


J. J. MURDOCK, General Manager 


(Palace Theatre Building, New York) 


Founders 
Artists can book direct by addressing S. K. HODGDON 


F. F. PROCTOR, Vice-President 


A. PAUL KEITH F, F. PROCTOR 


BOOKING AGENCY 


General Executive Offices 


Putnam Building, Times Square 
York 


LUBIN 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


Marcus Loews| 


MOSS 


Theatrical 


VAUDEVILLE AGENCY 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 


BROADWAY THEATRE BUILDING 
1441 BROADWAY, N. Y. CITY 


Phone Bryant 9200 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Mansions, Flee adilly, Lendo on, W.L. Head Office: Grand Opera House, Sydney. 
r will be located in New Yo rk June next. 
Bee W. V. M. A. See Murphy, Ackerman-Harris, San Francisco. 


Feiber Shea 


Theatrical Enterprises 


. 1493 Broadway 
(Putnam Building) 


New York 


Harry Rickard’s Tivoli Theatres 
HUGH D. McINTOSH, Governing Director 


Regletered Gable Address: “HUGH MAC,” Sydnay. Head Office: TIVOLI! THEATRE, Sydney, Australia. 
American Representative, NORMAN JEFFERIES feai Estate Trest Bidg., Philadeiphia 


"The 


Managers’ Association 


JOHN J. NASH, Business Manager THOMAS J. CARMODY, Booking Manager 


5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


Vaudeville Acts Wanted at All Times 


The Webster Vaudeville Circuit 


808-809 Delaware Bidg. 
NO act 7 Too BIG—NO SALARY TOO HIGH 


GEO. H. WEBSTER 36 West Randolph 
General Manager Phone Majestic 
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| N. V. A. DECISION IN FAVOR OF | 
t 
an 1 
THIS WEEK (April 5) PALACE, New York | 
| pri New Yor 
‘ 
Direction, EDWARD S. KELLER | 
1 
Secretary 4021 ‘ 
Ls | NATIONAL VAUDEVILLE ARTISTS, Inc. ‘ 
229 West 46th Street 
NEW YORK CITY 
. Moran & Wiser, ( April 2nd, 1920. 
c/o Billy Grady, 7 
Palace Theatre Bldg., re 
New York City. 
Dear Friends:— . 
Fy A letter has just been sent to Johnson Baker & Johnson, advising them k 
B} that, that portion of their act wherein they make comedy points by the throw- I 
| ing and manipulating of hats is a direct infringement on your act and from I 
the testimony offered, the committee has instructed them to eliminate from C 
. their routine that portion which infringes on your act. t 4 
Yours very truly, 
(Signed) HENRY CHESTERFIELD, 
: HC/RS Secretary. a 
c 
a 
= 
di- 
: capital of $75,000 and the following NATIONAL, GLOBE, PRINCESS, v 
a rectors: L. G. Brady, C. C. Davison, F. H. | PROGRESS, FAIRVIEW—Films. 
Terry, 4 John Ellinger is a new jnember of the 
! e ne mpress ayer now nishin their 
| Pierce & Nagel on ‘the Temple and will “BITS AND PIECES’’ FROM THE PRESS third year in ‘this city and aetna excel- a 
i take up the option. seat business. Following y 
ady,”’ the company w appear in “Up- 
eS VANCOUVER, B. C. ; stairs and Down,” “The Unknown Voice” : 
S| By H. P. NEWBERRY. | No. 4 and “The Woman In Room 13. y 
88 
llins, Rober urence By HARDIE  MEAKIN. 
of the company. ‘ KEITH'S. — Vaudeville. 
Gus “Bringing Joseph Santley-Ivy Sawyer Co. (5); “Bits and Pieces” (Musical Comedy). aud who all 8 
| "86 Minutes; Fall Stage (Spectal Sets). Palace. 
—D. W. Griffith’s “Scarlet : $27,000. They are repeating the same r 
time this picture has been repertoire this week with indications of 
seen here. Is also being played at the A magnificent vaudeville act and production is this latest of Joseph Sant- another remarkabel week. Pt 
maple daw Gel ley’s, which has been superbly produced by Hassard Short. It’s classy and 
James Corbett in serial “The Midnight clean all the time; and as entertainment this 35-minute act would suffice as ayes, 
Mon Petrova headlines musical comedy for a full show of that description. The idea is engaging, the 
Will Be Girls” top execution is splendid and the effect is show-stopping. Mr. Santley, one of the “ks 
. bill. deiont stage’s best juveniles, makes the turn the ultra-classy production act of prasontarten. this week. Reviewed else- g 
vaudeville. The act opened like a race horse and a thoroughbred at that, SHUBERT BELASCO.—The first show- h 
with as pretty a setting for the “Breakfast in Bed” number as any legitimate ne. ie 
Straight,” a Goldwyn picture. t show could boast of. But the entire thing sets a new and high mark for - COSMOS.—Odiva and Seals, Chisholm Ww 
pic- vaudeville—it’s vaudeville at its peak today, an elevation that is a real ans inter, ant 
i; COLONIAL—Irene Castle in “The In- evolution. Mr. Short as the producer is fully in the total credit, for in at YG Sinore: a 
+4 vie LEAF —Griffith’s “Scarlet construction and running, even allowing for the big measure of work allotted FOLLY.—“Crack er Jacks.” — siete 
AD film. Mr. Santley, this act is second to none. “Bits and Pieces,” running 35 
RITSILANO Pauline Frederick in minutes, is the star green of all vaudeville wheels —Sime. COLUMBIA.—Film, “Easy to 
“Th arin ver.” 
TORANDVIEW._ Katharine McDonald in MOORE’S RIALTO.—Film, The Virgin 
“The Turning Point.” of Stamboul. ps 
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MOVING PICTURES 


STRAND. 


For probably the first time in a pic- 
ture theatre in America it becanfe nec- 
oomesy to stop the running of the news 
weekly after it had been going for sev- 
eral minutes, turn up the lights and give 
the audience a most insistently demanded 
encore for some exceedingly high grade 
vocalizing. This occurred at the ‘ast 
show Sunday night at the Strand, with 
the house not packed, due to inclement 
weather. 

The Russian Cathedral Quartet, con- 
sisting of four men, two teners and two 
bass, first sang a Russian ditty and fol- 
lowed it with “The Rosary” in English, 
in which the voices of the second tenor 
and the “high bass,” or baritone, stood 
out with marvelous clarity. The cur- 
tains were drawn together, the news 
weekl started, the large orchestra 
played forte to drown out the applause 
but the spectators (or hearers) persisted 
in their demands for more until the pic- 
ture was stopped, the lights up and the 
four men came out before the footlights 
down front and repeated “The Rosary. 
A hit like that in a vaudeville house 
would be described as “knocking them 
off the seats.” 

Carl Edouarde’s overture this week is 
“Sakuntala.” There is a Chester Outing 
picture with a lot of newspaper men 
doing foolish stunts in the woods; a a 
ical review made up of the news reels 
of several concerns, a vocal duet from 
“Carmen” (not heard at the last show 
Sunday), e latest Geraldine Farrar 
feature (reviewed separately) and an or- 
gan solo. Jolo. 


THE WOMAN AND THE PUPPET. 


Concha Perez..........Geraldine Farrar 
Cummings 
Phillipe...............Bertram Grassby 
El Morenito..............-Macey Harlan 
Pepa, Morenito’s sister..Christian Pereda 
Mercedes, Morenito’s sister 

Amparito Guillot 
Concha’s Mother..... ..-Mme.Rose Dione 

“The Woman and the Puppet” is an 
adaptation of a story by two French 
authors by Reginald Barker, who di- 
rected the picture. It is a palpably 
manufactured. scenario to fit the tem- 
pestuous personality of Geraldine Farrar 
and as such resembles “Carmen” to a 
considerable degree. The central char- 
acter is Concha, a cigaret maker of 
Seville, full of temperament, temper and 
warm blood. Don Mateo, a gentleman 
of rank, sees her in the street, and al- 
though he has enjoyed the favors of 
many women, becomes violently smitten 
with the working girl. 

In a passionate embrace she says to 
him: “No one has ever had my lips. 
have loved you ever since I was a child 
and you rode past my house. But you 
can’t buy me—you'’re not rich enough. 
All this in the presence of the woman 
who has been his mistress for half a 
year. Later he somes to her abode and 
in the old Spanish courtyard, with the 
woman with whom he has beén maintain- 
ing an affair trying to drag him away, 
he implores the cigaret girl to let him 
set her up in an abode of her own. She 
consents finally, after teasing him, and 
is about to accompany him, when she 
sees him give her mother some money. 
She drops her few clothes and tells him 
she will come the following day, but 
runs off to Cadiz to dance in a sailers 
cabaret. He takes her from the low. re- 
sort, sets her up in a luxurivus home, 
he is to come that night, but finds the 
gate locked, she makes him kiss her 
hand through the railing, then her foot 
and then says: “Now go home,” after 
showing him that she has another man 
in the house, pretending it is a lover. He 
sits at home all night brooding over the 
girl and says: “To think that I would 
have made her my wife.” She comes to 
him in the morning. He sees her, waliops 
her across the face several times, she 
kneels to him and cries: “I will be your 
wife this morning. You will help me 
never to be mean and crwel again.” 

Splendid atmosphere, well acted and 
directed. A satisfactory vehicle for 
Mme, Farrar. Jole. 


CAPITOL. 


The Easter program has Pauline Fred- 
erick in “The Woman in Room 13” for 
the feature picture attraction. It is re- 
viewed elsewhere. The lyrical portion 
is an abridged version of Humperdink’s 
opera, “Hansel and Grefel.” The opera 
is in thrdée scenes, all adequately staged 
from the Broomakers hut to the Gin- 
gZerbread cottage of the Witch, who is 
finally dumped into a furnace by the 
lost children. This liberates all the 
ether victims of the witch who have 
been turned to gingerbread. 

The walls of the cottage fall and the 
children come to life to be gfeeted by 
their fathers. Hansel and Gretel are 
wrapped in the arms of their worrleu 
parents who were also searching frantic- 
ally for the wanderers. The parents of 
the others, though bent with age, should 
attend to the details of make-up moré 
carefully, as several very young looking 
fathers caused comment. Sally spencer 
Was an acceptable Hansel, though her 


volume suffered by contrast to Mary 
owerfully rendered Gretel. Theo- 
ebb was the father, and Sarah 


Burns’ 
dore 


Burdick, as the mother, gave the best 
dramatic interpretation. Mary Potter, as 
the broom riding witch, sang her role 
in rich soprano. A chorus of 16 appeared 
as angels in the woods scene where they 
assembled about the sleeping children. 
Hansel and Gretel is an adaption of 
one of the Grimm's faily tales and the 
Capitol presentation was built to thrill 
the children. . It only succeeds in mildly 
amusing the grown up. Mrs. Sidney 
Drew presented John Cumberland in 
The Stimulating Mrs. Barton,” a clean 
fresh domestic entanglement that is un- 
raveled without any serious damage 
to either of the principals. The Capitol 
scenic, Aaron Hoffman's “Toplisky” say- 
ings, “Topica” and the Capitol “News 
complete the picture offering. The over- 


ture was “Rasslan and Lioudmilla,” by 
peaks, with Nathaniel Finston condguct- 
ng. 


on. 
THE LONE HAND. 


Just a good Western of the type of 
pictures that will get by in the locali- 
ties where the audiences like this sort 
of stuff. The Alexander Film Corpora- 
tion is releasing the* production which 
is presented by Richard Kipling. The 
picture is a short five-reeler even with 
a lot of “chase” padding. Alvin J. 
Neitz wrote the story, which was di- 
rected by Cliff Smith. 

It is a tale of the Far West in the 
days of stage coaches and bandits. The 
hero is a puncher who is framed by the 


leader of the outlaws, who doubles as a 
deputy sheriff. The heroine, the sheriff's 
daughter, who is in love with the ac- 
cused and who aids his escape and 
Sooty helps him to run down the real 
culprits and bring them to justice. 

In the cast Roy Stewart, the star, 
Stands out as the principal character. 
He pulls all of the quick gun stuff and 
rough riding that is necessary on the 
part of a estern hero and gets away 
with it in great shape. Josie Sedgewick 
as the heroine looks pretty at times, 
but should take greater care with the 
make-up of her eyes for close-ups. 
Harry Von Meter as the heavy gave a 
satisfactory performance. 

The direction was not of the best. 


Emma Dunn * 
David Proctor 

Maude Gilbert 
Beatrice Warren 
Will Chatterton 
Malcolm Fassett 
Grace D. Fisher 
Alice Flaming 
William J.Keighley 
Schuyler Ladd 
Frank Andrews 
Avis Andrus 
Mary Ainslie 
Faith Avery 
Leon E. Brown 
Romaine A. Callender 
Donald Call 
Maurice Cass 
Charlotte Carter 
Thomas Carrington 
Betty Ross Clark 
William Eville 
Lizzie Evans 
Morgan 
Gertrude Fowler 
Amelia Gardner 
Douglas Garden 
Mary Ward Holton 
Walter Howe 
Harry Howe 
Florence Huntington 
Wallace Jackson 
Eric Jewett 
Valentine Jory 


Allan Kelly 
Arthur Klein 
Charles Lamb 


Georgette Marcel 

Jean Patriquin 

Berenice Parker 
Elizabeth Patterson e 
Louise Price 

Francis Powell 

Morton Adkins 

Hermonia Shone 


vice 


Edith Wynne Matthison 
Edith Shayne 

win Strawbridge 
Charles Trowbridge 
John Randall 


Ethelbert Hales 
William Raymond 
Helen P. Singer 
Joseph Singer 
Edgar Stehili 

John Storey 

C. Nick Stark 
Maidel Turner 
William Williams 
Leah Winslow 
Wallace Widdecomb 
Walter Baldwin, Jr. 
Dorothy Betts 
Dorothy Bernard 
Lalive Brownell 
James A. Boshell 
Laura Burt 

George Connor 
Frank Compton 
Dorothy Cummings 
Gertrude Dallas 

J. Hammond Dailey, 
Harrison Gibbs 
Allyn Gillyn 

Adda Gleason 
Grace Griswold 
Marie Haynes 
Mary Hampton 
Louise HAmilton 
Lynn Hammond 
Ruth Hammond 
George McQuarrie 
Donald Cameron 
Gladys Hurlbut 


HENRY MILLER says: “We 
wish to commend you on the 
general excellence of your ser- 


ADA HUMBERT, Dramatic Casting Director 
FRED RYCROFT, Musical Casting Director 


REPRESENTING 


AMERICAS LEADING PLAYERS 


Fania Marinoff 
Minna Gombell 
Paul McAllister 
Sonia Serova 
Clark Silvernail 
Howard Sloat 


Henry C. Mortimer John Stokes 

Mary Servoss Phillips Tead 
Constance Beaumar Chartes. Darrah 
Charles Compton Frank Mills 
Katherine Grey : Laura Neison Hall 
Charles Gotthold Adele Blood 


Nolan Leary 
Margaret Leonard 
Catherine Lexow 
Arnold Lucy 

Mabel Maurel 

Merza Marston 
Albert Reed 

Helen Reimer 
Florence Rittenhouse 
Elsie Rizer ’ 


Anita Rothe 
Clarence Rockefeller 
Hazel Sexton 

Madge Surtees 
Frank L. Sylvester 


Charles Thursby 
W. A. Whitecar 
Ethel Wright 
Jessie Busley 
Leonora Bradley 
Lillian Brennard 
Richard Barbee 
Lucy Beaumont 
Wm. C. Beach 
Harda Daube 

M. Esther Davis 
Helen Des Monde 
HKobert T. Haines 
Dore Davidson 
James De Vore 
Mercedes Desmore 


PACKARD LIBRARY 


DIRECTORS: 


CHISMORE PACKARD, General Manager 


229 West 42nd Street 


Wm. Stanislas Romaine 


Adelina O’Connor Thomason 


ALF HAYMAN says: “We con- 
sider the Packard Library is 
of great value to the manager.” 


J. B, PELTON, Photographic Director 
E. T. W. ANDERSON, Research Director 


Minnie Dupree 
J. K. Hutchinson 
Eric Maxon 
Wm. C. Masson 
Constance Molineaux 
, James W. Morrison 
Olive Oliver 
Robert Ober 
E. L. Duane 
Marion E, Dyer 
Madge Edison 
Arthur Elliot 
Eunice Elliott 
Katherine Emmet 
John Harrington 
Marion Holcombe 
Arthur Hohl 
Frederick Macklyn 
Belle Mitchell 
John Miljan 
Ida Mulle 
Aline McDermott 
Livia Nye 
Leonore Ottinger 
Eugene Ordway 
Vivienne Osborne 
Maud Ream Stover 
Katherine Sayre 
Pauline Seymour 
Zyllah Inez Shannon 
Edward Van Sloan 
Francis M. Verdi 
Rae Nuance Victor 
Ruth Vivian 
Beatrice Warren 
Ann Warrington 
Nellie Peck Saunders, 
Eugenie Woodward 
Edmonia Y. Nelley 
Stanley Dale 
Mary Hughes 
J. Palmer Collins 
Robert Vaughn 
Marion Fullar 
John C. King 


New York 
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MOVING PICTURES 


THE STOLEN KISS. 


Felicia Day 

Octavia, her mother ‘Constance Binney 
Dudley Hamilt........ Rodney La Roque 
Major Trenton..... ...+-George Backus 


John Ralph.............-Bradley Barker 
Allen Graemer..........Robert Schable 


Peter Losee 


James Burrell.........-Richard Cariyle 
Dulcie, the sculptor girl..Edyna Davies 
Marthy...... Everett 
Jack Hall.........Edward Fetherston 
Tom Stone....... Latham 


This is a charming and lovely pic- 
ture, admirably acted, directe and 
photographed, the best thing Realart 
has offered and a feature that should 
go best in the first class houses before 
discriminating audiences. its appeal is 
to them and to very young people. As 
these constitute a large proportion of 
the out-of-New-York picture’ seeing 
crowd, it ought to seel well. Whether 
it does or not it is an artistic success 
of the first order. Any imbecile can 
write about a picture but it takes real 
talent, to say nothing*of sensibility, im- 
agination and a subtle sense of drama, 
to do anything as good as Kenneth Webb, 
who directed, and Kathryne Stuart, who 
made the continuity, have done in this 
Picture. Mr. Webb makes every inch 
count and Miss Stuart’s arrangement of 
the charming story by Lucille Van Slyke 
sends the narrative flooding along lik#@ 
a pleasant river. Those watching are 
always near tears or iaughier and a 
quiet growing wealth of applause marked 
its conclusion at the Rivoli, a tribute 
rare in that house. 

Much of the thanks for this is due 
Constance Binney. Yesterday a dancer, 
today at the very heels of Norma Tal- 
madge! In the way of praise there is 
little more can be said, but it is de- 
served for she brings to the interpreta- 
tion of this girlish lovely role an adapt- 
able personality, a simplicity of method 
from which is happily absent all that 
trickiness so irritating to any insider, and 
beauty. She is ably supported, too. Mr. 
Webb has seen to it that every scene 
is ably acted. When you have Frank 
Losee, George Backus and Robert Schable 
Playing bits you have some cast. In 
the lead Rodney La Rogue did what 
little fell to him excellently, though. 
when you come down to cases, it is from 
the basis of an excellent story the chref 
appeal is made. 

This story begins with a lonely lit le 
girl in a garden. Without strain or any 
suggestion of being obvious, Mr. Webb 
acquaints us with the fact that she is 
cut off from others by a grandfather and 
a governess who do not understand. Hei 
ick mother is soon to die and that 
eath is subtly brought before the au- 
dience from the little girl's pofnt of 
view. The truth is really kept* from 
her and she never learns it ill she is 
taken by her grandfather to a house in 
the Canadian woods. The old man wants 
her dressed in the fashion of girls of 
his youth and his excuse to take her 
away comes when she repeats an es- 
capade of her young girlhood. 

As a kid of twelve she climbed a wall 
(and Miss Binney, by tke way, looks 
twelve) to talk with a boy in the neigh- 
boring choir school. At seventeen she 
climbs this wall again in the moonlight. 
This time the boy kisses her and we are 
well launched on a poetical story, one 
so slight and. whimsical as to defy any- 
thing but the most expert direction when 
it came to making a picture. At any 
rate, she falls’ and sprains her ankle. 
Grandfather makes this an excuse to 
take her away and when she comes 
back she realizes the absurdity of her 
dress and caiis up her toy lover but 
refuses to tell him her whereabouts. 
Once he passes her in his uncle’s house 
where she is employed as a seamstress, 
but he “oes not know her. 


Later they find each other. AS a 
dancer at a charity entertainment, Feli- 
cia wins the admiration of a professional 
theatrical manager who comes later, to 
call on her. The boy lover, too, now has 
her address He arrives in time to save 
her from the unwelcome attentions of 


the manager and so to to form a drama- 
tic climax To conceal the second kiss. 
he pulls down a blooming spray of apple 
blossoms to form a charming final close- 
upe for one of this year’s unusual pic- 
tures. Leed. 


TARNISHED REPUTATIONS. 


Helen Sanderson Dolores Cassinelli 
Robert Williams..........Albert Roscoe 
George de Wenbourege.George Deneubourg 
Judge Princeton....... Ned Burton 


What should be done with Dolores 
Cassinelli at this stage of the picture 


game is to make a vamp of her. Properly 
handled, she should clean up the market 
right now in that sort of thing, but 
Pathe is intent on presenting her in parts 
in which she impersonates injured and 
abused young women who do everything 
to keep their virtue intact. In “Tar- 


nished Reputations,” as Helen, she even 
takes work as a seamstress only to be 
adopted eventually hy a great author 
who makes a great actress of her. The 
story fs by Leonce Perret and has a 
French melodramatic slant to it that 
is a little off the average of good Ameri- 
can market stuff. Mme. Ali:e Blache di- 


rected. Neither of these eberts are nat- Lad f 

uraly ada -..-Kathleen Kirkham musi 

Casatnellt those qualities that would put Christians he defivars tne proper legal 
er a e top. CeoeoemMesreseerecsepecsess xo icati 

York doesn't hel and while Chorus Girl..............Leota Lorraine accepted tha tf th 

young person who into “Woodward | Her weak proof is some- 

Sense of voluptuousness does her best An excellent program feature, this Un- y 


she is handicapped by the essential in iver 
- sal production made und - 
and director. on o estern stuff and soclety would have been beneficiari therwi 
the type of te Dp and the hybrid is an entertaining Final proofs are establi hea. nd. Sir 
Americas Woe pros uct, greatly enhanced in value and Gerald proposes but Ell a id 
in vamp poets bok realism by the director's capable han- year proposal to Slim Hig: 
now in her hey be dling. Under mediocre guidance, the tive, thougy bashful, ad 
for making so" marked ripe product might have resulted otherwise out on the “justice the and fade- 
or the “lost heiress” bunk and 
George Ge Texan - girl - who - is - really-an-En she Roberts i i 
brings to thie features chiet fou" gid he of 
ut, nevertheless, there is always that . Hal H “continuity. Pos Gequate.' Leonard Clapha 
feeling Of reatraint ven oadkins wrote the continuity. Texan lover, though ecli by the will: 
riefly we glean Eleen Wilshi on the Been’ 
er uncle, the in the “Gerald” 1 
IVE-FOOT HIGHNESS. Gaaries, had renounced his title and pur- and fitted in’ in ‘the 
Sed a large Texan ranch. Ellen is den Crane, as Saunders, the villain, oan 


apy oberts Charles Wilshire’s sole offspring. Upon 
r Gera K fers (the 
Pomeroy.” Stanhon attorney, Martin Saunders (the villain) amend 
croft who is intent on Passing off an Englisn tors as a 


@ J.PARKER READ JR. presents 


GLAU 


Immediately Booked By 


Moir’s Rose Chi 
& Trinz Circuit 
Marks & Goodman Houses Chicago 
Gold Theatre Chicago 
Woodlawn Theatre Chicago 
And 70 more theatres in Chicago 
= F. L. Newman’s Newman Kansas City 
] Landau’s Butterfly Milwaukee 
= | Theatres Boston 
= Wf oodside’s Capito} Spri 1d, Mass. 
=== Goodside’s Me. ‘ : 
The Tudor Theatre Atlanta, Ga. 
= == Moe Krydell’s Goodwin Newark, N. J. ~~ 
(FS Fabian’s Garden Paterson, N. J. 
===. The Blackstone Pittsburgh, Pa. ——— | 
Garfield’s Orpheum Flint, Mich) 
Southwest Exhibitors Cireuit Texas ; 
Finkelstein & Ruben Minneapolis 
AS = Spyros Skouras Chain St. Louis = =a 
= i= Full week engagements everywhere and many pic- 
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MOVING PICTURES 


THE RIVOLI. ‘ 


Constance Binney’s unusual range and 
ability as a screen actress are the Rivoli 
program’s chief asset this week. Her 


appearance in the Realart feature, “The 
Stolen Kiss,” is reviewed elsewhere but 
the fact that she has a good deal more 
to offer than merely youth and beauty 
is worth the attention of those who make 
a business of-commercializing theatrical 
talent. What’s more it got it, and a 
difference of opinion was at once in 
evidence. Experts either think this pic- 
ture won't go or stand on their feet and 
yell. There is noemiddle ground. Cer- 
tainly Famous tried a rich experiment 
in making this offering public at the 
Rivoli. 

. Mary Pickford, of course, could have 
carried it over the line, but Constance 
Binney is not only a new star but prac- 
tically a newcomer to the stage,as well 
as pictures. Her first success Was in a 
Barrymore feature a year or less ago. 
What Realart has done is to shoot her 
at the public in as delicate and finely 
drawn a screen offering as has been so 
far tried by one of the more powerful 
companies and the results will be 
awaited with interest. Will this ad- 
vaneed sort of stuff succeed or nol? This 
week audiences varied. The evening au- 
diences on several occasions made their 
appreciation very evident, but the sure 
test was the quiet laughter and sudden 
catching of breath that marked the 
feature’s progress. 

The rest of the program was made up 
of two elaborate tableaus arranged, pn 
far as the dancing was concerned, by the 

oetess and story writer, Miss Dixie 
Willson. In the second the “Inflamma- 
tus” from “‘Stabat Mater” was sung ef- 
fectively. The pietorial carried scenes 
of the Moewe’s chase of English and 
French merchant vessels, Ship afte 
ship was sunk. Scene after scene was 
much the same. There was also a good 
comedy and a delightful little Bruce 


scenic. Leed. 
THE WOMAN IN ROOM 13. 

Laure Bree: % Pauline Frederick 
Andy Sidney Ainsworth 
Harriet Marsh........ Emily Chichester 


This latest Goldwyn release is an adap- 
tation from the play of the same name 


by Samuel Shipman and Max Marcin,, 


which featured Janet Beecher. 

The picturized version features Paul- 
ine Frederick and adheres to the origi- 
nal script almost religiously, except for 
some slight elaborations which add to 
the clarity of the story. 

The screen version depicts the life 
of the police commissioner in a Southern 
city, while the spoken version only al. 
ludes to it in dialog. The story is an 
ideal vehicle for Miss Fredericks’ emo- 
tional powers and she manages to gct 
across a clean-cut impression of subdued 
emotions in the earlier scenes without 
having recourse to the dimmed eye type 
of emotional portrayal. 

It is a consistently dramatic tale that 
grips the interest from the moment of 
creation unfil the final kink is unrav- 
eled. The photography excellent, and 
the lighting effects almost flawless. 


Miss Frederick is surrounded by a 
sterling cast and she is strongly sup- 
ported. Charles Clary, as John Bruce, 
the reformed husband, who is leading a 
double life, was gripping and convinc- 
ing, never over playing, and squeezing 
every ounce of nourishment out of each 
of his scene and situation opportunities. 

John Bowers, as the youthful husband 
number two, who murders his supposed 
wife’s traducer, was a good looking 
lead and succeeded in creating the sym- 
pathy his role called for. 

The trial scene differed from the play 
through elaboration and gavé Miss Fred- 
erick ample opportunity as the star 
witness who saves her husband from the 
chair by falsely testifying that she was 
in the apartment of her supposed tra- 
ducer just previous to the shooting. 

Golda Madden, as ona of Dick Turner’s 
(Robert McKims) dupes,*also did an 


emotional role in capable fashion. The 
rest of the company was equally respon- 
sible for the good effect and it remains 
one of the strongest straight dramatic 
Pictures of the recent releases. E. Rich- 
ard Schayer and D. Nash, who made the 
screen adaptation, showed a world of 
discernment in not tampering with the 


original, thereby preserving the merit 
of the spoken version, plus the elabora- 


tions of the completed whole. Con. 
LIFTING SHADOWS. 

Clifford Howard......... Stuart Holmes 
Hugh Mason........ Wyndham Standing 
Countess Lobanoff....... Julia S. Gordon 
Gregory F. French 
Berme Gatrowal. R. Bongini 


To put Emmy Webhlen across as a pie- 


ture actress Pathe has brought to bear in 
“Lifting Shadows” every device known 
to experts. The production is an expen- 
sive one. Cost has not been spared. 
Leonce Perret directed and the story 
Henri Ardel supplied him with was suit- 
able and he knew how to get into it the 
touch of foreign intrigue so necessary 
to make it score. Wyndham Standing 
heads the supporting cast in which Julia 
Swayne Gordon is particularly excel- 
lent. Stuart Holmes brings no particular 
di-tinction to his intrepretation, but he 
is a capable actor, nevertheless. Miss 
Wehlen, herself, is the question. No 
more charming ingenue ever stepped onto 
the musical comedy stage but photog- 
raphy does not do her justice and she has 
not yet learned the tricks of it. Metro 


tried her out but did not renew its con- 
tract, and, while it can be done, some- 
one will have to give Miss Wehlen her- 
self the most careful personal attention 
if she is to establish herself. No off- 
naae direction will get her across the 
a. 

In this picture as Vania, a political 
refugee, she marries in America but in 
the end has to shoot to protect herself 
from her sot of a husband. The young 
lawyer who defends her becomes her 
suitor, but she is pursued by the “Ring 
of Death.” How she escapes finally ig 
worked out melodramatically and caps 
the climax of interest nicely. The action 
continues thpough a series of excellent 
lighting effects and the photography 
throughout is first rate. Leed. 


$400,000 HOUSE. 


Marshalltown, Iowa, April 7. 
A. H. Blank of Des Moines will erect 
a combined six-story office buiiding and 
big picture theatre here. It is to be 
designed after the New Des Moines 
Theatre and will seat 1,200 to 1,500. 
Mr. Blank is controlling owner of the 
new Des Maines Theatre which is said 
to have cost $750,000 and he owns six 
motion picture houses in that city 
alone. e also manages twenty-two 
theatres, and holds the First National 
franchise for this territory. 


sallow 


unusual sort. 


And their Paramount Comedies are the best- 
they’ve ever made. 


Sa 


HAVE 
Beating 


P UT the sign out in front of your theatre that 
youre showing a Paramount-Carter DeHaven 
Comedy and watch the people come running. 


And why? Because the people know. the 
DeHavens—they know they’re entertainers of an 
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MOVING PICTURES 


INSIDE STUFF 


ON PICTURES 


United Artists and Doris Keane are 
both satisfied with the progress “Ro- 
mance” is making as a picture under 
the direction of Chet Withey. The 
value the play would have as a pic- 
ture was first brought to the atten- 
tion of the Big Four by D. W. Griffith, 
though he himself never was concerned 
in its production beyond loaning: his 
studio. A misimpression to the oppo- 
site effect has gone broadcast through 
the pieture world and VaRiety is re- 
liably informed that there has been 
no trouble regarding the picturization 
and that stories about retakes and 
Miss Keane’s unsuitability to screen 
work have been the result of misin- 
formation. The producers state there 
has, been no delay in making the pic- 
ture since the original start was made 
in January. 

That the screen in the picture thea- 
tre is becoming about the strongest 
political weapon one could think of 
and more especially since the women 
vote in so many states, might be so 
looked upon by the picture men them- 
selves. That is perhaps the best rea- 
son why every town in the country 
should have a managerial association, 
only for protective purposes if no 
other or better reason presents itself. 
Notice of concerted movement on all 
picture screens through slides, to one 
political party or another, local or 
state, might be the means of checking 
a great deal of senseless oppression to 
the theatre. It most certainly should 
prove effective locally in any instance 
of “Sunday” agitation. 


Anthony Paul Kelly has submitted a 


scenario to Universal for a big fea-- 


ture and asked $15,000 for his work. 
This recalls the days when “Tony” was 
employed by U. as its star scenario 
writer at $100 a week, during which 
period he wrote as many as 14 stories 
in one week. At that time he was 
the U.’s highest priced scenario man. 
Saturday of this week is the time 
30-day limit set by F. J. Godsol, acting 
president of the Goldwyn Pictures 
Corp., when he would present to the 
concern a new method of operation 
and complete change of system which, 
he is said to have stated to the direc- 
tors, would result in his resignation if 
mot accepted and adopted by them. 
The numerous defections from the 
business ranks of Famous Players- 
Lasky the past year or so will shortly 
be augmented by the resignation of 
another high official. The withdrawal 
will come as a surprise to outsiders. 


PATHE’S ENGLISH INTERESTS. 

Paris, April 7. 
Following the report that Lord 
Beaverbrook had purchased a control- 
ling interest in Pathe Limited, of Lon- 
don, Charles Pathe explained that the 
English financier has secured 52 per 
cent. of the stock of the British busi- 
ness, it being considered by the firm 
that the English business should be in 
the hands of a responsible man on the 
spot. “The reason we have sold a con- 
trolling interest in our concern in 
England,” ‘stated Pathe, “result from 
the necessity of making rapid deci- 
sions. Such decisions vary according 
to the country, and it is necessary to 
be present in order to properly ap- 


WE CAN PAY 


Attractive Prices for Old Moving 
Picture Films in Reels or Scrap 


PETER LEONARDIS & SONS 
132 Nassau Bt., New York City 
55 te 59 River St., Newark, N. ¥. 


preciate an opportunity for new mea- 
sures or reforms. The present outlook 
of the Pathe interests in America en- 
courage us to view the situation with 
all confidence. 

“I said long ago the world’s market 
for the film trade would be in New 
York. No matter what may be the 
financial standing of European groups, 
it will only be with exceptional films 
that such companies can compete with 


the American producers. The capacity © 


of amortization of an American nega- 
tive is great and enables the American 
corporations to make financial efforts 
such as European producers could not 
imitate without a big risk of failing 
in the attempt.” 


CONSIDERING “LOUISE.” 
Paris, April 7. 
It was reported that the opera of 
“Louise” was to be filmed, but the 
composer, Gustave Charpentier, de- 
clares the news premature, and that 
he has not yet: given his consent for 
the screen version to be made. 


THE DREAM CHEATER. 


An erudite scMelar of literary reput 
once nominated the entire scheme o' 
fildom as the “physic of the proletariat.” 
And one of the largest industries in the 
United States has no one to blame but 
itself, for the accusation is based on a 
colossal misrepresentation of truth, facts, 
realism and other influences brought to 
bear on it. There have been pictures 


that have in all reality made an attempt * 


at being purveyors of ideals, truth, pur- 
pose, striking a chord in the breast of the 
Proletariat that responded. But the 
“Dream Cheater” begins to trifle with 
Honore De Balzac, “Secretary of the 
World.” It uses, or rather abuses, his 
story to serve its own purpose in a 
manner that is little less than con- 
temptuous to achieve the purpose of 
putting something before the spectator 
that neither heightens his taste for 
Balzac nor esteems the feature for doing 


so. 

Both the scenarioist and the director 
have obviously banded forces to repro- 
duce a modern version of Balzac’s “The 
Magic Skin.” They have in all truth 
taken a novel of international repute 
and sliced it to their heart’s content, 
tacking on a lot of meaningless con- 
tinuity before arriving at the real pur- 
pose in the interpolation of that phase 
of “The Magic Skin,” suitable to them. 
Prior to this the story of their own con- 
ception is pale not only in action but in 
the merits of a feature that needs must 
continually build and build on interest 
to hold the good will of the man, woman 
or child who spent a shilling to view it. 

Features like these do not materially 
enhance the industry nor do they build 
up fFfepuation Where geiting your 
money’s worth is the guarantee before 
entree. 

Starring is Warren Kerrigan, an able 
artist, but with little to do except 
registering a phase of emotion with the 
rapid shrinking of the Oriental skin. 
In his support is the @iminutive Fritzi 
Brunette, pretty, accomplished, does the 
things she is told to do capably, and 
Wears some gowns suggesting good 
taste. Well cast are aiso Brandon: H. 
Guise, Alice Wilson and Joseph J. Dow- 


ling. 

Fhe production, expensive, albeit, be- 
ing superfiuous, is released through 
Pathe by the W. W. Hodkinson Cor- 
poration. Step. 


NEW INCORPORATIONS. 


Mare Kiaw, Manhattan, pictures; 300 

ares common stock, no par value; ac- 
tive capital, $30,000; M., J. M. and A. 
Klaw, 1451 Broadway. 

L. G. Brady Amusement Enterprises, 
Geneva, $75,000; L. G. Brady, O. O. Davi- 
son, F. H. Terry, Geneva. 

Superb Productions, Brooklyn, pictures, 

20,000; J. E. Cestello,, M. Negri, 

orth, 25 Linden street,’ Brooklyn. 

Schine Theatrical Co., Syracuse, $150- 
000; J. M. and L. W. Schine, E. Byrne, 
Syracuse. 

Nikko Films, Manhattan, $100,000; A. 
Mayer, K. Honda, J. O. Harrison, 607 W. 
184th street. 

Labor Film Service, Manhattan, $50,- 
000; H. Ross, I. M. Sackin, I, Grossman, 
1382 E. 7th street. 


DELAWARE CHARTERS. 
Delaware Motion Picture Co., $250,000; 
Samuel Greenbaum, Levi Malone, 
Charles E. Evans, Wilmington, 


Weiland Theatres, places of amuse- 
ment, $3,500,000; F. R. Hansell, J. Vernon 
Pimm, E. M. Macfarland, Philadelphia. 


NEWS OF THE FILM WORLD 


“The Miracle Man” is going along 
breaking records and its sponsors now 
state they were conservative in their al- 
legation that the picture would gross $2,- 
000,000. In 24 weeks its bookings have 
totaled $921,000, not counting the for- 
eign rights. 


Saxon Kling, last seen as leading man 
to Alice Brady in “The Indestructible 
Wife,” and at present playing i “Shav- 
ings,” has resumed work before the 
camera, 


F. J. Godsol is acting as president of 
Goldwyn Pictures during 
the absence of Samuel Goldwyn. 


Sarah Mason has joined the Metro 
scenario staff to write continuity for 
Loew-Metro productions. Miss Mason has 
been in picture work for two years. 


Buster Keaton will make two-reel 
comedies for release by Metro when he 
his work in “The New Henri- 
e 


Dorothy Dalton has completed her last 
feature under the Ince banner, an 
adaptation of Louis Joseph Vance’s “The 
Dark Mirror.” Her next feature will be 
made under the new Paramount-Artcraft 
contract. 


Edith Roberts has started work on 
“Dodd—His Diary,” by Edgar Franklin. 


Matt Moore is in the supporting cast of 
Elaine Hammerstein in “Whispers,” her 
next Selznick production. 

Octavus Roy Cohen's first Goldwyn 

roduction, Cents’ Worth of 

umaneness,” has been changed to 
“Dollars and Cents.” Madge Kennedy is 
starred. ‘ 

Myron Selznick last week acquired 
the picture rights to “The Road to Am- 
bition” for Eugene O’Brien’s use. 


Thomas Meighan will be starred in 
“Conrad in Quest of Youth,” from the 
novel by Leonard Merrick. Olga Printz- 
lau is doing the continuity for this F. 
P.-L. release. Kathlyn Williams: and 
Margaret Loomis will be in the support. 
The star begins work immediately after 
the completion of “Civilian Clothes.” 


Lloyd Hamilton, of “Ham and Budd” 
fame will make a series of comedies for 
the Educational. They will be one- 
reelers. 


“Wedding Bells,” the Selwyn stage 
production, has been acquired by Joseph 
. Schenck for Constance Talmadge’'s 


use. 


COAST PICTURE NEWS. 


Les Angeles, April 3. 
Mabel Normand is working on the Gold- 
wyn picture, “The Slim Princess,” at the 
Culver City studio. 


“The Sons of Tarzan,” from the book 
of Edgar Rice Burroughs, is the 1920 
serial in which Jack Hoxie will be fea- 
tured, and supported by Lucille Rubey. 


Isadore Bernstein’ has resigned as 
studio manager of the National Filn 
Corporation and will be succeeded by 
Joe Brandt. Victor A. Nulty will be 
his principal assistant. 


The new “Sheriff Nell” stories in which 
Polly Moran portrayed the i1emale law 
enforcing genius, will be by Harry Wulz 
and directed by Warde Hayes. 


Carl Laemmle, as temporary genera 
manager of Universal City, announce 
the production of four new features, the 
first directed by Lynn Reynold who will 
have Frank Mayo as a star in “The Red 
Lane,” a tale of the Northwest by Vol- 
man Day. 


Rollin Sturgeon will produce “The 
Girl in the Rain,” based on Varick Van- 
ardys’ novel, “The Girl by the Roadside”’ 
featuring Anne Cornwall. 


Eddie Lyons and Lee Moran are begin- 
ning work on “La La Lucille,” sy #red. 
Jackson, and the fourth feature will be 
“Hitchin’ Posts,” by H. H. Shumate, su- 
pervised by Jack Ford. 


The cast of “Ransom” includes Vir- 
ginia Faire, Leonard Clapham, Ne.son 
McDowell and Dan Crimmins, supporting 
Hoot Gibson, directed by Mack Wright. 


Mason is directing Harry 
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Carey’s current feature, “Crossed 
Claims,” while Eddy Polo is now on the 
15th episode of “The Vanishi Dagger.” 
The eighth installment of “The Moon 
Riders” is now being finished under the 
guidance of Albert Russell. - 


“Fightin’ Job,” a new story by Hl. H. 
Van an who wrote “The Virgin of 
Stamboul,” has been purchased for Harry 
Carey, who will also neler in “Sundown 
Slim,” by Henry Herbert Knibbs, who 
was responsible for “Overland Red,” the 
last Carey release. 


John C. Brownell, chief of Universal's 
scenario staff who has spent six weeks 
at Universal City Foor ga nising. the de- 

artmegt, is returning to New York, and 

ucien ubbard will assume charge as 
scenario editor. 


Maurice Maeterlinck, the famous 
writer of “Blubird,” is writing his first 
screen play at his home in Santa Monica, 
which will be released as “Eminent Au- 
thors” production. 


a 


Henry Winnewisser, formerly horticul- 
turist at the White House under the Har- 
rison and Cleveland Administrations, 
with four assistants, now performs *he 
same duties at the nursery of the Gold- 
wyn studio. 


Harry Beaumont shot the night scenes 
of the new Tom Moore picture, ‘rhe 
Great Accident at Visalia, California,” 
using five thousand local extras in the 
scene showing the election fight between 
the “Wets” and the “‘Drys.” 


The famous Greenwich Village, in all 
it’s artistic glory and near Bohemianism, 
will be a feature of the second D. N. 
Schwab Productions, Inc., picture, en- 
titled, “Smilin’ All the Way,” starring 
David Butler. Lydia Yeamans Titus wil! 
be one of the cast in the Henry Payson 
Dowst story which has been pted to 
the screen by Paul Scofield. 


Gloria Joy Productions, Inc., is selling 
stock to the general public in order to 
capitalize the new concern whose object 
is to present the child actress, Gloria 
Joy, in five reelers, directed by Sherwooi 
McDonald. Miss Joy has starred in 
“What Every Woman Knows,” and has 
also appeared in Chas. Ray’s “An Old 
Fashioned Young Man,” and with Dor- 
othy Phillips in “Hearts of Humanity.” 


Peter L. Shamray, superintendent of 
the Clune Film laboratories, was married 
to Edythe Smythe, of Welsh, La., whom 
he became acquainted with while 
attached to the photographic section of 
the War College at Washington. They 
will make their home in Hollywood. 


Arthur Nelson Millett was granted a 
divorce from Neva Gerber Millett, known 
on the screen as Neva Gerber, on grounds 
of desertion in Judge Crail’s court. They 
separated shortly after their marriage, 
as on eross examination it developed 
that they were absolutely incompatible. 


Edwin H. Flagg has returned to Cal- 
ifornia from an extensive tour through 
Arizonia, Colorado and New Mexico 
where he closed deals with various pic- 
ture theatres for atmospheric and fu- 
turistic scenery. W. B. Armstrong will 
have the management of the Flagg stu- 
dios in Les Angeles. 


William D. Taylor is starting on the 
Julia Crawfurd Ivers story, the working 
title of which is “The Boy.” Miss lvers 
is also responsible for the scenario. The 
cast includes Lewis Sargeanr. who 
starred in “Huckelberry Finn’; Lila Lee, 
who is to appear in “The Prince Chap”; 
Jane Keckley, Horace Wade, his young- 
er brother and many others. 


Milton Sills, playing the part of a North- 
westerner, and Mabel Julien Scott, as an 
Indian squaw, in “The Translation of a 
Savage,” Sir Gilbert Parker’s novel, from 
which Frank Condon and George Mei- 
ford have prepared the scenario, are now 
shooting the interiors, having returned 
from location in the Sierras. The bal- 
ance of the cast includes Elliot Dexter, 
Ann Forest, Winter Hall and Fred 
Huntley. 


Wallace Reid has completed “What's 
Your Hurry?’ and is beginning work on 
ose Charm School,” by Alice Duer 

iller. 


James Cruze is directing Bryant Wash- 
burne in “A Full House,” by Fred Jack- 
gon. Mr. Washburne has just finished 
work on “What Happened to Jones,” ‘Bl- 
mer Harris’ screen version of George 
Broadhurst’s farce. 


The buildings now on the corner of 
Seventh and Broadway will be demol- 
ished preparatory to the erection of the 
Golden State Theatre, the new Acker- 
man-Harris-Loew House 
have a seating capacity of 4,000 and will 
be managed by Nat Holt, of the Hippo- 
drome. 
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VARIETY 


Here’s what offer our 


2 James Oliver Curwood Productions 


Mr. Curwood is himself writing the continuity and we 
confidently anticipate remarkable pictures. His own 
producing company will produce them. 


8 Marshall Neilan Productions 
“The River's End” is his first. 


6 Charles Ray Productions 


With option on six more. 
Each from a well-known story or play. 


16 Norma Talmadge Productions 


Each from a big story or play, P 


12 Constance Talmadge Productions 


Constance is the strongest comer in the business. 


12 Katherine MacDonald Productions 


Her new ones will be from big stories or plays. 


4 Lionel Barrymore Productions 


Each from a famous—and we mean FAMOUS—stage 
play. Supervised by Whitman Bennett. 


6 Anita Stewart Productions 


Each from a famous story or play. 


6 Mildred Harris Chaplin Productions 


With option on six more. 


1 King Vidor Production 


With option on six more. 
and 
4 More Charlie Chaplin Comedies 


1 More D. W. Griffith Production 


/ 


—and we'll announce some more 


big names mighty soon. 


First National 
FRANCHISE 


is worth waiting for. 


Address Inquifies to 
First National Exhibitors Circuit, Inc. 
6 West 48th Street, New York, N. Y. 


Exhibitors Defense Committee 


Composed of Members of 


The First National Exhibitors Circuit, Inc. 
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MOVING PICTURES 


ROUMANIAN QUEEN WILL STAR 


IN AMERICAN FEATURE FILM 


Paris Dispatch Says Proceeds Will Go to Her Country’s 
Charities. Scheme a Novel One for Gaining American 
Interest. Crown Prince Will Come from Japan to | 


Join Her. His Romantic Marriage Annulled. 


Paris, April 7. 
Queen Marie of Roumania will come - 
to America in the fall. Part of her 


*time will be given to making a motion 


picture feature film on the avowed 
American pattern. The proceeds will 
go to the needs of American charity. 
The Queen at first objected, but it was 
pointed out to her claims on American 
purses for help were so large and 
varied as to necessitate something 
novel. ~ 

Offers had already been made to her 
son, the Crown Prince Karl, who 
eloped some time since with;a com- 
moner, to star in an American picture 
founded on his romance and so pro- 
vide means for his wife and he to con- 
tinue together. The Prince is now on 
his vay to Japan and will join his 
mother in America. 

Offers made to him may have in- 
fluenced his mother's decision. Dip- 
lomatic officials in charge of her tour 
have agreed to the scheme. They 
point out to Her Majesty that to give 
Americans something in return for 
what is asked of them may make a hit. 


Locally little is*known of the plans 
of the Queen of Roumania for mak- 
ing a picture, but-it is understood 
George L. Sargent, a director for Vita- 
graph now, made independent plans 
some time since for starring Prince 
Karl or Charles. These plans came to 
nothing due to the interruption in the 
Prince’s romance. 

Daniel Carson Goodman, novelist 
and producer, is also understood to 
have written a scenario making clever 
use of the incidents in Prince Karl’s 
romance, but whether for the use of 
the Queen and her son could not be 
learned. Strangely enough, in press 
dispatches the Queen now charges 
German agents with having arranged 
her son’s marriage, hoping thus to vi- 
tiate his claim to the throne or for 
some other reason best known to Ger- 
man politics. Certainly such a counter- 
plot would enter well into the scheme 
of any feature film ‘plot. 

The facts are that Carol von Hohen- 
zollern and Siegmaringen, Crown 
Prince of Roumania, became tnfatufted 
with a young debutante of Bucharest 
known as Zizi five years ago. In full 
she was Mlle. Jeanne Lambrino, a 
clever attractive girl. Her brother was 
the Prince’s pal. It was just after the 
war ended that the two were married. 
After a great to-do, during which the 
Prince declared he would never give 
up his Zizi, the two were separated 
and the marriage annulled. 


$250,000 SPECIAL FEAPURE. 

Lewis J. Selznick has placed Hobart 
Henley under a contract to turn out 
a quarter of a million dollar special 
feature. Work started this week. The 
principal scenes are to be shot in Can- 
ada, using Montreal and Quebec for 
locations. 

The reason for the selection of Can- 
ada for making the picture is said to 
have been one of the terms of the 
agreement between Selznick and the 
Canadian sporting man and capitalist, 
who has brought a new bank roll to 
the Selznick firm. 

The orders to the director is to shoot 
regardless of expense and if the cost 


of production goes beyond the $250,000 
mark there isnt’ going to be a great 
big kick. It is to be either a seven 
or eight-reel production. The story is 
being held under cover, although Ed- 
mund Goulding handled the con- 
tinuity for the production. 


FIGHT IMMORAL PICTURES. © 


Syracuse, April 7. 
Action will be taken by the Board of 
Temperance and Moral Welfare of the 
‘Presbyterian Church in fighting im- 
moral pictures, according to informa~ 
tion received by local pastors and made 
public here late last week. Re 
A “white list” of suitable. pictures 
is anticipated by the Syracuse clergy. 
The Presbyterians have been canvass- 
ing the opinion of wardens and pa 
lains of penal institutions. The churc 
men claim they place the responsibility 
for juvenile delinquency on unsuitable 
pictures. 


LOEW, INC.-METRO PLANS. 


Since the completion of the alliance 
between Loew, Inc., and the Metro 
Pictures Corp., little of the future ac- 
tivities of Metro has crept into print. 
But. the producing concern has been 
quietly perfecting its arrangements for 
putting out a series of important pro- 
ductions and announcement will short- 
ly be made of a change in its title. 

In future it will release its output 
as “Loew-Metro Pictures.” Seven 
companies are now at work on as 
many productions. 


TRAVERS VALE MARRYING. 


Travers Vaie, the picture director, 
admitted he is to be married Saturday 
aud though he also admitted his bride 
is a young. professional, he refused to 
divulge her name. 


JEKYLL-HYDE BREAKS RECORDS. 

It is claimed by an official of Fa- 
mous Players-Lasky that not only did 
the John Barrymore “Dr. Jekyll and 
Mr. Hyde” feature break all house 
records at the Rivoli last week, but 
that on Sunday, despite the unfavor- 
able weather, it broke the Rialto mark. 


NO SMOKING. 
Antwerp, April 7. 
The municipal authorities are fram- 
ing a local decree forbidding the ad- 
mission of children under 16 years of 
age to movies, and also prohibiting 
smoking in picture halls. 


NEW ENTERPRISES. 
Paris, April 7. 

A corporation with a capital of 4,- 
000,000 frs. has been formed, called the 
Societe du Casino d’Arcachon, to open 
a casino, with theatre, cinema and 
gaming rooms on the seashore at Ar- 
cachon. 

The Societe des Films, with a capi- 
tal of 700,000 frs., has been incorpor- 
ated in Paris, with registered offices 
at 188 Boulevard Haussmann. 

Four new picture halls, each with 
a capacity of about 2,000, are under 
construction at present in Paris. 


Mrs. Hayakawa Sails. 
. Los Angeles, April 7. 
Tsuro Aoki, wife of Sessue Haya- 
kawa, sailed for Japan Sunday. , 


BOSTON PICTURE CENSOR. 


Boston, April 7. 

After much discussion, no little dif- 
ficuity in framing, and with three mem- 
bers turning in a minority report the 
committee that has had the censoring 
ef pictures in this state under con- 
sideration has filed a bill placing the 
censoring under the direction of the 
Commissioner of Public Safety. This 
takes it away from the municipal au- 
thorities. It is expected the opposi- 
tiom te the bill will be strong, as was 
the case with the previous bill and 
which resulted in it being withdrawn. 

The bill makes it unlawful “to sell, 
loan, lease or use for public exhibi- 
tion or commercial purposes any film 
that is ‘obscene, indecent, immoral, 
inhuman, or which tends to debase or 
corrupt morals or incites to crime.” 


‘HUGGING AND KISSING—OUT! 


: Watertown, N. Y., April 7. 
A picture house in this town has 
been displaying a sign on its screen 


‘ warning patrons that “huggers and 


kissers” will be turned away from 
the theatre, if violating the regulation 
the house now issues against it. 

The theatre has engaged private of- 
ficers to detect the offenders. Several 
applicants for admission of late have 
been refused the privilege. 

The management sums up some of 
the double work as “quite raw.” 


CUT GOLDWYN PUBLICITY STAFF. 

Considerable. pruning in the Gold- 
wyn publicity department has occurred 
of late, the eliminatign process cutting 
down that department to three men 
plus a number of assistants, clerks, 
etc., or a total of about 15. 

The economic pressure also calls for 
the elimination of the colored process 
in their advertising campaign with the 
exception of special productions, and 
limiting the number of 8tills taken of 
various features. 


GET 14 HOYT FARCES. 

The Charles Ray Productions, Inc., 
purchased last week 14 of the Charles 
H. Hoyt farce comedies for adaptation 
to the screén. The group includes “A 
Black Sheep,” “A Brass Monkey,” “A 
Hole in the Ground,” “A Midnight 
Bell,” “The Milk White Flag,” “A Trip 
to Chinatown,” “A Texas Steer,” “A 
Temperance Town,” “A Contented 
Woman,” etc. 

It is not yet decided whether Ray 
will find any of these plays adaptable 
to his personal use. The pieces were 
bought in the beliéf they contain a 
wealth of unusual screen material. 


MAE MURRAY’S COMPANY. 
Instead of starting work for Inter- 
national on her first Cosmopolitan pro- 
duction, following the completion of 
her last production for F. P.-L., “Idols 
ot Clay,” now in production under 
George Fitzmaurice’s direction, Mae 
Murray -will organize her own produc- 
ing company to make four pictures a 
year. 
Robert Z. Leonard, her director-hus- 
band, will be associated with the star 
in the new company. . 


SHEEHAN MAKES CHANGES. 
Paris, April 7. 
Winfield R. Sheehan is touring Eu- 


“rope in the interests of the Fox Film 


Corp. Daniel Tomlinson is replacing 
Abram Carlos in the Paris office, Car- 
los returning to New York later with 
Sheehan. 


Two for Talmadges. 

The Talmadge sisters, Norma and 
Constance, have been supplied with 
two legit pieces for immediate use. 
Miss Norma will play the leading role 
in “The Garden of Allah” and Miss 
Constance is scheduled to do the lead 
in “Wedding Bells.” 

Both were purchased by Joseph 
Schenck, the latter piece going to him 
after hot bidding. 


KIMBALL YOUNG SUED FOR $50,000. 


The C. K. Y. Film Corporation 
brought suit for $50,000 in the Supreme 
Court against Clara Kimball Young 
last week, charging breach of a con- 
tract executed June 17 last, under 
which a previous contract of July 12, 
1917, was set aside for certain con- 
siderations, to permit the picture star 
to affiliate herself with other interests. 
The original July 12 contract called for 
her exclusive services.up to August 
31, 1921, for the C. K. Y. : 

In consideration for setting aside 
the previous agreement, Miss Young 
agreed to pay the plaintiff $25,000 for 
every production she completes under 
her new management from June 25, 
1919, to August 31, 1921. If at least ten 
pictures have not been completed by 
that time, the time limit shall be ex- 
tended until such number are made; 
for every one of which $25,000 shall be 
paid to the corporation, in $25,000 in- 
stallments. 

The complaint continues Miss Young 
has made two pictures, “Eyes of 
Youth” and “The Forbidden Woman,” 
for her new employers, the Fine Arts 
Film Corporation of Michigan, but has 
not lived up to her agreement in de- 
livering the $50,000 due. 

Under this new agreement, a breach 
of contract and damage syit brought 
by Miss Young against the C. K. Y. 
Film Corporation, and a counter suit 
for an injunction, accounting and 
damages, in which the corporation is 
the plaintiff are automatically discon- 
tinued. 


BETZWOOD ENLARGING. 


The Betzwood Co. is enlarging its 
main studio on the 400 acre’lot near 
Philadelphia. The new size will be 
% by 120 and it will be ready for 
rental May 15. The adjacent labora- 
tory is also being kept up to the mark 
with modern equipment, and*on a re- 
cent visit L. J. Selznick spoke of the 
surrounding’ Valley Forge country as a 
location gold mine. 


CAST FOR “THE MIDLANDERS.” 

The completed cast for “The: Mid- 
landers,” the first picture which Bessie 
Love is making for the Andrew J. 
Callaghan Productions, Inc., is as fol- 
lows: Truman VanDyke, playing op- 
posite Miss Love; Lloyd Bacon, Syd- 
ney Deane, Frances Raymond, Jack 


Donovan, C. Norman Hammond, Curt - 


Rehfield. Joseph DeGrasse and Ida 
May Park will direct the picture. 


BREACH OF CONTRACT SUIT. 


Harry Chandlee has begun a $9,450 
damage suit against Charles Miller in 
the Supreme Court on the ground of 
breach of contract. Mr. Chandlee al- 
leges a one year’s written agreement 
dating from October 30, 1919, whereby 
ke was employed as continuity writer 
by the defendant at a weekly salary 
of $225. 

He complains he was summarily dis+ 
missed Jan. 10 without cause. 


SENNETT STARRING MURRAY. 
Los Angeles, April 7. 
Charlie Murray, who it was rwu- 
mored would leave Mack Sennett, has 
signed for another year to be starred 
in two-reelers. The title of the first 
will, be “By Golly” and he will make 
eight ‘pictures a year, directing him- 
self fer the first time. 


$50,000 COURT ACTION. 
William L. Jamison is named defend- 


ant in a $50,000 damage suit by Fred- 
erick H. Lincoln, who represents him- 
self to be proprietor ‘of the Edisor 
Educational Motion Picture Film 
negatives valued at the amount in queg- 
tion. He charges the defendant has 
had them in his possession for some 
time and has refused to retufn them. 
Jamison repudiates the charges with 
a general denial. 
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‘MOVING PICTURES 


SUNDAY PICTURES MONTREAL 
LEGIT CLAIMS 


Managers Cannot See Why Speaking Shows Should Not 


Also Be Given. 


Catholic Church Opposed to Sunday 


Closings. Federal Law Violated. No Police to 


Enforce. 


Shows Continue. 


Business Good. 


Montreal, April 7. 

The attempt to create a sensation in 
theatrical circles by threatening to en- 
force the Federal Sabbath Day Ob- 
servance Act in Montreal has so far 
been wholly unproductive. of results. 
Everybody is passing the buck. The 
Attorney General, who ‘. also the Act- 
ing Premier, the Hon. L. A. Tasche- 
reau, says his department is merely 
drawing the attention of the theatres 


to the fact that by opening on Sunday 
they are breaking the federal law. 
The Assistant Attorney General, Mr. 
Lanctot, goes farther and says the Pro- 
vincial Government-intends to enforce 
the federal act. As a matter of fact, 
the Provincial Government cannot in- 
stitute prosecution on its ,own account 
in this connection, and its consent in 
writing is necessary before any private 
prosecution can be undertaken, so far 
no hero has arisen who will undertake 
the job. Last Sunday all the theatres 
were open as usual despite the ve®bal 
notices served by the provincial police. 

At “His Majesty” there was an op- 

eratic concert; at* the Princess and 
Loew’s the usual vaudeville, and else- 
where the regular picture programmes. 
There was no visible sign that either 
managements or audiences were suf- 
fering from fright—the simple fact is 
that the law has been allowed to go 
unobserved. It is felt that many thou- 
sands of people who were unable to go 
to the movies on any other day would 
be deprived of legitimate enjoyment if 
it were enforced. : 
‘The Roman Catholic Church is not 
in favor of Sunday closing, although it 
does object to reguiar theatrical per- 
formances in make up and costume. It 
got a fearful shock when “His Majes- 
ty’s” Theatre played.a Sunday engage- 
ment of “The Passing Show of 1919.” 
The sight of ladies in scant attire is 
apparently not approved _on_ the 
legitimate stage. Although if they ap- 
peared next to naked in bathing scenes 
in the movies it is all right. Now the 
legitimate theatres here feel that they 
have just as much right to open on 
Sundays as the movies. The movies, 
on the other hand, are trying to argue 
that there is as much difference be- 
tween the legitimate theatrical show 
and the movie show—for Sunday pur- 
poses—as there is between chalk and 
cheese. The fact is that the movies 
are now afraid their Sunday privileges 
will be abrogated because the legiti- 
mate theatres are trying to secure 
equal Sunday rights, and so they have 
ad@pted this unique method of argu- 
ment. 

As there are not more than h&lf a 
dozen motion ‘picture house managers 
in the city who have anything more 
than the haziest idea of the Sabbath 
Day Observance Act, it looks as if the 
arguments of the movie men would 
have little efect. The Attorney Gen- 
eral and Acting Premier is indisposed 
to favor them any more than anybody 
else. But he is a de&cendant of the 
great Cardinal Taschereau of the old 
less appeals have heen made to his 
French regime in Quebec and doubt- 
pride of ancestry. One thing is cer- 
tain, if the legitimate theatres are 


forced to close’ every motion picture 
house in the city will also be closed. 


There is going to be no favoritism 
here, despite the demands of the 
Greeks, Assyrians and other aliens. 

There is so far no indication that the 
authorities intend to take any further 
action beyond notifying the theatres 
that they are violating a federal 
statute. There are sufficient 
federal police in the city to close up a 
coal shed, let alone a picture house. 
The provincial police are about as 
scarce, and the civic police will not 
act unless ordered to do so—and there 
will be no ordering, for the civic au- 
thorities are strongly against depriv- 
ing. the public of legitimate Sunday 
entertainment. 

Meanwhile, various placqs of amuse- 
ment are, taking advantage of the con- 
troversy to advertise such catch- 
phrases as “Enjoy Your Sunday While 
It Lasts,” “Come to the Forum Skating 
Rink.” 

The most likely outcome is that the 
federal law, which is obnoxious to the 
majority of the people of this Province, 
will remain as it has been in the past 
—most profoundly honored* in the 
breach only. The theatre managers 
are laughing up their sleeves. The 
movie managers are worrying more 
than they have any need to. Sir An- 
drew MacPhal recently described the 
Province of Quebec as the last refuge 
of solid conservatism and this is one 
instance which will go to prove that 
his description is accurate—theatrical 
business in town generally is good. 
Grand opera, local chorus and im- 
ported principals holds the stage at 
His Majesty’s, and is doing well. At 
the Princess a good bill is notable for 
the admirable work of the Chandon 
Trio, aerial performers of exceptional 
merit and the Bekefi Dancers, a trio 
who lend distincti°n to their art. Else- 
where average entertainment prevails. 
Lent did not hurt the theatre to any 
appreciable extent. The Easter busi- 
ness was great, 

Not only theatre managers, all em- 
ployes and all performers are liable to 
prosecution. but @very person attend- 
ing Sunday performance. Penalty is 
fine or imprisonment, or both, at 
court’s option. 


WANTS $25,000 FOR FALL. 


Ruth Budd is plaintiff in a $25,000 
damage suit she began in the Supreme 
Court last week against the Octagon 
Film Co. and against Adelbert H. 
Fischer- and Ben A. Rolfe, as officers 
of the defendant corporation. 

She complains she was in the de- 
fendants’ employ for some time prior 
to April 6, 1919, on which date she al- 
leses she seriously injured 
through a fall in attempting a daring 
leap in the interests of her employers 
and at the instigation of the same. 

The complaint continues the injury 
has rendered her incapable for further 
picture work. 


SUES FOR BROKEN TOOTH. 

Bessie Barker, picture actress, last 
with the Famous Players-Lasky Cor- 
poration, sets a value of $1,000 on one 
of her teeth according to the suit she 
began against John L. Sills & Sons, 
canned products dealers, from whom 
she purchased a tin of spinach. 

On attempting to digest the vege- 
table she encountered some glass. 


MUD SLINGING IN NEW ORLEANS. 
New Orleans, April 7. 

In the greatest mud-slinging cam- 
paign ever waged in this country be- 
tween newspapers and an amusement 
concern, and which is still in process 
but gettting to the end of its tether, 
both sides seem to have emerged vic- 
torious, the “States” on the one and 
the “Item” and Saenger Amusement 
Co. on the other. 

Each of the papers has used two 
front page columns in_ cross-fire 
vituperation and abuse, with full page 
advertisements on the inside to help 
swell the publicity, daily. 

At first blush it would appear the 
“States” was the victor for it speeded 
up the film corporation in signing with 
Oscar Price of the United Artists for 
Mary Pickford in “Pollyanna,” “Broken 
Blossoms,” Douglas Fairbanks in 
“When the Clouds Roll By,” and an- 
other Griffith production, but on the 
other hand the tremendous amount of 


free publicity attained by the Saengers. 


for the pictures is certainly ample com- 
pensation: for any extra price they 
were forced to pay. The Saengegs and 
the “Item” sought to show at the 
eleventh hour the filff corporation had 
signed for the pictures before the 
“States” started pounding, asserting 
they had duped the paper and used it 
for press agency, but the “States” dis- 


played a wire showing the exact date 


of signing. 

Meanwhile, the “States” received a 
full page ad. Sunday morning from 
the Saengers, and it is possible there 
will be other advertisements to follow: 
the “Item” swelled its revenue by sev- 
eral thousands; the Saengers have 
grabbed reams of free space; and the 
local public is tO gaze upon several 
pictures which might have been denied 
it. 

The investigation of the Saenger 
Amusement Co. by the Federal Trade 
Commission was a rather staid affair 
running much to the usual form, with 
the smaller exhibitors claiming the pic- 
ture corporation dictated to them as to 
what pictures they should offer and 
prices paid. 

In defense the Saengers asserted 
they were a business concern, and the 
contention they were operating in re- 
ta of trade had no foundation in 
act. 

The commission announced it would 
render a decision shortly. 


> 
KENDALL AND BOWES QUIT. 
Messmore Kendall and Edward J. 
Bowes have withdrawn from the As- 
sociated Exhibitors Corp., a mutual ex- 
hibitors’ alliance fostered by Pathe. 
Some weeks ago it was announced 
that Kendall had been elected presi- 
fient of the concern. Harry M. Cran- 
dall the Washington exhibitor, who 
was treasurer of the organization, will 
replace Kendall as president. 
Up to the present time it is under- 
stood the organization has only prog- 
ressed to the prospectus stage. 


PRODUCING TWO-REELERS. 

The Foremost Pictures Corporation, 
a new organization purposing produc- 
tions of pictures, have taken headquar- 
ters on the fifth floor of the New York 
Theatre Building. The officers of the 
concern are John Roberts, formerly of 
Universal, Ambrigo Sarrar and Otto 
Bauer. In addition to “stiper-features,” 
their plans call for producing two-reel 
comedies, which Frank Deer will di- 
rect. Their releasing concern is still 
undgcided, with the W. W. Hodkinson 
Corporation and Robértson-Cole fig- 
uring on the deal. 


Weekly Suspends. 
Los Angeles, April 7. 
The Motion Picture Weekly, con- 
ducted by ,F. A. McDonald from the 
Superba Theatre Building, has sus- 
pended publication. 


GIVES UP $75,000. 
, Cincinnati, April 7. 
Anna May, in pictures, whose home 
is in Cincinnati, will not make a le- 
gal fight for $75,000 in life insurance 
bequeathed her by Emory N. Nowell, 
oil man, who died recently at the Ho- 
tel Sinton in this city. These facts 


were disclosed this week, when At- 
torney Charles Urban, representing 
the actress, filed an answer in the 
United States District Court here to 
the interpleader of the Penn Mutual 
Life Insurance Co. It asks for the 
dismissal of the suit against Miss May, 
asserting that she will make no claim 
for the money. She is now in Holly- 
wood, Cal. 

Attorney Urban said: “Nowell des 
ignated Miss May as the beneficiary in 
two policies aggregating $75,000, but 
his action was taken without her 
knowledge or consent. It was a great. 
surprise to her when her name was 
brought into the matter. Miss May 
will not make any claim for the money 
and would not enter into a controversy 
over it. She would not accept a dollar 
of the money even if she were legally 
entitled to it. She is considered only 
one thing—her career on the screen.” 

The withdrawal of Miss May, known 
in private life as Anna B. Max, leaves 
the entire proceeds of three policies 
aggregating $100,000, to the estate. No- 
well was worth close to a million dol- 
lars. 


REVUES FOR PICTURE HOUSES. 


There is in course of formation at 
this time a small syndicate of vaude- 


ville producers who are to specialize’ 


on framing small revues for the picture 
theatges. They have laid their plans 
to secure the cooperation of the ex- 
hibitor financed releasing corporations 
and throtfgh them,will line up a route 
that will have anywhere from 40 to 60 
weeks. 

With this as a beginning it is their 
intention to develop a system of inter- 


‘change betweén the various circuits, 


so that an act can work almost con- 
tinuously for two years. 

In addition tothe revue’s special 
feature act will also be used and on 
releasing organization that specializes 
in short subjects is to arrange for 
special settings and artists to accome 
pany some of their subjects. It would 
work out along the lines of a soloist 
or the type of Chief Caupolican would 
be heard with a film that depicted a 
phase of Indian life. _ 

The tremendous business pulling pos- 
sibilities of the revue type of enter- 
tainment coupled with pictures having 
been proven at the Broadway in New 
York, where the house which had been 
playing to $8,000 and $9,000 weekly 
managed to jump its business from 
$4,000 to $6,000 weekly on the strength 
of the added shew, is behind the gen- 
eral idea of the scheme. The First 
National is said to have been ap- 
proached by those who are fathering 
the scheme and it is said to have 
been met with acclaim by the picture 
men. 

The general indication that this 
would cause fo rise is that the pictures 
may to a certain extent be losing their 
grip, with the exception of the extraor- 
dinary special feature which comes 
along about every so often, and that 
added attractions are needed by the 
houses. The general type of the re- 
vue would be all songs and comedians 
would not figure in the casts at all. 
Soloists and chorus workers would be 
all that the shows would require 


GAIL KANE BACK. 


Gail Kane, who has been in retire- 
ment for about six months is to re- 
turn to the screen shortly. 

There is a possibility that she may 
head her own producing company for 
at least two productions. 


— 


¥, OUT OF UNITED ARTISTS’ CORP. 


“Not Official” Is the Answer of One of the Directors When 


Asked. Resignations of Both Would Not Cause Sur- 
prise. Scramble on Coast for Big Six Distribution. 
Lichtman, Abrams and Sherry in L. A. 


OSCAR PRICE RESIGNS. 


Oscar A. Price has resigned as presi- 


‘dent of the United Artists, to take 


effect May 1.’ 

The withdrawal of Price did not 
come as a surprise to those familiar 
with the inside workings of the con- 


cern, and his resignation was the 
natural sequence to the retirement of 


William G. McAdoo, general counsel 


to the concern. 

For some time past there has been 
dissention in the internal workings 
of the United Artists and it is known 
that McAdoo and Price were anxious 
to withdraw last January. 

In the absence of Hiram Abrams, 
who is on the coast, it was impossible 
this week to secure any official state- 
ment regarding the future activities 
ef the “Big Four” alliance. Abrams 
left for Los Angeles last week in re- 
sponse to several wires from the As- 
sociated Directors (“Big Six”), who 
wish to negotiate with him to handle 
their distribution in connection with 
the United Artists. Abrams was ac- 
companied by Benjamin P. Schulberg, 
the latter acting for a foreign distribu- 
tion concern, which is seeking the 
world rights for the United Artists and 
Associated Directors. 

It was stated by one df the executives 
of the United Artists Corporation that 
neither Mr. McAdoo or Mr. Price had 
officially resigned from the directorate 
of the corporation up to Tuesday. The 
annual meeting of the corporation 
which was held last week was conduct- 
ed by M. H. Hoover of Mr. McAdoo’s 
office and there were present/ at the 
time George Clifton, secretary of the 
corporation, Oscar Price, Denis F. 
O’Brien, Irving H. T. Banzhaf and Na- 
than Burkan. The latter four were all 
re-elected to act as directors for the 
ensuing year. 

It was intimated however that there 
would be no great surprise caused 
should both Mr. McAdoo and Mr. 
Price drop out of the organization. 
Mr. McAdoo’s connection with the 
United Artists was that of general 
counsel for which he received an an- 
nual retainer of $50,000. 

According to those very close to the 
affairs of the Big Six, the Associated 
Directors, the affairs of that combina- 
tion have remained at status quo dur- 
ing the curent week. The contract 


that was to have placed their output 
with the First National had not been 


revised to any extent and the indica- ' 


tions were that things would remain 
quiet for at least another week. 

A summons from Los Angeles on 
Monday started William I. Sherry 


‘traveling to the Coast on Tuesday. 


Sherry before leaving would not state 
definitely that he had been called west 
to consult with the combination of di- 
rectors, but he would not deny that 
such was the case. 


Los Angeles, April 7. 

Al Lichtman is here and holding con- 
ferences with the prime movers of the 
“Big Six,” seeking the handling of the 
producers’ output. Report has it he 
is acting for himself, but there is small 
doubt he is dealing as the representa- 
tive of Famous Players-Lasky. 


BENNETT AND FIRST NAT'L. 


Whitman Bennett has completed his 
arrangements whereby the series of 
four pictures he is to make starring 


Lionel Barrymore is to be released 
through the First National. The first 
of the Barrymore pictures is now bes 
ing made at the former Triangle studio 
at Yonkers. It is really a remake of 
“The Master Mind” in which Edmund 
Breese originally appeared on the 
stage and screen. 

_Bennett’s lease of the Yonkers stu- 
dios is for a year with an option for an 
additional year. In addition to the four 
Barrymore pictures he will do at least 
another two productions a year bring- 
ing his total to six. The laboratory 
at the studios will be reopened after 
having been refitted and special atten- 
tion will be paid to unusual tinting for 
films. 

Bennett has lined up the three addi- 
tional stories for his star but refuses 
tc disclose at this time what they are. 


ZUKOR RETURNING. 


“ London, April 7. 
Adolph Zukor, president of the 
Famous Players-Lasky Co., after a brief 
visit here, will be homeward bound 
April 10, and is due in New York about 
the 16th or 17th. 


At 485 Fifth avenue the “fur will be- 
gin to fly” acording to the report in 
that office with Zukor’s return. 


_are used against 
‘and immoral books or plays. 


AGAINST CENSORSHIP. 

The Authors League of America has 
gone on record against censorship. The 
meeting was attended by George Creel, 
Rex Beach, Channing Pollock, Leroy 
Scoot, Percy Mackaye, Rupert Hughes 
and many others. In the resolution 
adopted is ineraass the following state- 


ment: 
“Legalized. censorship of the film is 


a dangerous departure in a free coun- 


try. It is no less dangerous than a 
censorship of the press or the stage 
for it places a ban upon ideas. The in- 
decent, improper and immoral film can 
be eradicated by the same methods as 
indecent, improper 
It may 
make thé passing of films a matter of 
political influence and result in conse- 
cuent abuse of power. It does not 
reflect public opinion but merely the 


professional views of the cengors them-, 


selves. The experiment which has been 
tried in other states does not warrant 
making such a radical departure from 
the principles upon which our Gov- 
ernment is founded. Nor does there 
appear to be the necessity for that de- 
parture. Great as has been the im- 
provement the film in recent years, 
it would be greater and more, rapid 
were the menace of censorship elimi- 
nated and the art allowed to develop 
along its natural lines, governed by 
common sénse and the good taste of 
the American people.” 


A METHODIST PICTURE. 


The Methodist Centenary Com- 
mittee inaugurated a unique method 
of preaching a sermon via pictures 
last week, when the® exhibited a fea- 
ture production, “The Stream of Life,” 
at the Casino during the noon hour. 
The picture, written by Rev. J. K. 
Shields; a Methodist preacher of 
Newark, runs some 90 minutes and 
drives home a lesson proving religion 
is a necessity of everyone’s daily life, 
despite one’s state of affluence. 

Rev. Christian Reisner, who has 
earned quite a little reputation by his 
radical, yet forcibly convincing meth- 
ods of preachment, made a little 
speech driving home the moral of the 
feature. Dr. C. C. Marshall is in charge 
of the experiment. 

No admission is charged, a young 
lady doing the “ballyhooing” by means 
of a trumpet. 


MUSICIANS’ DEMANDS. 


: Syracuse, April 7. 

Union musicians of this city, affili- 
ated with Local No. 78 of the Inter- 
national Union, will formulate their 
new wage demands at a meeting to 
be held next Sunday. The requested 
raise will be a material one, it was an- 
nounced today by W. A. VanWagner, 
business agent of the organization. 

It is said the movie musicians will 
ask a $15 advance, giving them $50 per 
week. The new contract becomes ef- 
fective June 1. 


OBJECT TO LOEW’S NAME. 

The Theatre Owners’ Chamber of 
‘Commerce, an organization made up of 
exhibitors booking out of the metro- 
politan territory, with a membership 
representing some 230 theatres in 
Greater New York, New Jersey, Long 
Island, Staten Island, Brooklyn, etc., 
at a meeting-at the Hotel Astor Tues- 
day, after a heated discussion, passed 
a resolution addressed to Richard A. 
Rowland, president of Metro, request- 
ing him to remove the name of Mar- 
cus Loew from forthcoming Metro 
pictures. 

The contention made in the resolu- 
tion is that Loew, as an exhibitor, is 
opposition to the houses represented in 
thé organization and, while they are not 
fighting Loew, they see no reason for 
furnishing him with gratuitous adver- 
tising in their houses. As one of the 
members expressed it—“I wonder what 
I would have to pay Léew to have my 
name appear on the screens of his 
houses !” 

Wednesday President Rowland said 
he had not yet received any com- 
munication from the organization and 
expressed surprise at the action of the 
exhibitors. “Why single Loew out for 
objection when others are doing the 
same thing? William Fox has a lot 
of theatres and also makes and dis- 
tributes pictures. B.S. Moss has had 
his name on films and so have several 
others. Further than this I cannot talk 
until I have been officially informed.” 

Tuesday’s meeting also resulted in 
the election of officers for the ensuing 
year, as follows: William Brandt, 
president; William A. Landau, Ist vice 
president; Charles Goldreyer, 2nd vice 
president; H. Gainsboro, secretary; 
S. G. Bock, treasurer; Al. Harstn, 
sergeant-at-arms. Finance committee, 
Max Barr, Sol. Saphier, Samuel Sonin; 
Board of Directors: David Picker, F. 
W. Anderson, John Manheimer, Harry 
DeG. Robinson, Rudolph Sanders, 
David J}. Hennessy, Sol. Steiner, Louis 
Blumenthal. 


THEDA BARA’S RETURN. 

Theda Bara is to return to the 
screen this summer. She is to make 
picture productions at the head of her 
own company and has been busy gath- 
ering a number of stories for her ue. 
Her plan is to make at least two pro- 
ductions for the screen during the 
summer months and then return to the 
speaking stage in the fall and go on 
tour with “The Blue Flame” under the 
Woods management. 


WRITES CARPENTIER SCRIPT. 


After trying out several writers, 
Robertson-Cole. finally commissioned 
Dr. Daniel Carson Goodman, the 
novelist, to prepare a scenario for the 
use of Georges Carpentier, the Eu- 
ropean fistic champion. 

This scenario was accepted and Car- 
pentier is now at work in the Solax 
studio in Fort Lee under the directior 
of John G. Adolfi, 
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VARIETY 


3M AND MARIAN 


HARKINS 


DELMAR TIME 
Direction MAX HART 


Dear Friends: 

ust to prove to you that iooks are deceiving, 

there’s that act, Pe 

cally a new act and yet it has whiskers. 
Speaking about whiskers, imagine if they charged 
$1.00 to get a hair cut, what it would cost that 
bunch to get their heads shaved. 

I read in the papers a short time ago where they 
had arrested one of the so-called Federal dry agents 
and are holding him om a charge of murder or 
homicide, I forget which. Why don’t they let all 
the convicts out of Sing Sing to back the cause 
of prohibition? It’s a social error, and they need 
strong and fearless men to hold it up—I mean to 
say, uphold it—my error. But I should worry, pro- 
there’s nothing dry about 


my 
I'll vote for any of my friends, if they nominate 
them. Yours till next week, 


CHARLIE WILSON 


THE LOOSE NUT” 
Next Week (April 12)—B. F. Keith's, Columbus 
Direetion, JO PAIGE and PATSY SMITH 


FRIEND MAGGIE Sez: 


wind blowing for two. 


me, Timmie.” 


DIRECTION: 


The wife’s mother is a great gal. She 
beards us all summer for nothing. 


WOODSIDE KENNELS 


Hed more news from home 
—Ma wrote that Pa took 
down one of the wind milis 
as there wasn’t enough 


“You. know how it is with 


FRANK EVANS 


Fairy Port, Mich. 


Dear Sir: 

My epening Matinees are Speiled, as the 
Acters arrive but Never have their Bag- 
gage. How can I remedy this? 


M. Portant, Mor. 
(Daly-Grind O. H.) 


Why not book Elephant Acts; they 
always carry their Trunks with them. 


FRED ALLEN 
Pantages Circuit Direction, MARK LEVY 


ROXY 
ROCCA 


WIZARD OF THE HARP 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL 1821 


Address 
FRIARS’ CLUB, NEW YORK CITY 


PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel—Appealing 


An Act thet contains the three great ele- 
ments that have made Vaedeville the 
Faverite Amusement of the American 


People: BEAUTY, COMEDY and MUSIC. 


Open fer next season. Permanent address: 
16 Packard Ave., Lymansville, BR. L 


Joe Jackson’s 


FAVORITE 
SONG 


“And There’s a Hundred Million 
Others Like Me” 
When I Gazed at my Route, 
I knew it was 


LEAP YEAR 


COOK & OATMAN 
Leew Time Direction, MARK LEVY 


WHO CROWNED 
THE KING OF HATS 


JACK JENNINGS 


AL. 
MITCHEL 


TOURING THE WORLD 


MARIONNE 


PREMIER DANSEUSE 


JULIAN ELTINGE 


All Star Revue 


O AND HIS 


 NABIMBAPHO: 


Direction, ERNIE YOUNG 


FRED LEWIS 


(HIMSELF ) 


Says: Confession is good for the soul, 
but bad for the reputation, 


Always Remember 
the 


SUPPER SHOW 
SLOGAN 


“As We show, so shall Ye Sleep” 


HUGHIE CLARK 


Moss Time Direction, MARK LEVY 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


: 
“A Few Moments of Minstrelsy” 
Reward fer a geod auther. 


THE FAYNES 


Direction, Hughes & Manwaring 


VIOLA 


DENNY DUNIGAN 


TOURING PANTAGES CIRCUIT 


JAMES B. McCKOWEN 


CLARA HOWARD 


PRODUCTION OFFERS REFERRED TO 


FRANK EVANS 


Hunter, Randall and Senorita 


“ON THE BORDER LINE” 


Comedy Singing, Talking end Dencing 


Bpecte! Scone: Consisting ef the United States Pest on the Border of M 
Direction ARTHUR J. HORWITZ and LEE KRAUB, New York Gy 


LOEW CIRCUIT 


MULLINI SISTERS Present 


SIX ROYAL HUSSAR GIRLS 


A SEXTETTE OF DAINTY, DISTINGUISHED, FASCINATING FEMININITY 

IN A HODGE PODGE OF SYNCOPATION 
NOW PLAYING IN THE WEST 
Direciion, HORWITZ & KRAUS 


Starring in “Mr. Menhatten” | 
in Bagiand 
MURRAY & DAW 4 
5 Liste St, W.0. 2 _ 
31 WEST 7ist STREET “lames 
WESTON & LEE ALD 
CLARK’S 
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VARIETY 


B. C. WHITNEY 
* “A Regular Management” 


ED WYNN 
“A Regular Star” 


ORGANIZER AND MANAGER 


OF 


THE BLACK AND WHITE 
MELODY BOYS 


FEATURED AS 


“THE WORLD’S 


IN 


The Ed Wynn Carniv 
First Edition 


NOW at the Amsterdam Theatre, New Ye : 


SESE 


PERSONAL DIRECTION 


a 4 


Producer and Stage Director” 2. 
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VARIETY 


ED WYNN 


“A Regular Star” 


NED WAYBURN 
“The World’s Foremost 
Producer and Stage Director” 


B.C. WHITNEY 


“4 Regular Management” 


ORGANIZER AND MANAGER 


OF 


THE BLACK AND WHITE 


BOYS 


FEATURED AS 


“THE WORLD’S FAMOUS” 


IN 


The Ed Wynn Carnival 
First Edition 


NOW at the Amsterdam Theatre, New Ye 


PERSONAL DIRECTION 


JOS. B. FRANKLIN EL 
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